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mkiTxvels pirvelad eZleva SesaZlebloba gaecnos saTeatro 
arqiteqturis istorias saqarTveloSi uZvelesi droidan XX saukunis 
20-ian wlebamde. wignSi ganxiluli nimuSebi, romelTa Soris amJamad 
moqmedi saTeatro nagebobebicaa, Seswavlilia Sesabamisi drois 
Teatralur tendeciebTan, xelovnebaSi damkvidrebul stilebTan, 
arqiteqturul azrovnebasa da, zogadad,  epoqis mxatvrul 
gemovnebasTan konteqstSi. avtoris mier muzeumebsa da arqivebSi 
moZiebuli masalis mniSvnelovani nawili pirvelad qveyndeba da, 
warmodgenil monografiasTan erTad, saqarTveloSi saTeatro 
arqiteqturis saintereso da mravalferovan suraTs qmnis.  

avtori madlobas uxdis saqarTvelos Teatris, musikis, kinosa da 
qoreografiis saxelmwifo muzeumis direqtors baton aleqsandre 
SalutaSvils da saqarTvelos erovnuli muzeumis fotografs baton 
guram bumbiaSvils gaweuli daxmarebisTvis.

The present book is a first attempt to cover the history of theatre architecture spanning 
the period from the ancient times to the 1920s. The samples, including the functioning 
theatre buildings, are considered in relation with contemporary theatrical traditions, styles, 
architectural thinking and the artistic taste of the epoch. The valuable materials traced 
by the author in museums and archives are published for the first time. They provide 
interesting and diverse picture of theatre architecture in Georgia.

The author expresses her sincere thanks to Mr. Alexander Shalutashvili, Director of the 
State Museum of Theatre, Music, Cinema and Choreography of Georgia and Mr. Guram 
Bumbiashvili, photographer of the National Museum of Georgia.

Читателю впервые дается возможность ознакомиться с историей архитектуры теа
тра в Грузии с древнейших времен вплоть до 20х годов XX века. рассмотренные 
в книге образцы, в числе которых и поныне действующие театральные здания, 
изучены в контексте театральных тенденций, утвержденных в искусстве стилей и 
художественных вкусов того времени. значительная часть уникального материала, 
собранного автором в музеях и архивах, публикуется впервые и создает интересную 
картину архитектуры театра в Грузии.

автор благодарит директора Государственного Музея театра, музыки, кино и 
хореографии Грузии александра Шалуташвили и фотографа Национального Музея 
Грузии Гурама бумбиашвили за оказанную помощь.
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Sesavali

Teatri xelovnebis erTaderTi dargia, romelic Tavisi 

sinTezuri bunebis gamo gamorCeul arqiteqturul sivrces 

iTxovs, specifikurad mxolod am daniSnulebisaa da ar arse-

bobs Teatraluri xelovnebisagan damoukideblad. amitom 

logikuria, rom Teatris aRmocenebasTan erTad Cndeba misi 

arqiteqturulad gaazrebuli “garemoc” da es sagangebod 

TeatrisTvis Seqmnili sivrcea. droTa ganmavlobaSi is xu-

roTmoZRvrebis erT-erT gamorCeul saxeobad _ saTeatro 

arqiteqturad _ yalibdeba da kompoziciuri agebulebisa 

Tu mxatvruli gadawyvetis sruliad gansxvavebul gaazrebas 

gvTavazobs. sxvaobas daniSnuleba ganapirobebs, TamaSdeba 

warmodgena-sanaxaoba, romelsac didi raodenobis mayurebeli 

eswreba. amasTan, igi sazogadocaa, rasac ukve saTeatro arqi-

teqturis SemuSavebul xuroTmoZRvrul ideaTa da formaTa 

stabiluroba ganapirobebs. saTeatro arqiteqturis isto-

riaSi Teatralur nagebobaTa mxolod ori tipi Camoyalibda: 

Ria, amfiTeatruli saxis berZnuli antikuri Teatri, romelic 

saukuneebis manZilze iarsebebs, da evropuli, daxuruli, Rrma 

scena-kolofis mqone, iarusuli Teatri, romelic aRorZinebis 

epoqaSi warmoiSva, dRemde sicocxlisunariania da realurad 

erTaderT saxeobas warmoadgens. aseTi kvalifikacia, erTi 

mxriv, amartivebs saTeatro arqiteqturis kvlevis sakiTxs, meo-

re mxriv ki, warmoSobs sxvadasxva qveyanaSi misi mravalferov-

nebis, TavisTavadobisa da erTmaneTisagan gansxvavebulobis 

axsnis aucileblobas.

saTeatro arqiteqtura saqarTveloSi uZvelesi droidan 

dRemde ganviTarebis saintereso istorias gvTavazobs. mono-

grafiuli Seswavlis sagani is arasdros gamxdara. Teatrmco-

dneTa da arqiteqturis mkvlevarTa naSromebSi saTeatro 

arqiteqturis nimuSTa ganxilvas mimoxilviTi xasiaTi aqvs da 

mcire adgili eTmoba. 
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warmodgenili naSromi   saTeatro arqiteqturis Seswavli-

sa da misi istoriul WrilSi gaazrebis pirveli mcdelobaa. igi 

moicavs periods uZvelesi droidan 1921 wlamde, anu im dromde, 

roca erTian sabWoTa sivrceSi tipuri arqiteqturuli az-

rovnebisa da Teatralur nagebobaTa, aseve, tipuri proeqtebis 

Seqmna-gavrcelebis xana daiwyeba.  

wignSi gamoyenebulia sxvadasxva saxis masala. kerZod, 

grafikuli: proeqtebi, anazomebi, Canaxatebi, eskizebi da 

a.S., teqsturi (oficialuri dokumentacia): oqmebi, arqeogra-

fiuli komisiis aqtebi, aRwerilobebi, sagazeTo statiebi, 

mogonebebi da a.S., agreTve, XIX saukunisa da XX saukunis dasa-

wyisis fotoebi. es masalebi daculia sxvadasxva arqivsa da  

muzeumSi (saqarTvelos erovnuli muzeumi: S. amiranaSvilis 

saxelobis xelovnebis muzeumi, s. janaSias saxelobis istoriis 

saxelmwifo muzeumi,  saqarTvelos Teatris, musikis, kinosa 

da qoreografiis saxelmwifo muzeumi, SoTa rusTavelis sa-

xelobis saxelmwifo akademiuri dramatuli Teatris muzeumi, 

z. faliaSvilis saxelobis operisa da baletis saxelmwifo 

akademiuri Teatris muzeumi, kote marjaniSvilis saxelobis sa-

xelmwifo akademiuri dramatuli Teatris muzeumi, centralu-

ri saxelmwifo saistorio arqivi, saqarTvelos kinofotofono 

dokumentebis centraluri saxelmwifo arqivi, literaturisa 

da xelovnebis saxelmwifo arqivi, samecniero-teqnikuri do- 

kumentaciis centraluri saxelmwifo arqivi da sxv.). samecnie-

ro literaturaSi saTeatro arqiteqturis ama Tu im nimuSze 

arsebuli masala xSir SemTxvevaSi mxolod miTiTebis donezea 

mocemuli. amitom mosaZebni, dasadgeni da dasazustebeli iyo 

ara marto Teatralur nagebobaTa Sesaxeb arsebuli informa-

ciis adgilsamyofeli, aramed, Tavad maTi arsebobis faqtic 

(teqsturi masala, proeqtebi, naxazebi).

  amgvarad, gamoyenebuli masalis didi nawili aseTi erTiani 

saxiT pirveladaa warmodgenili da Seswavlili. Teatraluri 

nagebobebi wignSi istoriul-qronologiuri principiTaa mo-
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cemuli. yoveli maTgani ganixileba ara marto saTeatro arqi-

teqturis konkretuli, damoukidebeli nimuSis saxiT, aramed 

Teatraluri procesebisa da arqiteqturuli xelovnebis Sesa-

bamis periodSi arsebuli viTarebis gaTvaliswinebiT. amasTan, 

saqarTveloSi XX saukunis dasawyisis CaTvliT agebuli Teat-

rebi moiazreba saTeatro arqiteqturis rusul da evropul 

nimuSebTan konteqstSi, rac maT msoflioSi mimdinare Ziebebis 

fonze warmoaCens.



10

wanamZRvrebi

sanaxaobiTi kulturis aRmoceneba saqarTveloSi im 

Soreuli epoqidan iRebs saTaves, rodesac adamianis cno-

biereba samyaros calkeul RvTaebaTa sauflod gaiazrebda. 

maTdami miZRvnili ritualebi droTa ganmavlobaSi yalib-

deboda, erTmaneTSi ikrebda qoreografiis, musikis, mxat-

vrobis elementebs da konkretuli SinaarsiT gajerebuli 

sanaxaobis iers iZenda. ganviTarebis es procesi miTolo-

giur cxovelTa mxatvrul saxeebad warmoCenis gziT daiwyo, 

rogorc es TrialeTis vercxlis Taszea (Zv.wT. II aTasw.) 

gamosaxuli,  ritualSi wriulad Cabmuli niRbosani adami-

anebis warmodgeniT. arsi uZvelesi Teatraluri sanaxaobisa 

sakulto mniSvnelobiTaa nakarnaxevi. sad da rogor imarTe-

bodnen isini, dRes mxolod varaudi SeiZleba gagvaCndes. 

sakiTxavia isic, arsebobda Tu ara sanaxaobaTa gamarTvis-

Tvis sagangebod gamoyofili, agebuli Senobebi? marTalia, 

saqarTveloSi arqiteqturis ganviTarebis uwyveti procesi 

Zv. wT. VI-V aTaswleulebidan iRebs saTaves, magram saTeatro 

arqiteqturis arsebobaze informacia mxolod antikuri 

periodis saqarTvelos ukavSirdeba.

aTaswleulTa, saukuneTa Tu epoqaTa cvalebadoba mis-

Tvis niSandobliv moTxovnebs, amocanebs ayenebda arqiteq-

turis winaSe. maTi gadawyveta rogorc saero, aseve sakul-

to, xuroTmoZRvrebaSi qveynis adgilobrivi tradiciebis, 

qarTveli xalxis xasiaTis, gemovnebis da, rac yvelaze arse-

biTia, misi msoflaRqmis utyuari gamomxatvelia.

saqarTvelos istoria omebis, Sesabamisad, ngrevisa da 

aRmSeneblobis istoriaa. Cvens sivrceSi dResac mravlad 

arsebobs Sua saukuneTa arqiteqturuli xelovnebis nimuSe-

bi. isini naTlad metyveleben epoqaze, im drois mxatvrul 

azrovnebasa da samyarosadmi damokidebulebis Tavisebureba-
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ze. magram, rac Seexeba ufro adreul periods, jer kidev 50-

60 wlis win werilobiTi wyaroebis garda, araferi vicodiT 

Tundac antikuri xanis qarTuli xuroTmoZRvrebis Sesaxeb. 

arqeologiurma gaTxrebma, am mxriv, mniSvnelovnad gaafa-

rTova Cveni codna. antikuri xanis qarTuli arqiteqtura, 

garda mcirericxovani miwiszeda nagebobebisa, umeteswilad 

arqeologiuri gaTxrebis Sedegad gamovlenili masalebisa 

da literaturul wyaroebSi daculi cnobebis mixedviT moi-

azreba. dReisTvis safuZvlianadaa Seswavlili saqarTvelos 

sakulto da saero arqiteqtura, sacxovrisi da saforTifi-

kacio nagebobebi. magram mwiri codna gagvaCnia sanaxaobiTi 

xuroTmoZRvrebis Sesaxeb. aRniSnuli sakiTxis Seswavla, Ta-

visTavad iTxovs msoflioSi saTeatro arqiteqturis aRmo-

cenebis, misi ganviTarebis istoriis gaTvaliswinebas. miT 

ufro sagulisxmoa im qveynebis saTeatro xelovnebis nimuS-

Ta zogad-arqiteqturuli daxasiaTeba, sadac pirvelad aR-

mocenda saTeatro arqiteqturis uZvelesi nagebobebi da 

romelTanac saqarTvelos mravalsaukunovani politikuri 

da kulturuli kavSirebi gaaCnda. am mxriv, saberZneTs gansa-

kuTrebuli adgili da mniSvneloba aqvs. pirveli dramis da, 

Sesabamisad, pirveli saTeatro Senobis  (Zv.wT. VI s.) samSo-

blo xom swored saberZneTia. dRes berZnuli antikuri Teat-

ri, romelmac safuZveli Cauyara saTeatro arqiteqturis 

ganviTarebas, mravalmxrivaa Seswavlili. ucxoel mweralTa 

da mogzaurTa TxzulebebSi daculi cnobebi saTeatro arqi-

teqturis Sesaxeb saqarTveloSi swored antikur saberZneT-

Si gavrcelebul sanaxaobiTi tipis nagebobebs ukavSirdeba. 

ase magaliTad, apolonios rodoseli ~argonavtikaSi” ixse-

niebs kutaiis maxloblad mdebare utevans (saasparezo) da 

dasZens, rom ~kolxebi Tavis gmirTa mosagoneblad rbenasa 

da mxedrul TamaSobebs marTavdnen”. prokofi kesarielis 

cnobiT, qalaq afsaross, romelic berZnebis winaaRmdeg 

mebrZoli, cnobili kolxi gmiris, medeas Zmis afsurtes ukv-
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davsayofad daarsda, amSvenebs Teatri da ipodromi”1. magram 

ax.wT. VI saukuneSi am nagebobaTa mxolod saZirkveli yofila 

SemorCenili, rac prokofi kesarielisTvis qalaq afsarus 

Soreuli warsulis metyvel naSTebs warmoadgenda. 

Zv.wT. IV saukuneSi daarsebul pontos samefoSi Teatris 

arsebobis Sesaxeb miuTiTebs lukiane. misi sityviT ~adgilo-

brivi xalxebi daniSnul dros... erTobliv suyvelani iviwyeb-

dnen yvela sxva saqmes da isxdnen TeatrSi mTel dReebSi.” 

rogorc lukiane SeniSnavs, ~Teatri arsebobda pontos same-

fos yovel qalaqSi” da gansakuTrebuli popularobiT sarge-

blobda dionisur-bakxuri pantomimebi”2. vidre am cnobebsa 

da sxva monacemebs ganvixilavdeT, gavecnoT antikuri Teat-

ris struqturasa da mis formebs.

berZnuli antikuri Teatri Ria tipis Senobaa, romelic 

Sedgeba scenisaTvis gankuTvnili mrgvali moednis _ orqes-

tras, mayurebelTa darbazis _ Teatronisa da tansacmlisa 

da rekvizitis Secvla-SenaxvisTvis gamiznuli minaSenis 

_ skenesagan. saberZneTSi TeatrebisaTvis sagangebod iyo 

SerCeuli SemaRlebuli adgili, amfiTeatrebi borcvebze 

Sendeboda. Tu Tavdapirvelad Teatroni da skene xis iyo 

(Zv.wT. IV saukunemde), mogvianebiT berZnebma qva gamoiyenes, 

ramac ganapiroba maTi mdgradoba. aseTia, magaliTad, Zv.wT. 

IV saukuneSi poliklet umcrosis mier epidavrSi agebuli 

Teatri, sadac tradiciuli ostatobiTaa gamoyenebuli 

bunebrivi borcvis SemaRleba. mis daqanebas organulad er-

wymis Teatronis qvis safexurebi. TavisTavad es forma Sem-

TxveviT ar iqna moZiebuli. antikuri Teatris struqtura 

pirvelsawyis xalxur sakulto sanaxaobazea dafuZnebuli. 

~odesRac wre-orqestraze gamodiodnen sakulto TamaSobis 

morTul-mokazmuli monawileebi, romelTa garSemoc iyo 

mayurebeli TavSeyrili. Teatraluri sanaxaobisadmi inte-

1 d. janeliZe, saxioba, Tbilisi, xelovneba, 1972 w, gv.201
2 igive, gv. 205
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resma da mayurebelTa raodenobis zrdam ganapiroba moqme-

debis gaTamaSeba borcvis Ziras. aq idgmeboda karavi-skene, 

sadac gamosasvlelad emzadebodnen msaxiobebi, mayurebeli 

ki borcvze iyo Sefenili. droTa ganmavlobaSi skene svetna-

riT Semkul oriarusian nagebobad gadaiqca. igi qmnida mud-

miv arqiteqturul fons da gamoyofda msaxiobebs bunebrivi 

garemosagan. aseve, arqiteqturulad gaiazreboda borcvis 

daqanebac _ warmoiSva Teatronis koncentruli iarusebi”3. 

orqestraze gamosuli msaxiobebi, Tu qoros monawileni, Ta-

visuflad flobdnen mravaliarusiani mayureblis uzarma-

zar auditorias. amasTan, msaxiobs ar sWirdeboda xmis 

gaZliereba. principuli mniSvneloba hqonda imasac, rom 

berZnuli Teatronis safexurebi orqestris wres naxevarze 

ufro metad ertymoda gars. amitom mayurebeli dramis moq-

medebis Tanamonawiled grZnobda Tavs da ar iyo sanaxaobis 

mxolod mxilveli. mayurebelTa sivrcisa da msaxiobebis 

mkveTri gamijvna, izolireba, rac Cvens droSi esoden ti-

puria, saberZneTSi ar arsebobda.

antikuri Teatri Ria cis qveS iyo da warmodgenebic dRis 

manZilze _ dilidan dabindebamde _ mimdinareobda. ra Tqma 

unda, bunebrivi ganaTeba, romelic erTnairad efineboda 

mayurebelsac da moqmed pirebsac, Znelad aRsaqmels xdida 

msaxiobis TamaSis niuansebs (Teatronis bolo rigebidan 

mainc). miT ufro, Tu maTi raodenoba sakmaod didi iyo (epi-

davrSi 13 000 mayurebeli eteoda, efesos TeatrSi, romelic 

Zv.wT. IV-III saukuneebSi aigo, 23 000). amitom msaxiobebi adamia-

nis saxesTan SedarebiT ufro didi zomis niRbebs iyenebdnen, 

rac plastikurad gamoxatavda gmiris sulieri mdgomareobis 

ZiriTad xasiaTs, monawileebi gamodiodnen grZel samosSi _ 

qlamidebSi, maRalZiriani fexsacmliT, romelic simaRleSi 

zrdida msaxiobis figuras. Tavis moZraobas isini musikas 

3 И. Колпинский, Великое наследие античной Элады, Москва, Изобразительное искусcтво, 1988 г. 
стр.134
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uTanxmebdnen, rac xazgasmulad riTmul xasiaTs atarebda 

da gmirTa plastikur gamomsaxvelobas aZlierebda.

Zveli saberZneTis sxvadasxva tipis Teatrebis Seswavlam 

cxadyo, rom ar icvleba amfiTeatri da qorosTvis  gankuT-

vnili mrgvali orqestra, magram skene droTa ganmavlobaSi 

mniSvnelovan transformacias ganicdis. piesis Sinaarsis 

garTulebasa da gamdidrebasTan erTad rTuldeba Teatra-

luri warmodgenebis teqnikac.

yuradRebis koncentraciis mizniT skenes orive mxridan 

uSendeba sasceno sivrcis Semomfargvleli fligelebi, ris 

Sedegadac igi ukana da gverdiTi kulisebis mqone saTamaSo 

moednad gadaiqceva. ~saTeatro moednis es forma, sami mxri-

dan SemozRuduli kedlebiT, rogorc yvelaze metad mosa-

xerxebeli da srulyofili forma, SenarCundeba saukuneebis 

manZilze”4. elinizmis periodSi kvlav viTardeba skenes arqi-

teqtura da mis sibrtyeze Sendeba maRali Senoba, romelic 

saTamaSo moednis naxevars ikavebs da proskeniumis sivrces 

warmoSobs. ukve arsebuli sami gasasvlelis paralelurad 

Cndeba ferweruli dekoraciebis gasamarTad gamiznuli sa-

gangebo Riobebi (firomebi).

Ria Teatrebis gverdiT saberZneTSi arsebobda daxuru-

li tipis saTeatro nagebobac, e.w. odeoni, magram Semdgomi 

ganviTareba mainc Ria Teatrma ganicada, romlis nimuSebsac 

ukve romauli arqiteqturis istoria gvTavazobs.

romauli Teatri berZnuli saTeatro xuroTmoZRvrebis 

ganviTarebis Semdgomi safexuria. respublikis periodSi 

sagangebo saxelmwifoebriv Tu saxalxo zeimebTan dakavSire-

biT romSi Teatraluri warmodgenebi droebiT nageb Seno-

bebSi imarTeboda. senati krZalavda mudmivi Teatrebis 

mSeneblobas, vinaidan mkrexelobad miaCnda Teatraluri 

sanaxaobisTvis gamiznuli Senobebis da wminda an samoqala-

qo-saxelmwifoebrivi mniSvnelobis nagebobaTa Tanaarse-

4  В. Козлинский, Е. Фреде, Художник и Театр, Москва, Советский художник, 1975 г. стр.11
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boba. pirveli qvis Teatrebi romSi Zv.wT. I saukunidan Cndeba 

da mniSvnelovan adgils ikavebs rogorc romis, aseve, misi 

provinciebisa da koloniebis samoqalaqo xuroTmoZRvre-

baSi. am drosaa (imperiis periodi) agebuli pompeusis (Zv.wT. 

55-32 ww.), marcelas (Zv.wT. 44-17 ww.), balbas Teatrebi, mogvi-

anebiT oranJis (ax.wT. I s.), aspendis (ax.wT. II s.) Teatrebi, 

romlebic  ukve saTeatro arqiteqturis saboloo Camoya-

libebaze migvaniSneben.

romauli Teatri qalaquri tipis nagebobaa. berZnuli Tea-

trisagan gansxvavebiT, is aRaraa landSaftTan dakavSirebu-

li, vinaidan ar ikveTeba kldeSi da, amdenad, damoukidebel 

arqiteqturul erTeuls warmoadgens. interieris gaazre-

bis mxriv, marTalia, berZnuli Teatris ZiriTad princips 

imeorebs (amfiTeatri, orqestra), magram misi Sida sivrce 

ufro erTiani, Caketili da izolirebulia. Teatronis kama-

rul konstruqciebze dafuZnebuli safexurebi orqestras 

naxevarwreze evleba. scenis Senoba, elinisturi Teatris 

msgavsad, aRar ikavebs mis marto erT meoTxeds da naxevarsi-

brtyezea gaSlili. orqestras Tavisufali are maRali wris 

mayurebels eTmoba (socialuri diferenciacia berZnul Tea-

trSi ar yofila, igi pirvelad romis TeatrSi Cndeba). pros-

keniumi, romelic berZnul TeatrSi saTamaSo sivrcis dani-

Snulebas mxolod epizodurad asrulebda, aq, Tanamedrove 

scenis msgavsad, umniSvnelovanes datvirTvas iZens da 

ZiriTad saTamaSo moednad gvevlineba. droTa ganmavlobaSi 

scenis ukana kedeli Teatronis Sida galereis donemde maRl-

deba, amfiTeatris kedlebis simaRles utoldeba da mayure-

belTa darbazis gamTlianebul kompozicias qmnis. berZnuli 

Teatris msgavsad, romauli Teatric inarCunebs siRiaves, 

magram misi sivrce mzisa da wvimisagan dafarvis mizniT vela-

riumiT (tentiT) ifareba. ~Tu winaT dabali scena saSuale-

bas aZlevda mayurebels aReqva garemo-landSafti, amJamad 

misi yuradReba miipyro scenis maRalma kedelma, romelic 
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brwyinvale morTulobiT gamoirCeoda”5. kaveas (mayurebel-

Ta rigebi) zeda iarusis daxuruli svetnariT dasruleba, 

scenis kedlebis mdidruli morTuloba arqiteqturuli 

detalebiT, qandakebebiTa da ornamentuli moxatulobiT, 

agreTve, fasadis TaRnariT Semkoba (sxvadasxva orderis 

gamoyenebiT, rogorc es marcelas TeatrSia) romaul Teatrs 

gansakuTrebiT STambeWdav da monumentur iers sZens (unda 

aRiniSnos, rom mravaliarusiani TaRnaris sistema, romel-

sac pirvelad swored am TeatrSi vxvdebiT, damaxasiaTebeli 

iqneba romauli arqiteqturisaTvis. yvelaze srulad igi 

kolizeumSi gamovlindeba). miuxedavad romauli Teatrebis 

didi zomebisa, berZnuli Teatrebi ufro meti raodenobis 

mayurebels itevda.

rogoc berZnul, aseve romaul TeatrSi ostaturadaa 

gaazrebuli xedviTi momenti da akustika _ saTeatro arqi-

teqturis es ori umTavresi sakiTxi. ~Teatronis mayurebel-

Ta adgilebis didi daxris (1:2. 1:3) Sedegad, mxedvelobis 

optikuri kuTxe gacilebiT ukeTesia, vidre Tanamedrove 

TeatrSi. unda gaviTvaliswinoT isic, rom speqtaklebs dRis 

sinaTleze warmoadgendnen. Teatrebis saukeTeso akustiku-

ri Tvisebebi aixsneba imiT, rom amfiTeatris konusiseburi 

formis Sedegad, xmis Zala arsad mcirdeba. bgeris gavrcele-

bis areSi mas ar xvdeba araviTari dabrkoleba. amasTanave, 

xma Zlierdeba misi warmoTqmisTanave... antikur TeatrSi bu-

nebrivi amfiTeatruli formis wyalobiT miRweulia mayure-

belTa ganawilebis urTulesi problema”6.

antikuri Teatri udides gavlenas moaxdens evropuli 

Teatrebis Semdgom ganviTarebaze, magram Sua saukuneebis 

dasabamidan antikur dramatul xelovnebas TiTqmis srulad 

miiviwyeben, Teatralur nagebobebs gaanadgureben, msgavsad 

antikuri xanis sakulto xuroTmoZRvrebis SesaniSnavi nimu-

5 i. ciciSvili, saTeatro Senobebi, Tbilisi, xelovneba, 1977w. gv.11
6 igive, gv.13
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Sebisa, gaanadgureben, rogorc warmarTuli samyaros barba-

rosul naSTebs.

antikuri periodis saqarTvelo kargad icnobs berZnul-

romaul civilizacias. berZnebis regularuli kontaqtebi 

aRmosavleT Savi zRvispireTis mosaxleobasTan Zv.wT. 

VIII-VI saukuneebSi ukve arsebobda. ase gaCnda Savi zRvis 

sanapiro zolSi elinuri dasaxelebebi: fazisi, dioskuria, 

gienosi, trapezunti, kotiora, kerasunti da sxv. berZnuli 

axalSenebis daarsebam, cxadia, mniSvnelovani roli Seasru-

la Savi zRvispireTis mosaxleobis antikur samyarosTan 

kulturul-ekonomikuri urTierTobis Camoyalibebasa da 

Semdgom ganviTarebaSi. elinuri kulturis gavrcelebis 

arealSi droTa ganmavlobaSi moeqca ara mxolod dasav-

leT saqarTvelos sanapiro zoli, aramed misi centraluri 

raionebi da aRmosavleT saqarTvelo.

antikuri periodis kolxeTsa da iberiaSi arqeologiuri 

gaTxrebis Sedegad gamovlenili arqiteqturuli kompleqse-

bi naTlad metyveleben, rom adgilobrivi mSeneblebi kargad 

icnobdnen antikur arqiteqturas, im dros gavrcelebul 

mSeneblobis xerxebsa da principebs. aRniSnul qalaqebSi 

(maTi nawili ar aris bolomde Seswavlili; miukvlevelia fa-

zisi; zRviTaa dafaruli dioskuria) berZnuli mosaxleobis 

arsebobaze mravali garemoeba miuTiTebs. ase, magaliTad, 

dokumenturad dasturdeba, rom fazisSi arsebobda qala-

qebisa da gadasaxlebulTa mfarvelis apolon hegemonis 

kulti. Tuki fazisSi arsebobs apolonis taZari, bunebrivia, 

aq berZnuli mosaxleobacaa. sagulvebelia, agreTve, maTi 

arseboba dioskuriaSi da sxva berZnul koloniebSi. ~arqeo-

logiuri kvleva mowmobs, rom berZnuli dasaxlebis gaCenas 

kolxeTis sanapiro zolSi ar gamouwvevia raime mniSvnelova-

ni gavlena materialur kulturaze, rac mkveTrad iCens Tavs 

intensiuri berZnuli kolonizaciis adgilebSi. dRes mec-

nierTa umetesoba Tvlis, rom berZnuli koloniebi kolxeT-
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Si savaWro dasaxlebebi iyo.”7

am periodis kolxeTis arqiteqturaze warmodgenas 

gviqmnis vanis arqeologiuri gaTxrebis dros gamovlenili 

masalebic. Zvel saberZneTSi  cnobili  delfosa da  olimpos 

msgavsad, vanis sataZro centric  qalaq-samlocvelo unda 

yofiliyo.  elinisturi arqiteqturis gavlena aq umTavre-

sad samSeneblo teqnikisa da xerxebis, aseve arqiteqturuli 

dekoriT Semoifargla. paralelurad, Tavad vanSi arsebobda 

da viTardeboda adgilobrivi samSeneblo tradiciebi.

Zv.wT. III-I saukuneebSi analogiuri saxis kulturas vxe-

davT antikuri xanis iberiaSi _ mcxeTa (armazi), gori, kaspi, 

sarkine, ufliscixe da sxv., rac saqarTvelos saqalaqo cxov-

rebis maRal doneze metyvelebs.   

bunebrivia, yovelive es xels uwyobda arqiteqturis 

ayvavebas. sacxovrebeli xuroTmoZRvrebis gansxvavebuli 

tipebis gverdiT, mravlad Cndeba administraciuli da sazo-

gadoebrivi daniSnulebis Senobebi. aseTia: abanoebi (armazis-

xevi, biWvinTa, noqalaqevi, Zalisa, bagineTi), safortifika-

cio nagebobebi (armazis cixe, urbnisi), wyalsaden-kanaliza-

ciis qselebi, rom aRaraferi vTqvaT sakulto arqiteqtu-

raze. am periodisaTvis saqarTveloSi ukve arsebobs qviT 

mSeneblobis tradicia (Zv.wT. IV-III saukuneebidan; Zv.wT. III 

saukunidan iberiaSi iyeneben kiris duRabsac), magram, rac 

Seexeba sanaxaobiTi tipis xuroTmoZRvrebas, rogorc dasa-

wyisSi aRvniSneT, masze mxolod berZnulenovan wyaroebSi 

daculi cnobebia SemorCenili. isini ar gvawvdian aRweriTi 

xasiaTis informacias da mxolod arsebobis faqts adasture-

ben. samwuxarod, arc arqeologiuri gaTxrebisas gamovleni-

la saTeatro tipis romelime nagebobis naSTi. ~antikuri 

xanis afsaross” (Tanamedrove gonios midamoebSi), prokofi 

kesarielis cnobiT, garSemo uvlida mravali kedeli da Sem-

kuli iyo TeatriTa da ipodromiT da mas mravali sxva ramec 

7 О. Лорткипанидзе, Наследие древней Грузии, Тбилиси, Мецниереба, 1989 г. cтр.295
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hqonda, rac Cveulebriv, qalaqis sididis momaswavebelia. 

amJamad aqedan sxva araferia darCenili, garda naSenobaTa 

saZirkvlebisa”8. rogorc vxedavT, prokofi kesariels afsa-

rosSi Zveli Teatric eguleboda da ipodromic. igi anti-

kuri xanis saqarTvelos qalaqebisTvisac damaxasiaTeblad 

miiCnevs amgvar sanaxaobiT dawesebulebebs.

gonioSi   arqeologiuri   Ziebisas   TiTqos   waawydnen   ki-

dec   Zveli ipodromis nagebobaTa saZirkvels. ipodromebis 

arseboba Cveulebrivi movlena unda yofiliyo saqarTvelos 

qalaqebSi... antikuri xanis sanaxaobebs mxolod Teatrebi 

da ipodromebi rodi Seadgendnen. rogorc apolon rodose-

lis sqolioebis erT-erTi avtori timonaqsi ambobda, aiaSi 

uCvenebdnen gimnasiebs, diskoebs, medeas Talamoss, iasonis 

taZars da sxva salocavebs. es cnoba ufro adrindel viTa-

rebas asaxavs da sanaxaobiTi daniSnulebis dawesebulebaTa 

wres afarTovebs.9

lukiane Teatris arsebobis faqts miuTiTebs pontos 

samefos yvela qalaqSi da popularobiT gamorCeul dioni-

sur-bakxur pantomimebsac gamohyofs. xazgasmiT aRniSnavs, 

agreTve, adgilobrivi mosaxleobis did dainteresebas Teat-

riT. ~erTobliv suyvelani iviwyebdnen yvela sxva saqmes da 

isxdnen TeatrSi mTeli dReebi da ucqerodnen titanebs, 

koribantebs, satirebs da mwyemsebs”10. msgavsi sanaxaobebi, 

rogorc lukiane aRniSnavs, pontos yovel qalaqSi imarTe-

boda. ra Tqma unda, es cnobebi zogad warmodgenasac ver 

Seqmnis imdroindeli saTeatro arqiteqturis formebze da 

mxolod Tavisufali varaudis doneze gvafiqrebinebs mis 

msgavsebas antikur saTeatro nagebobebTan, rogorc im dros 

gavrcelebul da ukve Camoyalibebul sanaxaobiTi nagebobe-

bis tipTan. miT ufro sarwmunoa aRniSnuli mosazreba, Tu 

8 d. janeliZe, saxioba, Tbilisi, xelovneba, 1972w. gv.205
9 saqarTvelos istoriis narkvevebi, t.I, Tbilisi, sabWoTa saqarTvelo, 1970w. gv. 776
10 d. janeliZe, saxioba, Tbilisi, xelovneba, 1972 w. gv. 201
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mxedvelobaSi miviRebT, rom ~iberiis umetesi nawili,  ro-

gorc straboni aRniSnavs,  mSvenivradaa dasaxlebuli qala-

qebiTa da soflebiT, ase rom iq gvxvdeba saxuroTmoZRvrebo 

xelovnebis Tanaxmad mowyobili sacxovreblebi, bazrebi da 

sxva sazogadoebrivi Senobebi.”11

Tu aqamde Cveni msjeloba mxolod literaturul wya-

roebze dayrdnobiT mimdinareobda, gansxvavebuli SesaZle-

bloba Cndeba ufliscixis kompleqsSi Teatrad miCneuli (S. 

amiranaSvili, d. janeliZe) frontoniani nagebobis ganxilvi-

sas. vinaidan Teatrisa da Tavad kompleqsisadmi miZRvnil 

araerT naSromSi igi saqarTveloSi SemorCenil uZveles 

saTeatro Senobadaa moxseniebuli, amitom msjelobis dros 

mniSvnelovan adgils davuTmobT Tavad ufliscixis Seswav-

lis istorias.

~aSurians zeiT ars uflis-cixe, kuernaqis gamokidebu-

lis kldis gorasa zeda, mtkuaris kidesa, romeli aRaSena 

pirvelad uflos, Zeman qarTlosisaman, da iyo qalaqi Cin-

gisamde; aw ars Semusrvili. aramed Senoba ucxo, kldisagan 

gamokueTili; palatni did-didni, qandakebulni kldisganve; 

gvirabi CaxvretiT Cakafuli mtkuramd[e], didi. dasavliT 

aqus qarafi maRali, da mas Sina gamokueTilni quabni mra-

val-didni, aramed aw Seuval ars, aqa ars buzni. gamosuli 

ixilvebis spa-laSkarni Subosan-mSvildosanni, cxenosanni, 

galaSkrebulni, niSvnen misnobad da uwodeben uflis-ci-

xes”12 vaxuSti batoniSvilis cnobidan Cans, rom  XVIII sauku-

neSi ufliscixe, rogorc qalaqi, faqtiurad aRar arsebobs. 

ori saukunis ganmavlobaSi gaukacrielebuli uzarmazari 

kompleqsi, romelic kldeSi gamokveTili aseuli qvabul-

nagebobebisgan Sedgeba da ramdenime heqtarzea gaSlili, 

dRes naqalaqaria.  

11 v. beriZe, Zveli qarTuli xuroTmoZRvreba, Tbilisi, xelovneba, 1974w. gv.13
12 qarTlis cxovreba, IV, batoniSvili vaxuSti, aRwera samefosa saqarTvelosi, teqsti 
dadgenili yvela ZiriTadi xelnaweris mixedviT s. yauxCiSvilis mier, Tbilisi,1973w. 
gv.366;
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ufliscixis qalaqis formireba Zv. wT. IV-III sukuneTa man-

Zilze mimdinareobs da swored am dros ikveTeba misi umTav-

resi kompleqsebic. ax.wT. pirvel saukuneebSi ki tardeba 

masStaburi  sarestavracio samuSaoebi. Mmiuxedavad amisa, 

qalaqis struqturuli wyoba mTlianadaa SenarCunebuli. 

dReisTvis ~ufliscixis naqalaqari erTaderTi Zeglia Zveli 

qarTuli xuroTmoZRvrebisa, romelsac SenarCunebuli aqvs 

Tavdapirveli urbanuli struqtura, gamorCeuli koncef-

ciis mTlianobiT da intensiuri ganaSenianebiT.”13 uflis-

cixe horizontalur, odnav daqanebul platozea gamokveTi-

li, nacvlad vertikalurisa, rac qvabuli kompleqsebis 

umravlesobisTvisaa saxasiaTo (vanis qvabebi TurqeTSi, 

petra siriaSi, varZia). qalaqis centraluri ubani kldeSi 

nakveTi nagebobebis simravliT gamoirCeva, frontoniani 

kompleqsi ki am simravleSic inarCunebs dominantur rols. 

igi centraluri ubnis dasavleT nawilSia ganTavsebuli. 

swored frontoniani nagebobaa is arqiteqturuli Zegli, 

romelic qarTul TeatrmcodneobaSi damkvidrebuli Tvalsa-

zrisis Sesabamisad, antikuri periodis Teatrs warmoadgens. 

wyaroTa simcire da Tavad kompleqsis dazianebis xarisxi 

aferxebs misi daniSnulebis zust dadgenas. mkvlevarTa um-

ravlesoba ufliscixis am nagebobas romauli xelovnebis 

zegavlenas ukavSirebs da ax. w. pirveli saukuneebiT aTari-

Rebs (diubua, p. uvarova, g. CubinaSvili, S. amiranaSvili, i. 

ciciSvili, T. sanikiZe, g. yifiani).

CvenTvis saintereso kompleqsi Sedgeba frontoniani fa-

sadis mqone nagebobisa da mis win gaSlili wris meoTxedis 

formis Ria moednisagan. swored igi iqna orqestrad miCneu-

li; moedans Semoyolebuli safexurisebri Camosajdomebis 

SemorCenili fragmentebi ki amfiTeatris nawilad.  

ufliscixis kompleqsisa da misi kvlevisadmi interesi 

ukve XIX saukunidan gamoikveTa da dRemde grZeldeba. Seswav-

13 T. sanikiZe, ufliscixe, Tbilisi, 2002w. gv.8



22

lis istoriis  xangrZlivoba Tavad ufliscixis unikaluro-

biTa da wyaroTa simwiriTaa ganpirobebuli. Zeglis funqciu-

ri gansazRvrisa da kompleqsis ganviTarebis periodebis 

dadgena mkvlevarTa gansxvavebuli TvalsazrisebiTa da 

zogjer polaruli poziciebiTaa warmodgenili.

jer kidev XIX saukunis 30-ian wlebSi ufliscixe aRwera 

frangma mecnierma diubua de monperem da mas qalaqis klasi-

fikacia misca. aseve axasiaTebs komplqss p. uvarovac. sauke-

Teso darbazTa gamokveTas igi Zv.wT. I saukuniT aTariRebs 

da romaul gavlenas ukavSirebs. iseve rogorc diubua, uva-

rovac, da TiTqmis yvela mkvlevari, vinc ufliscixes exeba, 

xazgasmiT aRniSnavs CvenTvis saintereso frontoniani nage-

bobis kesonebiT morTul kamarasac.

S. amiranaSvili erT-erTi pirveli iyo vinc ufliscixe sa-

gangebo kvlevis sagnad aqcia ~1944 wels gamocemul naSromSi 

man mokled mimoixila ufliscixe da mogvca kldeSi nakveTi 

zogi kompleqsis analizic. siaxle iyo kldeSi nakveTi erT-

erTi kompleqsis Teatrad miCneva.”14 Semdeg aRniSnul mosaz-

rebas mecnieri aviTarebs naSromSi ~qarTuli xelovnebis 

istoria.” ~centraluri darbazis pirdapir kldeSi amokveTi-

lia naxevarwriulad ganlagebuli sajdomebis ori mwkrivi, 

romlebic, rogorc Cans, mayurebelTaTvis gaTvaliswinebu-

li yofila. Tu mxedvelobaSi miviRebT centraluri darba-

zis mxatvrul morTulobas (sam mxriv ganlagebuli damate-

biTi mcire darbazebi moklebulia am morTulobas), SeiZleba 

davaskvnaT, rom mTeli aRniSnuli kompleqsi warmoadgens 

saTeatro daniSnulebis kompleqss.”15 xolo darbazis deko-

raciuli morTulobis Sesaxeb mkvlevari aRniSnavs, rom 

~kesonuri Semkuloba gvagonebs II-III saukuneebis romauli 

arqiteqturis Zeglebs, rogorc, magaliTad, karakalas 

(211-217 ww.) Termebs, maksenciisa da konstantines bazilikas 

14 i. berZeniSvili, qvabul-qalaqi ufliscixe, Tbilisi, sabWoTa saqarTvelo, 1982w. gv. 26
15 S. amiranaSvili, qarTuli xelovnebis istoria, Tbilisi, xelovneba, 1961w. gv.91
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da sxv. magram romauli arqiteqturis aRniSnul ZeglebSi 

kesonebi ganlagebulia diagonalurad, ufliscixeSi ki 

vertikalurad.”16 swored am garemoebaze dayrdnobiT aT-

ariRebs II-III saukuneebiT kompleqss S. amiranaSvili. imave 

periodSi d. janeliZe aRrmavebs aRniSnul Tvalsazriss da 

araerT gamocemaSi, ufliscixis Teatrs, ukve saqarTvelos 

teritoriaze gamovlenil da dRemde SemorCenilTa Soris, 

uZveles sanaxaobiT nagebobad warmoadgens. paralelurad 

muSavdeba ufliscixis frontoniani nagebobis grafikuli 

rekonstruqciis variantic (Teatrisa da kinos saxelmwifo 

muzeumSi daculia uflicixis T. qarumiZiseuli rekon-

struqciis 1947 wliT daTariRebuli grafikuli masala).

XX saukunis Sua xanebSi ufliscixis Teatris arqiteqtu-

ruli SeswavlisaTvis kvleviTi  samuSao Caatara xelovnebis 

muzeumis mecnierTa da arqiteqtorTa jgufma (T. qarumiZe, 

k. meliTauri, T. Todua, n. CubinaSvili), romelTac daadgi-

nes, rom ~a) kompleqsis ZiriTad darbazTa win... aris amaRle-

buli baqani, romelic albaT msaxiobTa saTamaSo adgils _ 

prosceniums warmoadgenda. b) prosceniumis win moTavsebu-

li baqani (wris meoTxedis formisa) orqestra unda yofili-

yo. g) dReisaTvis dacul (dazianebuli saxiT) or safexurs, 

romlebic Zireulad misdeven orqestris napirs, _ samxre-

Tidan hqoniaT mTliani TeatronisaTvis saWiro koncentru-

li sajdomebis raodenoba. amas mowmobs: 1) udavo faqti am 

adgilSi kldis masivis Camomtvrevisa (vertikaluri profi-

lis mixedviT). 2) qveviT mdebare Cangreuli masivis lodebi; 

3) Teatronis (masivis) Tavdapirvel moxazulobas aRadgens 

dReisTvis mis napirebSi arsebuli kldis masivebi. d) Teat-

ris aRmosavleT kldeSi erTmaneTTan axlos amoyvanili sami 

karis arseboba. CrdiloeTis kars prosceniumze SevyavarT, 

Sua kars ki orqestraSi. pirveli gankuTvnili iqneboda sas-

ceno nawilTan dakavSirebul pirTaTvis, Sua kari ki mayure-

16  iqve
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belTa Semosasvlelad. mesame, samxreTis kariT mayurebeli 

orqestridan stadionze Cadioda. misi iatakis done 2,5 m-

iT dabalia orqestris iatakTan SedarebiT. e) kompleqsis 

samxreT-dasavleT kuTxeSi (skenes kedelTan) moTavsebulia 

axla Zlier dazianebuli mcire gamoqvabuli, romelic sceni-

dan gasasvleli unda yofiliyo, mis zemoT moTavsebuli iqne-

boda gansakuTrebuli daniSnulebis loJa. 3) prosceniumis 

dasavleT mxares aRmarTuli kedeli 2,2 m-is simaRleze 

kiburad aris CakveTili (daqanebuli sibrtyiT), rac safi-

qrebelia amfiTeatris formasTan iyo dakavSirebuli. z) 

prosceniumis napiras amoWrilia 30 sm. diametris budeebi an 

prosceniumis iatakis boZebad, an fardis CasaSvebad... i) erT-

erT mTavar monacems kompleqsis sanaxaobrivi daniSnulebis 

mikuTvnebisaTvis warmoadgens stadionis arseboba. k) Teat-

raluri kompleqsi moTavsebulia ufliscixis qalaqis gana-

piras, rac saerTod ase iyo miRebuli rogorc elinistur, 

ise romaul da berZnul qalaqebSi.”17 swored am masalebze 

dayrdnobiT, miiCnevda ufliscixis kompleqss sanaxaobiTi 

daniSnulebis nagebobad d. janeliZec. 

ufliscixis arqiteqtura n. CubinaSvils gaazrebuli aqvs 

rogorc gamagrebuli qalaqi, qalaq-simagre, sacxovrebeli 

saxlebiTa da sxvadasxva dros agebuli eklesiebiT. Teatrs 

mkvlevari saerTod ar axsenebs da aRniSnul kompleqss sa-

cxovrebels uwodebs. qronologiurad ki qarTlis adre mo-

naTmflobeluri saxelmwifos epoqiT aTariRebs.

i. ciciSvili ufliscixis darbazebs ax.wT. II-III sauku-

neebs akuTvnebs da masSi xalduri samSeneblo tradiciebis 

anarekls xedavs. ufliscixis arqiteqturis ayvavebis xanad, 

roca iqmneba kompleqsis erTiani arqiteqtura, g. leJava 

Zv.wT. VI-V saukuneebiT aTariRebs da aqemenidur arqiteqtu-

ras ukavSirebs. e.w. romaul periods igi mcire qronologiur 

17 d. janeliZe, qarTuli Teatris istoria uZvelesi droidan XVIII saukunemde, Tbilisi,  li-
teratura da xelovneba, 1965w. gv. 123-125
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sazRvrebSi svams, rigi mniSvnelovani qvabulebis gamokveTis 

periodad miiCnevs da frontoniani kompleqsis dekoraciuli 

morTulobis Seqmnasac am xanas akuTvnebs. Semdgomi mniSvne-

lovani etapi  ufliscixis ganviTarebaSi Sua saukuneebs em-

Txveva, da ufliscixis cixed  gadakeTebasa da misi saTavsoe-

bis sacxovreblad gamoyenebasTanaa dakavSirebuli.

Tu n. CubinaSvili Teatrad saxeldebul nagebobas sacxo-

vrebel kompleqsad miiCnevs, g. leJava mas ubralod kompleq-

sad ixseniebs, k. ximSiaSvili _ taZrad, d. xaxutaiSvili ar 

iziarebs Teatris arsebobis varauds da SesaZleblad mxo-

lod sakiTxis dayenebas miiCnevs. T. sanikiZe, aseve, ar izia-

rebs Teatris arsebobis faqts da frontonian nagebobas, 

romelsac is kesonebian taZars uwodebs, erTnairi kompozi-

ciuri sturqturis mqone taZarTa rigSi aerTianebs. komple-

qsis analizisas, aseve, mTlianad gamoricxavs Teatris arse-

bobas g. yifianic da mas elinisturi xanis samarx-nagebobad 

miiCnevs, romelSic Zireuli cvlilebebi ax. wT. I saukuneSi 

romaul satriumfo TaRTan sinTeziT unda momxdariyo.  

 saTeatro Senobad navaraudebi kldeSi nakveTi komple-

qsi Sedgeba frontoniani (anu frontoniani fasadis mqone) 

nagebobisa da mis win gaSlili wris meoTxedis formis Ria 

moednisagan. rogorc ukve aRvniSneT, swored igi iqna orqe-

strad miCneuli, moedans Semoyolebuli safexuriani Camosa-

jdomis SemorCenili fragmenti ki amfiTeatris nawilad, ra-

mac ganapiroba am kopleqsis saTeatro nagebobad miCneva.     

Ria moednis win, frontonSi moqceuli sami Riobi erT 

RerZze ganlagebuli qvabulebis wyobas qmnis. centraluri 

nawili yvelaze maRali TaRiTa da kesonebiani kamariT Semku-

li, erTgvari SemakavSireblis rolSi gamodis, vinaidan 

CrdiloeTiT mas siRrmeSi erTi qvabuli uerTdeba. amdenad, 

kesonebiani oTaxis garSemo samive mxridan (CrdiloeTis, aR-

mosavleTisa da dasavleTis) ganlagebuli qvabulebi, is saga-

ngebod Seqmnili sivrceebia, rac frontoniani nagebobis mka-
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fio struqturasa da, wris meoTxedis formis ezo-darbazTan 

erTad, kompleqsis erTian arqiteqturul kompozicias qmnis. 

dReisaTvis nageboba mniSvnelovnadaa dazianebuli, sa-

xecvlilia oTaxebi, Camongreulia portikis fasadi, TiTqmis 

aRar arsebobs Ria darbazi CamosajdomebiT. feodalur xa-

naSi aRniSnuli kompleqsi sacxovreblad iyo gadakeTebuli, 

ramac Taviseburi kvali daamCnia nagebobas. kesonebiani 

portikidan gasasvlelebia oTaxebSi (dasavleTis saerTod 

aRar arsebobs, kedelTan erTad mTlianadaa dangreuli). 

Tavad es oTaxebi naxevradcilindruli kamarebiTaa gadaxu-

ruli. wris meoTxedis formis ezo-darbazi iatakTan Seda-

rebiT mciredaa dadablebuli. moedans moxazulobisamebr 

Semouyveba orsafexuriani xarisxi. Camosajdomebs zurgad 

kldis maRali kedeli unda hqonoda, magram dazianebis gamo 

CamoSlilia  (misi fragmentebi 1976-77 wlebSi ufliscixis 

eqspediciam moiZia). orsafexuriani Camosajdomi Ria darba-

zis mxolod wriul nawils miuyveboda, aRmosavleTis mxares 

mas swori kedeli sazRvravda, romelic amJamad mxolod geg-

mis doneze ikiTxeba,  aRmosavleTis kedelSive iyo gaWrili 

karebic: erTi_ezo-darbazSi Semavali, meore ki portikian 

nawilSi wina moedanze.18     

aseTia ufliscixis Teatrad miCneuli frontoniani nage-

bobis kompozicia. misi SedarebiTi arqiteqturul-stilis-

turi analizi antikur saTeatro xuroTmoZRvrebis sazoga-

dod Camoyalibebul struqturasTan saSualebas mogvcems 

ufro naTlad davinaxoT, Tu ra kavSiri aqvs ufliscixis 

frontonian nagebobas TeatrTan...

 antikuri Teatris samnawiledi struqtura - orqestra 

(scenisTvis gankuTvnili mrgvali moedani), Teatroni (mayu-

rebelTa darbazi), skene  (tansacmlisa da rekvizitis Sec-

vla-SenaxvisTvis gamiznuli minaSeni) saukuneTa manZilze 

saTeatro arqiteqturis ucvleli komponentebia, orqestras 

18 T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv.152
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mrgval moedanze gamodiodnen mocekvaveebi, msaxiobebi da 

qoro. igi Teatris centraluri nawili, misi birTvia, romel-

sac wris TiTqmis sami meoTxedis formis mayurebelTa darba-

zi (Teatroni) akravs gars, romaul TeatrebSi ki amfiTeatri 

ukve wris naxevarze ikveceba.

ufliscixis nagebobis SemTxvevaSi orqestrad miCneuli 

moedani wris meoTxedis formisaa, mis ovalur rkals Semo-

yolebuli safexurebis savaraudo ori rigic, Sesabamisad, 

igive formas imeorebs. TavisTavad aseTi gadawyveta, anu 

orqestrasa da Teatronis wris meoTxedis forma, ucnobia 

antikuri samyaros saTeatro arqiteqturaSi da uanalogo. 

rac Seexeba Teatronis safexurebs, romelTa rigebic grafi-

kuli rekonstruqciis variantSi Tormetamde aRwevs, araerT 

kiTxvas warmoSobs, vinaidan am SemTxvevaSi mayurebeli dar-

bazSi Camosajdomi safexurebis siviwrovis gamo erTmaneTis 

ukan ver ganTavsdeboda. maTi ganlageba an Wadrakiseburi 

an rig gamotovebiT Tu moxerxdeboda, aseT viTarebaSi ki 

gaugebaria ra raodenobis mayurebelze unda yofiliyo igi 

gaTvlili. es maSin, roca berZnul-romauli Teatrebi igeba 

ramdenime aTasidan ramdenime aTeul aTasobiT mayureblisa-

Tvis. antikur saTeatro arqiteqturaSi mayurebelTa darba-

zi ori horizontaluri gasasvleliT sam iarusad iyofoda, 

vertikalurad ki mravalricxovani gasavlelebi gaaCnda, 

rac evakuaciis mosaxerxebel sistemas qmnida. cxadia, uf-

liscixis SemTxvevaSi, misi dazianebis gamo, ver SevZlebT 

konkretulad am sakiTxis ganxilvas, magram, rac Seexeba re-

konstruqciis variants, arc iq aris navaraudevi Teatronis 

es praqtikulad aucilebeli arqiteqturuli danawevreba.

antikur TeatrSi mayurebelTa darbazi orqestrasgan ga-

sasvleliT da wylis mcire arxiT, e.w. euriposiT, gamoiyofo-

da. ufliscixis kompleqsSi verc am savaldebulo sistemis 

komponentebs vxedavT. rogorc ukve aRvniSneT, antikur sa-

myaroSi ar gvxvdeba wris meoTxedis formis amfiTeatri. es 
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saTeatro arqiteqturis kanonTa sruli ugulvebelyofaa da 

mTlianad ewinaaRmdegeba mis arss: moqmedebis centrSi ganvi-

Tarebis aucileblobas, aqedan gamomdinare ki moqmedebis 

aRqmis optikur Taviseburebebs. sagulisxmoa, rom antikur 

saTeatro arqiteqturaSi SemuSavda specialuri normebi, 

romelTa mixedviT igeboda ara marto mTlianad nageboba, 

aramed konkretulad iyo gansazRvruli dasajdomTa zome-

bic ki. ase, magaliTad, vitruviusis mixedviT, mayurebelTa 

adgilebis sigane 70 sm-dan 85 sm-dea. igi ornawiledia _ Se-

zneqili nawili mayurebelTa gasasvleli da fexebis dasade-

bi; meore ki dasajdomi. safexurebis simaRle ar aRemateba 

45 sm-s. ufliscixis kompleqsSi SemorCenili safexurebis 

metismetad mcire siganis gamo SeuZlebelia maTi Teatronis 

safexurebad miCneva. rac Seexeba ufliscixis kompleqsis 

skened miCneul nawils, romelic TaRebiTaa damuSavebuli, 

frontonis daqanebul kalTebSia moqceuli. miuxedavad 

imisa, rom yvelaze metad swored skenes struqtura icvleba 

dramaturgiisa da sadadgmo xelovnebis garTulebis gamo, 

arsad gvxvdeba frontoniani fasadiT. rogorc berZnul-

elinisturi, ise romauli skeneebi, tradiciulad, ganivi 

ganviTarebisaa, ufliscixis SemTxvevaSi ki kompozicia, piri-

qiT, siRrmeSia gaSlili.

antikur saTeatro arqiteqturaSi damkvidrebuli norme-

bis mixedviT, skenes sigrZe orjer unda aRematebodes orqes-

tras diametrs. es wesi erTnairad aucilebelia rogorc di-

di, ise mcire masStabis TeatrebisTvis. ufliscixis komple-

qsSi ki skened miCneuli nawili winamdebare moednis TiTqmis 

tolia. aseTi siRrmeSi ganviTarebuli da grZivi RerZisadmi 

orientirebuli skene ucnobia antikuri saTeatro arqiteq-

turis istoriaSi. elinizmis epoqaSi viTardeba skenes arqi-

teqtura da mis sibrtyeze Sendeba maRali Senoba, romelic 

saTamaSo moednis naxevars ikavebs da proskeniumis sivrces 

warmoSobs. skene mravalsarTuliani xdeba, imkoba svetnariT 
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da gamoirCeva mdidruli skulpturuli da dekoraciuli 

samkauliT. ufliscixeSi arc skenes sarTulianoba gvaqvs.

Tu ufliscixis frontonian nagebobas romaul Teatrebs 

SevadarebT, romelTanac kavSiri rekonstruqciis variantSi 

aSkaraa (savaraudod gamoyenebulia ax. wT. II saukunis meore 

naxevarSi agebuli aspendis Teatris (TurqeTi) arqiteqtu-

ra), maSin  unda davsZinoT, rom romauli skene orqestrasTan 

mijrili mdidrulad morTuli nagebobaa, romelic, msaxiob-

Ta gadacmisa da butaforiis Senaxvis garda, mudmivi arqiteq-

turuli fonis mniSvnelobas atarebs. amis gamo, niSebiTa da 

erTmaneTis Tavze or-sam iarusad ganlagebuli orderiT na-

wevrdeba. uxvadaa Semkuli reliefebiTa da qandakebebiT. am 

kedlis ukan erT an ramdenime sarTuladaa ganlagebuli msa-

xiobTa da momsaxureTa oTaxebi, romelTac sakmaod rTuli 

organizacia aqvT. romauli skenes Soreuli gamoZaxilis 

kvalic ki ar SeiZleba davinaxoT ufliscixis frontoniani 

nagebobis fasadze. proskeniumi anu orqestras moednisgan 

amaRlebuli sibrtye, romelic berZnul TeatrSi saTamaSo 

sivrcis daniSnulebas mxolod epizodurad asrulebda, ro-

maul TeatrSi ukve ZiriTad saTamaSo moednad gvevlineba. 

droTa ganmavlobaSi skenes ukana kedeli Teatronis Sida 

galereis donemde maRldeba da amfiTeatris kedlebis sima-

Rles utoldeba. romauli Teatrebis es saxasiaTo niSani 

ufliscixis kompleqsis rekonstruqciis variantSicaa war-

modgenili. rac Seexeba ufliscixis kompleqsSi proskeniu-

mad miCneul amaRlebul baqans (misi sigane 80 sm; simaRle 20 

sm.), aRsaniSnavia, rom aseTi baqnebi ufliscixis mTel rig 

kompleqsebSia mocemuli, isini 20-25 sm-iT scildeba Tavda-

pirvel dones da amdenad, mxolod frontoniani nagebobis 

maxasiaTeblad ver CaiTvleba. antikur TeatrSi ki proske-

niumis simaRle 1,5 m-s aRwevs.

antikur saTeatro arqiteqturaSi skenes struqturis 

ganviTarebam ganapiroba sasceno sivrcis Semomfargvleli 
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fligelebis, e.w. skenes frTebis, paraskeniebis, gaCena, ris 

Semdegac skene kulisebis mqone saTamaSo moednad gadai-

qca. es forma saukuneTa manZilze SenarCundeba. antikuri 

sasceno arqiteqturisTvis funqciurad mniSvnelovani arc 

es struqturaa ufliscixis kompleqsSi. darbazis gverdis 

kedelsa da paraskenias Soris, wesisamebr, ganTavsebuli 

iyo gasasvlelebi, e.w. parodosebi. swored maTi saSualebiT 

xvdeboda TeatrSi mayurebeli. ufliscixeSi arc parodose-

bis kvali fiqsirdeba. aq mxolod ori Sesasvlelia, romelTa-

gan erTi baqanze Sedis, meore ki Ria darbazSi. ra Tqma unda, 

Tavisuflad SeiZleba kamaTi ufliscixis am kompleqsis 

daniSnulebaze (taZari, samarxi, sacxovrebeli da a.S.), magram 

faqtia, rom igi ar aris Teatri. antikur saTeatro arqite-

qturasTan ufliscixis kompleqsis kavSiri ar dasturdeba 

arc saerTo xuroTmoZRvruli struqturiT da arc rome-

lime konkretuli niSniTa Tu detaliT. sagulisxmoa, rom 

arc istoriul da literaturul wyaroebSia daculi raime 

saxis cnoba, romelic ufliscixeSi Teatris arsebobaze 

miuTiTebdes. miuxedavad amisa, samecniero literaturaSi 

gansxvavebuli Tvalsazrisic gvxvdeba. kerZod, d.janeliZis 

azriT, arsen kaTalikosis TxzulebaSi ~wameba abibos nekre-

selisa~ swored ufliscixis Teatrzea saubari.19 aRniSnulis 

sailustraciod IX-X saukuneebis am cnobili nawarmoebidan 

mkvlevars mohyavs epizodi, roca datyvevebuli abibo mar-

zpanTan warsadgenad rexs waiyvanes, sadac ~Sekrba mun sim-

ravle episkoposTa da mRvdelTa da erismTavarTaB da Teat-

roni iqmna winaSe marzpanisa.~ d. janeliZis varaudiT, marz-

panma abibo TeatronSi anu Teatris SenobaSi dahkiTxa, ris 

Semdegac nawamebi abibos gvami ~ganaTries gareSe  qalaqsa.~ 

ufliscixe TxzulebaSi ar moixsenieba, magram mecnieri  mas 

rexis regionis qalaqad miiCnevs da aRniSnuli mosazrebis 

19 d. janeliZe, qarTuli Teatris istoria uZvelesi droidan XVIII saukunemde, Tbilisi,    
literatura da xelovneba, 1965w. gv. 123-125
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gasamyareblad Semdeg citatas mimarTavs: ~da gamovides 

mamani igi, romelni myof iyvnes garemos qalaqebsa mis rexi-

sasa,~ rac, vfiqrob, mxolod imaze miuTiTebs, rom abibos 

wamebis faqts farTo rezonansi mieca da es ambavi sxvadasxva 

qalaqis mosaxleobamac Seityo. erT-erT aseT qalaqad uf-

 liscixec rom vigulisxmoT, TeatrTan mas mainc ara aqvs 

kavSiri da ufliscixeSi saTeatro nagebobis arsebobis 

argumentad ver CaiTvleba. rexisa da ufliscixis siaxlovis 

dasasabuTeblad ki mkvlevari ~matiane qarTlisa”-s mimar-

Tavs: ~gamovida sahak amira tfileli laSqriTa da dadga 

rexs, xolo Mmohamed da bagrat wariRes ufliscixe... Seibnes 

rexs.~ vinaidan Teatris arseboba ufliscixeSi mkvlevars 

sadaod ar miaCnia, amitom abibos wameba, misi azriT, swored 

ufliscixeSi unda momxdariyo. ~raki iq saxilvelis nageboba 

arsebobda~ da mxolod am qalaqSi iyo SesaZlebeli  abibos 

wameba–mokvliT ~Teatroni didi qmniliyo~,20 - askvnis mec-

nieri. Tavad ufliscixe, rogorc ukve aRvniSne, TxzulebaSi 

ar moixsenieba, magram imis gamo, rom Txzulebis redaqciam 

Cvenamde XVII-XVIII saukuneTa xelnaweris saxiT moaRwia, d. ja-

neliZis varaudiT, sityva ufliscixe teqstidan amovarda an 

raime mosazrebiT amoiSala. cxadia, aradamajereblad JRers 

aRniSnuli hipoTezis zemomoyvanili argumentaciac. arsebi-

Tad, igi rexisa da ufliscixis geografiul siaxlovesa da 

Teatronis interpretaciazea agebuli.

~Teatroni didi iqmna winaSe marzpanisa~ calsaxad gulis-

xmobs ara saTeatro nagebobas, aramed sanaxaobas, saxilvels, 

warmodgenas, romelic xalxis TandaswrebiT gaimarTa. abibo 

TeatronSi ki ar awames, aramed Tavad misi wamebis faqti 

aqcies sanaxaobad, amitomac wers avtori ~Teatroni didi 

iqmna~ da ara TeatronSi iqmna.

mniSvnelovania, rom safexurebiani Camosajdomis fra-

gmenti, romelic frotonian nagebobaSi misi Teatrad gansa-

20 igive
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zRvris mTavar argumentad iqca, ar warmoadgens ufliscixis-

Tvis unikalur movlenas. msgavsi Camosajdomebis rigi das-

turdeba kldeSi nakveTi qalaqis sxva kompleqsebSic (qara-

fispira, miuvali gamoqvabuli, grZeli, qorediani, koxta, 

mayvlianis, wiTeli da sada kompleqsebi, qedsgadaRma da 

frontoniani nagebobebi). mxolod Camosajdomebis raodeno-

ba maTSi erTidan samamde meryeobs.  

ufliscixis kvlevis procesi dRemde mimdinareobs da 

araerT siaxles gvTavazobs. amis naTeli dasturia jer ki-

dev 70-iani wlebis bolos gamovlenili qedsgadaRma da mayv-

lianis kompleqsebi. maT mimarT Cveni interesi gansakuTre-

bulia, vinaidan qedsgadaRma kompleqsi TiTqmis imeorebs 

Teatrad miCneuli frontoniani nagebobis arqiteqturul 

struqturasa da formebs. masze yuradReba gaamaxvila da 

Seiswavla T. sanikiZem.21 ufliscixisadmi miZRvnil samecniero 

literaturaSi qedsgadaRma kompleqsi  manamdec gvxvdeba. 

ase, magaliTad, n. CubinaSvili frontoniani nagebobis Ria 

darbazze msjelobisas mis safexurisebr Camosajdoms 

parapets uwodebs da aRniSnavs, rom ~ezoebis analogiuri 

mowyobiloba damcveli parapetebiT ufliscixis ramdenime 

adgilas aris da kerZod, kidev ufro dasavleTiT aRniSnuli 

kompleqsis zeda iarusSi.”22 am kompleqss #8 gamoqvabuls 

uwodebs g.yifiani. ~qvabuli samxreT-aRmosavleTidan Crdi-

lo-dasavleTiskenaa mimarTuli da # #7 qvabulTan (igulisx-

meba Cvens mier frontonian nagebobad wodebuli kompleqsi 

_ i. d.) SedarebiT misi iataki 4 metriT maRlaa gamarTuli. 

mis wina ezosac, rogorc Cans, xarisxedebiani bordiuri 

Semouyveboda. misi wina darbazis kamarovnad qcevac, albaT, 

romaul xanaSi gadauwyvetiaT. amJamad igi mTlianad Camoq-

ceulia da nagebobidan mxolod gegmaSi sworkuTxa, oRond 

sxvadasxva dros saxeSecvlili kameraRa dagvrCa irgvlivi 

21 T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv.153
22 Н. Чубинашвили, Уплисцихе, Тбилиси, Сабчота Сакартвело, 1961 г. стр. 9
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podiumiT.~23 rac Seexeba frontoniani nagebobis msgavsi 

kompoziciis mqone kompleqsis, anu qedsgadaRma qvabulis 

gegmas, igi ufliscixis araerT sxvadasxva avtoris mier 

Sesrulebul gengegmazea warmodgenili (g. leJava, g. yifi-

ani, T. sanikiZe).

qedsgadaRma kopleqsis struqtura frontoniani nagebo-

bis identuria, sxvaoba mxolod nagebobis pirvel nawilSia, 

kerZod portikis garSemo kldeSi nakveTi sami saTavso-kame-

ris nacvlad oTxia. isini  ezoSi TaRiT gaxsnil centralur 

sivrceSi gamodian da am gziT ukavSirdebian Ria darbazs, 

romelsac, frontoniani nagebobis msgavsad, wris meoTxedis 

forma aqvs da mis gayolebaze samsafexuriani Camosajdomi 

miuyveba, aRmosavleTis mxares ki erTsafexuriani, rac fron-

tonian kompleqsSi ar dasturdeba. am ukanasknelis msgavsad 

aRmosavleTis kedeli qedsgadaRma qvabulSic sworia. aq 

misi simaRle 4-5 metrs aRwevs. daaxloebiT aseTive simaRle 

ivaraudeba wris meoTxedze Camosajdomebis sazurge kedel-

zec (mTlianad Camongreulia).24

amdenad, qedsgadaRma qvabulis rekonstuqciis Sedegad 

frontoniani nagebobis TiTqmis identuri arqiteqtura iki-

Txeba. rac Seexeba maTi ezo-darbazebis gansxvavebul wriul 

formas, igi konkretuli adgilmdebareobiT unda iyos gan-

pirobebuli. qarafispiras maTi gamokveTa reliefis gaTva-

liswinebiT da adgilis maqsimaluri aTvisebiT nagebobaTa 

swored am nawilebis dazianebasa da CamongrevaSic gamoixa-

ta. orsafexuriani Camosajdomi gasdevs mayvlianis ezo-dar-

bazis kedlebs, erTsafexuriani _ grZeli kompleqsis orive 

Ria darbazs, wiTeli da sada qvabulebis gaerTianebul Ria 

darbazs, qorediani kompleqsis ezo-darbazs, qarafispira 

nagebobis TiTqmis kvadratuli formis darbazs, sadac iseve 

rogorc qoredian qvabulSi, 2 metramde simaRlis kedlebia 

23 g. yifiani, ufliscixe, programa ~logosi”, 2002w. gv.35
24 T. sanikiZe, ufliscixe, Tbilisi, 2002 w. gv.153-154
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SemorCenili da kidev erTxel migvaniSnebs, rom frontonian 

nagebobaSi SemorCenili orsafexuriani Camosajdomis frag-

menti misi Teatronis safexurebad ganviTarebis nacvlad 

Tavad ufliscixeSi arsebuli analogebis mixedviT kedliT 

iqneboda dasrulebuli. amdenad, nagebobas garSemoyolebu-

li Camosajdomi safexurebis arseboba ufliscixis rigi 

kompleqsebis saxasiaTo niSan-Tvisebaa da ara mxolod fron-

toniani nagebobis maxasiaTebeli. amitom naklebdamajereb-

lad ADgamoiyureba misi TeatrTan da, kerZod, antikuri xanis 

monumentur saTeatro arqiteqturasTan kavSiri.

ufliscixis frontoniani nagebobis kldeSi gamokveTili 

interieri da masTan dakavSirebuli ezo-darbazi Camosajdo-

mi safexurebiT marTlac dagvafiqrebs am specifikuri xu-

roTmoZRvruli formis raobaze, iseve rogorc,  im religiu-

ri misteriebis Sinaarssa da formaze, rasac unda ~gamoewvia~ 

kldeSi nakveTi qalaqis struqturaSi aseTi arqiteqturuli 

kompoziciis aRmoceneba.  vfiqrob, ufliscixeSi am sakiTxe-

bis kvleva ufro siRrmiseul fesvebs gamoavlens sanaxaobi-

Ti kulturis istoriisa saqarTveloSi, vidre antikuri 

Teatris formebis Zieba frontoniani nagebobis arqiteqtu-

raSi.

 antikuri xanis sanaxaobiT nagebobaTagan ufliscixis 

kompleqsSi   saasparezos arsebobac iyo navaraudevi. 1962 

wels ~Teatris” axlos gaiTxara kldeSi nakveTi didi darba-

zi, romelic Sua saukuneebSi sacxovreblad gamouyenebiaT 

da masSi Toneebic gaumarTavT. darbazis dasavleTi kedlis 

mTels sigrZeze kibisebri safexuria, romelic mayurebelTa 

dasajdomad iqna miCneuli. es darbazi 70 kv.m farTobs moi-

cavs da igi imTaviTve saasparezod miiCnies. aRniSnul Tval-

sazriss mTlianad iziarebs d. janeliZe da kreta-mikenur 

paralelebs mimarTavs: ~knosisa da festis e. w. sasceno moed-

nebs didi msgavseba aqvT ufliscixis mcire utevanTan. saxel-

dobr, oTxkuTxi saasparezo, farTo kibeebi mayurebelTa-
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Tvis, gverdiT gasasvleli kari, sami kedliT SemozRuduli 

da erTi mxridan sruliad gaxsnili asparezi”25.

saasparezoTa arsebobaze saqarTveloSi araerTi litera-

turuli wyaro migviTiTebs. am tipis sanaxaobiTi nagebobebi 

mravlad iqneboda antikuri xanis kolxeTsa da iberiaSi. pro-

kofi kesarieli qalaq afsaros RirsSesaniSnav nagebobaTa 

rigs, TeatrTan erTad, ipodromsac akuTvnebs. kutaiis max-

loblad mdebare utevans ixseniebs apolonios rodoselic, 

~ra axlos iyo saasparezo, SemoRobili moajiriTa. ra manZi-

lzedac moasparezis aris mizani sawyis zRudidan. kolxeTSi 

aqa gmirTa, mefeTa mosagoneblad awyoben xolme etlebiT 

srbolas, doRis rbenasa da sxva mravalgvar sanaxaobebs, 

ase yofila dasabamidan jibri TamaSis gamrigebelTa.”26 rac 

Seexeba ~sxva mravalgvar sanaxaobas”, ~safiqrebelia, rom ise-

ve, rogorc es kreta-mikenis ZeglebiT aris dadasturebuli 

quTaisis utevanze imarTeboda muSaiTi (akrobati) qaliSvi-

lebisa da Wabukebis TamaSobani xarTan.”27 saasparezos arse-

boba, rogorc zemoT davinaxeT, arc ufliscixeSia gamori-

cxuli.

ufliscixis kompleqsis Teatrad gansazRvris damamtki-

cebel argumentebs Soris erT-erTi umTavresi iyo saaspare-

zos arsebobis faqti (xelovnebis muzeumis mecnierTa da 

arqiteqtorTa jgufi), angariSSi calke punqtadaa gamoyofi-

li: ~erT-erT mTavar monacems kompleqsis sanaxaobiTi dani-

Snulebis mikuTvnebisaTvis warmoadgens stadionis arsebo-

ba. is mdebareobs orqestris da Teatronis aRmosavleT 

mxares. gegmiT grZeli oTxkuTxedia, romlis dasavleT da 

CrdiloeT kedelTan amokveTilia dasajdomTa ramdenime 

safexuri... stadioni TeatrTan dakavSirebulia Teatris 

aRmosavleT kedelSi gaWrili kariT, saidanac mayureblebi 

 25 d. janeliZe, qarTuli Teatris istoria uZvelesi droidan  XVIII saukunemde, Tbilisi, li-
teratura da xelovneba, 1965w. gv. 63
26 apolonios rodoseli, argonavtika, Tbilisi, mecniereba, 1975 w. gv. 151
27 d. janeliZe,  dasaxelebuli naSromi,  gv. 52
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stadionSi Cadiodnen Crdilo-aRmosavleT kuTxeSi moTavse-

buli kibiT. stadionis aRmosavleT kedeli dReisaTvis 

srulebiT ar aris darCenili.”28 

rigi mkvlevarebisa ufliscixis saasparezos daniSnule-

bas eWvqveS ayenebs.   T. sanikiZe   uaryofs   aRniSnuli  moed-

nis   sanaxaobiT  funqcias, ~erTaderTi elementi, riTac igi 

saasparezod SeiZleboda mieCniaT, es aris misi dasavleTis 

kldovan kedelze arsebuli kibe-Camosajdomebis msgavsi 

safexurebi. magram am mosazrebis samtkiceblad safexurebi 

ar kmara, miT ufro, rom isini SesaZloa, Tavdapirveli arc 

iyos... gvaqvs sruli safuZveli vifiqroT, rom es aris klde-

Si amokafuli Cveulebrivi darbazi.”29 dReisTvis, marTlac, 

rTulia kategoriulad mtkiceba imisa, namdvilad iyo Tu 

ara aRniSnuli moedani saasparezo. werilobiTi wyaroebidan 

Cans, rom msgavsi daniSnulebis nagebobebi mravlad arsebo-

bda saqarTveloSi. miT ufro ar aris gasakviri misi qalaqis 

struqturaSi danaxvac, magram moednis metismetad mcire 

zomebi saasparezod miCnevis varauds eWvqveS ayenebs. saaspa-

rezo moednebs mkvlevarebi ufliscixis qalaqis sruliad 

sxvadasxva adgilas xedaven. T. sanikiZe aseT moednebs Crdi-

loeTisa da samxreTis ubnebSi gamohyofs. kerZod, samxreTis 

ubnis Crdilo-aRmosavleTis kuTxeSi daaxloebiT 400kv.m. 

farTobis (16X24) sagangebod nivelirebuli moedani dasavle-

TiTa da CrdiloeTiT kldis kedlebiTaa SemozRuduli. T. 

sanikiZe mas saasparezo moednad miiCnevs da qalaqis ZiriTad 

samSeneblo periods akuTvnebs. ~ufliscixeSi sxva moednebic 

aris, magram dReisaTvis yvelaze ukeTesad swored aRniSnu-

li moedani gamoiyureba. mas saasparezo vuwodeT jer erTi 

imitom, rom igi mdebareobs galavniT dacul kuTxeSi da 

sami mxridan SemozRudulia. sxvagvari daniSnulebis moeda-

ni, vTqvaT, sazogadoebrivi TavSeyrisaTvis an saritualod 

28 d.janeliZe, dasaxelebuli naSromi, gv. 125
29 T. sanikiZe, ufliscixe, Tbilisi, 2002w. gv. 97
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gamiznuli, uTuod nagebobaTa Soris, ufro gaSlil farTo-

bze mdebare da ufro gaxsnili saxisa unda warmovidginoT. 

aseTia, magaliTad, qalaqis Sua ubnis mTavari moedani. meo-

rec _ moednis sam mxares arsebuli kedlebisa da baqnebis 

mayurebelTa dasajdom-dasadgomad gamoyeneba mSvenivrad 

SeiZleboda da albaT, isini imTaviTve amisTvisac iyo gami-

znuli. mesamec, Tu amgvari daniSnulebis moedani qalaqis 

teritoriaze saerTod arsebobda, da  albaT arsebobda, igi 

isedac aq, samxreTis ubanSi, monaTa da mdabioTa samyofelSi 

ufroa sagulvebeli, vidre sxvagan. Sejibri, cxadia, yvelaze 

dabali fenis warmomadgenelTa da ara qurumebis saqme unda 

yofiliyo.”30 mkvlevari saasparezo sivrced gamohyofs, 

agreTve, qalaqis CrdiloeT ubanSi dacul daaxloebiT igive 

farTobis (350 kv. m) mqone kvadratul moedans, romelsac da-

bali safexurisebri xarisxi Semouyveba. igi kldeSia CaWrili 

da kargad damuSavebuli.

asparezis arsebobas ufliscixis aRmosavleT nawilSi 

varaudobs g. yifiani. ~CrdiloeTidan, TiTqmis sworxa-

zovnad, qvabulTa erToblioba kldis danarCeni masivisgan 

8 metris siRrmisa da 6 metris siganis RariT isazRvreba. 

dasavleTis kides, gansakuTrebiT mis centralur nawils, 

Rrma qarafi sazRvravs, romelic vertikalurad eSveba 

Zirs 50 metris simaRlidan. aRmosavleTis kides grZivi 7-8 

metris siRrmis Rari akonkretebs. mis sazRvars grZivi, or 

nawilad gayofili moedani miuyveba. igi qvabulTa gareTaa, 

magram vfiqrob, rom isic erTian sistemaSia gansaxilveli. 

igi kldovani stadionis STabeWdilebas tovebs da es, albaT, 

is erTaderTi Zeglia, sadac batoniSvili vaxuStis TqmiT 

~gamosuli ixilvebis spa-laSqarni, Subosan-mSvildosanni, 

cxenosanni, galaSkrebulni.~ stadioni dausrulebelia, san-

iveliro samuSaoebi bolomde araa miyvanili. amas garda igi 

bordiursac iTvaliswinebda dasavleTis mxridan da sarTa 

30 T. sanikiZe, dasaxelebuli naSromi, gv. 96
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Rrmulebic Cans kides gayolili.~31

  Tu centraluri ubnis moedani (mrgvalkoWebiani sasax-

lis win) yvelaze mcire zomebisaa da, SesaZlebelia, Tavis 

droze gadaxurul nagebobasac warmoadgenda, danarCeni 

moednebis gegmareba gamoricxavs aseT varauds da maTi saas-

parezod miCnevisaTvis ufro realur safuZvels iZleva.

 dasasruls SeiZleba aRvniSnoT, rom saTeatro nageboba 

ufliscixeSi ar yofila, rac Seexeba saasparezo moednebs,   

dRemde SemorCenili, sagangebod damuSavebuli, didi far-

Tobis mqone moednebi samarTlianad apirobeben aRniSnuli 

hipoTezis arsebobas.

amdenad, antikuri xanis saqarTveloSi sanaxaobiTi nage-

bobis ori tipi ivaraudeba. maTi daniSnuleba da arqiteq-

turuli gadawyveta gansxvavebulia. saTeatro nageboba, 

romelic berZnuli antikuri Teatris ZiriTad niSnebs unda 

warmoaCendes, da saasparezo-utevani-ipodromi.

31 g. yifiani, ufliscixe, programa ~logosi,~ 2002 w. gv.16
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saTeatro nagebobaTa istoriisTvis
Sua saukuneebis saqarTveloSi

qristianobis gavrcelebam samyaros axleburi xedva gana-

piroba. erT RmerTSi SenivTda manamde mravalRvTiani samya-

ros danawevrebuli azrovneba. warmarToba idevneboda ara 

mxolod drois, aramed axali swavlebisa da misi mimdevrebis 

mierac. es procesi qristianobis saxelmwifo religiad gamo-

cxadebis Semdeg ukve sruliad uflebamosili da Seuqcevadi 

gaxda. 

Sua saukuneebi qristianobis arsiT gajerebuli epoqaa. 

masze orientirebuli xelovneba ki Sinaarsis sicxadiT, mxat-

vrul saxeTa gasaocari mravalferovnebiT da originaluri 

msoflaRqmiT mkvidrdeba. bevri ram man mdidari warsulis 

gamocdilebiT saxecvlili da sxva arsSeZenili warmoaCina. 

cxadia, qristianoba ver moaxdenda izolirebas, mswrafl 

gaTavisuflebas aswleulebis memkvidreobisagan.

saqarTvelo macxovris qadagebis Jamidan eziara axal 

swavlebas, IV saukunidan ki cxadad gansazRvra Tavisi momava-

li – igi qristianuli saxelmwifoa. sakulto arqiteqtura, 

hagiografiuli mwerloba, xatwera, monumenturi ferwera, 

qandakeba – yvela da yvelaferi axali SinaarsiT gajerda. 

rac Seexeba Teatrs, oficialuri eklesia sdevnida mas. ukve  

VII saukuneSi meeqvse saeklesio krebam sagangebo dadgenile-

bac ki gamoitana, romlis safuZvelzec ~Teatroni“ „sawar-

marToTa wesTa“ TanrigSi ganawesa. ~vswyevdeT mas, romelman 

Teatroni aRaSena qalaqTa Sina da saxiobani Seamzadna“32, 

– brZanebs ioane oqropiri, magram sanaxaobisadmi intere-

sis gaqroba SeuZlebeli iyo dadgenilebebiT, kritikiTa da 

devniT.

Teatrebisa da ipodromebis arsebobis kvali qristianu-

li samyaros mraval qveyanaSi dasturdeba. igi moicavs ara 

32 t. ruxaZe, Zveli qarTuli Teatri da dramaturgia, Tbilisi, xelovneba, 1949 w. gv.47
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marto bizantias, aramed misi kulturis orbitaSi Semavali 

qveynebis qalaqTa umravlesobas. aseTia: aleqsandria (IV-V 

ss.), palestinis Raza, emesa, damasko, Tesaloniki, antioqia 

da sxv. ~imperiis sxva qalaqebSic arsebobda damoukidebeli 

Teatraluri Senobebi, romlebic gansxvavdebodnen ipodro-

mebisa da cirkebisagan. konstantinepolSi sul cota, arse-

bobda oTxi aseTi Teatri mainc da erTi maTganis arsebobas, 

romelsac didi Teatri ewodeboda, Cven SeiZleba Tvali gava-

devnoT TiTqmis imperiis dasasrulamde”33. magram es sauku-

neTa memkvidreobisagan ganTavisuflebis Sedegi ufro iyo, 

vidre saTeatro xelovnebis axal niadagze damkvidrebisa da 

ganviTarebis survili.

qristianoba imTaviTve mtrulad Sexvda Zvel berZnul 

Teatrs, rac cxadad gamoxata mTel rig saeklesio kanonebSi. 

mtrulad Sexvda, magram gverdi ar auara, Taviseburad gaiaz-

ra misi forma, raRac miiRo, gaiTavisa da axleburad gaaco-

cxla. yovelive es TvalnaTliv gamoixata qristianuli ekle-

siis struqturaSi. warmarTul xanaSi taZari RvTis sacxovri-

sad igulveboda, SigniT Sesvla, qurumebsa da kultmsaxurTa 

garda, aravis SeeZlo, taZarSi idga kerpi (qandakeba) RvTae-

bisa, rituali ki taZris garSemo anu eqsterierSi mimdina-

reobda. qristianobam sakulto nagebobas, marTalia, Seunar-

Cuna Sesakrebi adgilis funqcia, magram umTavresi aqceti 

mis interierze gadaitana. RvTis saxelisTvis Tavmoyril 

adamianTa locvisTvis Seiqmna da SemuSavda arqiteqturul 

nagebobaTa sagangebo tipebi, Camoyalibda liturgika, dawes-

da sinTezuri bunebis mqone ritualuri qmedeba, kostiumebi, 

interierSi mxatvrobisa da ritualSi musikis gamoyenebiT. 

~marTalia, eklesiam uaryo klasikuri berZnuli Teatri, mag-

ram saagitaciod, aRmzrdelobiTi miznebiT man Tavisi saku-

Tari Teatri Seqmna. es aris taZari, rogorc adgili RvTis-

33 d. janeliZe, qarTuli Teatris istoria uZvelesi droidan XVIII saukunemde, Tbilisi, 
literatura da xelovneba, 1965 w. gv.176



41

msaxurebis Sesrulebisa morwmuneTaTvis. dRes mecnierebaSi 

sadavo araa, rom qristianTa taZari Tavisi aRnagobiT, Zveli 

berZnuli Teatris gameorebaa. ukanaskneli Sedgeboda sami 

nawilisagan: 1) scena, amaRlebuli adgili msaxiobTaTvis; 2) 

amfiTeatri, Sua nawili mayureblisaTvis da 3) momReralTa, 

mgalobelTa adgili. es nawilebi warmodgenilia taZarSic. 

aq aris amaRlebuli adgili, sadac morwmuneebi ismenen imas, 

rac taZarSi sruldeba, da adgili mgalobelTaTvis e. w. ~xo-

ro“. msaxiobebis rols taZarSi asruleben samRvdelo pirni, 

xolo Teatris repertuars udris yvelaferi is, rasac samR-

vdelo pirni kiTxuloben da warmoTqvamen sakurTxevlidan 

da ambionidan morwmuneTa gasagonad...… erTi sityviT qristia-

nobam taZris saxiT SeiTvisa Zveli berZnuli Teatris forma, 

magram am formaSi Cado Tavisi sakuTari Sinaarsi. gadavida 

saSualo saukuneTa bneleTi da TandaTanobiT fexi moikida 

Zveli berZnuli Teatris naSierma – axali drois evropulma 

Teatrma“.34

sasaxliskaris Teatri anu ~saxioba”, romelic ganviTare-

buli da gviani Sua saukuneebis saqarTveloSi saTeatro 

cxovrebis warmarTvel Zalad gvevlineba, mravalsaukunovan 

istorias iTvlis vidre XIX saukunemde, mis gverdiT saekle-

sio ~saxiobac” arsebobs sakuTari repertuariTa da gansxva-

vebuli SinaarsiT. ~RmerTSemosilTa erTa krebulni da saRm-

rToisa ebnisa saxiobiTa didebas vmetyvelebdeT RmerTsa”.35 

magram sad imarTeboda ~saxiobis” Teatris warmodgenebi?! 

aseT adgilad Zvel qarTul literaturaSi araerTi ter-

mini iqcevs yuradRebas, magaliTad, saxilveli, romelic 

Teatris Sesatyvisad miiCneva da romlis Taviseburebasac 

mravalsamRerlianoba, anu mravalscenianoba (ori scena), 

Seadgens, ubani, gansacxromeli, urakparki da sxv. rac Se-

exeba, mefeTa da maRal feodalTa wrisTvis gankuTvnil 

34 k.kekeliZe, Zveli qarTuli literaturis istoria, t.II, Tbilisi, mecniereba, 1981 w. gv.692
35 d.janeliZe, dasaxelebuli naSromi, gv.300
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warmodgenebs, amaze Tavad saxelwodeba ~sasaxliskaris 

Teatri” migvaniSebs. cxadia, saxalxo zeimebis dros maso-

brivi mayureblisTvis sanaxaoba vrcel mindorze an gaSlil 

moedanze sruldeboda.  

Sua saukuneebis saqarTveloSi saTeatro arqiteqtura, 

rogorc saero xuroTmoZRvrebis calkeuli ganStoeba ar 

arsebobs, magram ramdenime istoriuli da literaturuli 

wyaro Zunwad migvaniSnebs sagangebo SenobaTa arsebobazec. 

aseTia: saxli saTamaSo, saxli salxino...

vaxuSti batoniSvili Tavis naSromSi ~aRwera samefosa 

saqarTvelosa” naWarmagevs mefeTa sadgurad da ~keTilsana-

diro” adgilad miiCnevs.  kompleqsis mSenebloba aq saqar-

Tvelos politikuri da ekonomikuri aRmavlobis xanaSi 

– XII saukuneSia navaraudevi. anisze mahmadianTa Semosevis   

aRwerisas istorikosi ~qarTlis cxovrebaSi” aRniSnavs, 

rom ~cna ese mefeman mefeTagan giorgi naWarmagevsa saxlsa 

saTamaSosa Sina”.36 saubaria mefe giorgi mesameze (1156-

1184 ww.). naWarmagevi Tamaris drosac moixsenieba, rogorc 

samefo sasaxle. cxadia, ganviTarebuli Sua saukuneebis 

epoqaSi naWarmagevSi (qarTli, liaxvis xeoba) sagulvebelia 

sxvadasxva daniSnulebis saero nagebobaTa kompleqsi, rom-

lis SemadgenlobaSic unda arsebuliyo istorikosis mier 

~saxli saTamaSod” wodebuli nageboba.

ra aris saxli saTamaSo? saxli salxino? TavisTavad ter-

minologia ukve matarebelia garkveuli informaciisa ama Tu 

im sagnis, movlenis Sesaxeb da misi Sinaarsis gamomxatvela-

dac gvevlineba.

saxli saTamaSo rom sanaxaoba-warmodgenebis gamarTvis-

Tvis gankuTvnili nagebobaa, Tavad sityvaSia gacxadebuli. 

masSi ukve devs sxvaoba saero daniSnulebis sxva nagebobaTa-

gan; magram raSi mdgomareobs igi? ra gamoarCevs saTamaSo an 

36 qarTlis cxovreba, teqsti dadgenili yvela ZiriTadi xelnaweris mixedviT   s. yauxCiSvi-
lis mier, t.II, Tbilisi, 1959 w. gv.6
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salxino saxls sxvaTagan da erTmaneTisgan. amaze mimaniSne-

beli istoriuli, arqeologiuri (dReisTvis cnobili) masa-

lebi ar arsebobs. mxatvrul literaturaSi araerTgzis 

gvxvdeba sanaxaobaTa aRweriloba da TiTqmis yvelgan isini 

nadimTan, wveulebasTan an ubralod dasveneba-garTobasTan 

konteqstSi moiazreba. XII saukunis avtoris, mose xonelis 

nawarmoebSi ~amirandarejaniani” am TvalsazrisiT araerT 

saintereso monakveTs vxvdebiT. ase, magaliTad, ~egreve 

samefosa saxlamdis zRude Seqmnili iyo sadgomi mebuke-

medabdabeTa, moSaiTTa. ze maRlad odes Sevidodes, warmod-

gian mebuke-medabdabeni da ucemdian buksa da dabdabsa...… 

movides ejibni da awvives purad. wavediT mas saxlsa, sada 

puri ego...… imRerdes mgosanni. Cven vera vxedavdiT, magra xma 

ese gvesmoda, viTamca axlos dgomiliyvnes. kedelTa gared 

sadgomi iyo, mgosani  mun  imRerdes...… gaiyara  nadimi  da  

mohkides puroba. da masve saxlsa Sina moixvnes sxvani Wiqani 

da moSaiTni movides da gaagrZeles nadimi...… meoresa dResa 

sxvasa saxlsa SevediT nadimad...… mrgvliv mgosanni dges da 

imRerdes”.37 am mcire monakveTSi sanaxaobaTa gamarTvis 

variaciebia mocemuli. kerZod, oTaxSi, sadac nadimi iyo 

gamarTuli, mgosanni anu momReralni ar dganan, Tumca xma in-

terierSi Tavisuflad ismineba; am mizniT maTTvis sagangebo 

sivrcea gamoyofili darbazis gverdiT. aseve sainteresoa, 

rom imave nagebobaSi, mxolod sxva arqiteqturul sivrceSi 

grZeldeba wveuleba da aq moSaiTni anu akrobatebi, rogorc 

sulxan-saba orbeliani ganmartavs ~sabelzed moTamaSeni,” 

marTaven sanaxaobas. cxadia, interieris es nawili aRniS-

nul sanaxaobaTa gamarTvisaTvis morgebuli sivrce unda 

yofiliyo. Semdegi variacia ukve sxva saxlis anu nagebobis 

interierSi inacvlebs, sadac momReralni wriulad dganan; 

aRar arian izolirebuli monadimeTa darbazisagan.

37 mose xoneli, amirandarejaniani, qarTuli proza, w.II, Tbilisi, sabWoTa saqarTvelo, 
1982 w. gv.121-122
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marTalia, mxatvrul nawarmoebs istoriuli wyaros 

sizustisa da damajereblobis pretenzia ar SeiZleba hqon-

des, magram Tavisi epoqis sinamdviles ama Tu im saxiT is 

udaod inarCunebs. bunebrivia, rom mose xoneli msgavsi 

suraTebis aRwerisas misi garemomcveli realobidan saz-

rdoobs. SesaZloa, swored zemoaRwerili an msgavsi tipis 

nageboba iwodeba istorikosis mier ~saxli saTamaSod”. is 

mxolod wveulebisa da sanaxaobaTa gamarTvis funqcias ar 

atarebs. ~amirandarejanianis” avtori mas im droisaTvis 

metad popularul saqmianobas – nadirobasac ukavSirebs. 

~icodis yovelman kacman igi Jami, visac kargi avaza hyvis da 

anu kargi qori da anu raca vis kargi sanadiro, mis saxlisa 

misvlis JamisTvis Seinaxian. sadaca kargi mgosani iyo da anu 

muSaiTi da rac xelis ufali, yvela mun movidis. gansveneba 

da sixaruli iyvis da nadiroba...… saxlni iyvnis sanadimoni, 

mSvenierni, mokazmulni...… nadimi daidvis da imRerdian mu-

SaiTni da iqmodian ajabTa, hxednidian raindni cxenTa, da 

zogni WadrakTa imRerdian”.38 arsebiTad es aris adgili, 

Senoba, sadac Tavmoyrilia garToba–sanaxaobaTa mTeli 

kompleqsi. naWarmagevi ki, vaxuStis cnobiT,  ~iyo sadguri 

mefeTa da keTilsanadiro… adgili turfa, Walian-mindvri-

ani, nadiriani, frinveliani”.39 naWarmagevis saxli saTamaSo 

Sinaarsobrivad rom zemoaRniSnul kompleqsur nagebobas 

warmoadgens, istorikosis sityvebidanac dasturdeba. 

kerZod, anisze gamarjvebis Semdeg giorgi mesamem, avtoris 

TqmiT, ~mohmarTa TvisTave sanadiroTa saTamaSoTa da gasa-

xarebelTa”.40

terminebi ~saTamaSo”, ~salxino” – gamomdinare Tavad na-

gebobaTa (saxli saTamaSo, saxli salxino) daniSnulebidan, 

enaTesaveba erTmaneTs. sulxan-saba orbelianis leqsikonSi 

38 mose xoneli, dasaxelebuli naSromi, gv.133-134
39 v.batoniSvili, aRwera samefosa saqarTvelosa, T. lomouris da n. berZeniSvilis 
redaqciiT, t.II, Tbilisi, 1941 w. gv.75
40 igive, gv.6
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aRniSnul sityvaTa ganmartebani saSualebas gvaZlevs Cven-

Tvis saintereso nagebobaTa funqciebi kidev erTxel gamov-

kveToT. ~saTamaSo _ TamaSobis saqneli. saTamaSoca ganiyo-

fian: asparezobad, mRerad, fundrukad, xuntruci, rokvad 

da Seqcevad. asparezoba ars TamaSoba mxedarTmieri, ZelTa 

isrisa srola, burTTa yvanWiTa cema, agreve saganTa srola 

da egeviTari; mRera ars TamaSoba nardTa, WadrakTa, qosTa 

da egeviTari, xolo ororiTa mRerasaca ityvian; fundruki 

ars vaJTamieri TamaSoba, romelni rbian da xldian, dRe 

da Rame iqman mravalgvariTa sxvasxvaobiTa; xuntruci ars 

dedaTmieri fundrukeba; rokva ars sama da cekva, buqna da 

ferxuli da mrgvalTa wyoba da raodeni ebanTa da bobRanTa 

simwyobriTa da tyvelviTa iqmnebian. Seqceva ars gina amaT 

yovelTa zeda, gina kenWebiT  da TamaSobden.“41 sityvas 

~salxino” avtori ganmartavs, rogorc lxinis saqneli”. lxi-

ni ki, misive TqmiT, niSnavs mxiarulad gaxarebas sma-WamiT da 

mReriT.  aqedan gamomdinare,   Tuki mxiarulad xareba sma-

WamiT, simReriT sixaruli lxinis anu salxinos mniSvnelobas 

iZens, TamaSoba ki, aseve, lxenasa da laRobas ukavSirdeba, 

amdenad, saxli salxino Sinaarsobrivad uaxlovdeba saxli 

saTamaSos, Tumca ufro mravalfunqciuria. saxli saTamaSo 

ki mxolod warmodgenebis gamarTvisTvis unda iyos gankuT-

vnili.

d. janeliZe rusTavelis epoqis sanaxaobiT nagebobaTa 

kvlevisas emyareba iv. javaxiSvilis Tvalsazris da askvnis: 

~Cveulebrivi samefo da sadedoflo saxlebs garda, nadiro-

ba-sanaxaobaTaTvis arsebobda agreTve saxli salxino. am  

saxls sacxovrebeli saxlisagan  gansxvavebuli agebuleba 

unda hqonoda.”42 aRmoCnda, rom, saxli salxinos garda, saqar-

TveloSi arsebobs koSki salxinoc, romelic saxli salxi-

nos mravalfunqciuri Sinaarsis sailustraciod, Tundac 

41 sulxan-saba orbeliani, leqsikoni qarTuli, t.II, Tbilisi, merani, 1993 w.
42 d.janeliZe, dasaxelebuli naSromi, gv.489
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terminologiuri TvalsazrisiT, marTlac, rom saintereso 

masalas gvTavazobs.

~Svilisa msgavsad aRmzarda mefem iraklim svianma, Rene-

ral maiorad myo ruseTma naTel dRianma, koSki avage salxi-

nod me Tamaz orbelianma”, - swored aseTi warwera aqvs qvemo 

qarTlSi, vaSlovanSi, 1811 wels agebul koSks (1950 wels igi 

Seiswavla l. rCeuliSvilma).

 mrgvali gegmis mqone cilindruli formis es oTxsar-

Tuliani koSki mravalmxriv aris gamorCeuli. ~Tavisi zomiT 

is aRemateba yvela sxva mrgval koSks (misi diametri Suawel-

ze 11,50 metrze metia)... rogorc Zveli fotosuraTebi mow-

mobs, winaT koSki TaRovani gadasasvlelebiT ukavSirdeboda 

sasaxles.”43

 mTavari darbazi koSkis meore sarTulzea. igi kedel-

kamarianad aguriTaa naSeni da gansxvavebul dekoraciul 

gadawyvetas gvTavazobs. ~meore sarTulis Sinagani saxis 

gaxsna ufro guldasmiT aris mofiqrebuli. aq wre Secv-

lilia oqtogoniT, xolo sferuli gadaxurva sagangebodaa 

gaformebuli sabjeni TaRebiT... am sadgomidan gasasvlelia 

lojiaSi, romlidanac warmtaci suraTi iSleba kumisis tbis 

midamoebisken. lojiis karis maRla Casmulia warweriani qva, 

romelic dekorirebulia serobinebiT da orbelianebis sag-

vareulo gerbiT; ukve aseTi detali, rogoricaa axdili lo-

jia da aivani, sruliad uadgiloa sabrZolo anda TavdacviTi 

nagebobisTvis. es lojia-aivani ufro dasasvenebeli, drois 

gasatarebeli adgilia, saidanac adamians SeuZlia datkbes 

landSaftis silamaziT... salxinod nagebi vaSlovanis koSki 

warmoadgens koSkuri kompoziciis nagebobas, romelsac aqvs 

sabrZolo-saforTifikacio SenobebisTvis damaxasiaTebeli 

atributebi (saTofurebi, salodeebi da sxv.), magram mTliani 

aRnagobiT igi sagrZnoblad gansxvavdeba ukanasknelisgan. 

misi dekoratiuloba, farTo sadgomebi da aivnebi Sordeba 

43 v. beriZe, XVI-XVIII ss. qarTuli xuroTmoZRvreba, t.I, Tbilisi, xelovneba, 1983 w. gv.202
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saforTifikacio SenobaTa specifikas. es mxareebi ufro 

sacxovrebeli da dasasvenebeli ~mxiaruli gaxarebis” daniS-

nulebis SenobisTvis aris mizanSewonili.”44

amdenad, termin salxinos sabaseuli mravalfunqciuri 

datvirTva salxinod nagebi koSkis arqiteqturaSic vlin-

deba.

Sua saukuneebis saero nagebobaTagan, Tavisi arqiteq-

turuli gadawyvetiT, gansakuTrebul yuradRebas iqcevs, 

agreTve, cnobili geguTis sasaxlec. naWarmagevis msgavsad, 

isic saqarTvelos mefeTa erT-erTi rezidenciaa. istoriul 

wyaroebSi is moixseneba kompozitiT – cixe-darbazi, rac aRniS-

nuli sasaxlis mniSvnelobas ufro masStaburs xdis. geguTis 

uzarmazari sasaxlis nangrevebi, XIX saukunidan moyolebuli, 

waruSlel STabeWdilebas axdens mnaxvelze. igi ramdenime qro-

nologiur fenas moicavs. sasaxle quTaisis samxreT misadgo-

mebis simagre da qalaqis saTavdacvo sistemis nawili iyo. gansa-

kuTrebuli hava da xelsayreli pirobebi geguTs saqarTvelos 

mefeTa zamTris dasasvenebel adgilsamyoflad, rezidenciad 

aqcevs. misi adgilmdebareobis aRwerisas vaxuSti batoniSvili 

wers, rom geguTi aris ~sadguri zamTars mefeTa”.45 arqiteq-

turuli kompleqsis Sesaxeb ki aRniSnavs, rom aq aris sasaxle 

~mravalpalatiani, didni da mcireni, Tlilis qvisa, uwodeben 

cixe-darbazs”46  (sabaseuli ganmartebiT palati sanadimod da 

Sesakrebad gamiznuli didi da vrceli saxlia). 

Tavdapirvelad, geguTis kompleqsSi Sedioda erTaderTi 

buxriani oTaxi, romelsac mcire samefo ~sanadiro saxls“ 

uwodeben. XII saukuneSi giorgi mesamis dros moxda uzarma-

zari darbazis ageba. sasaxlis aguriT naSeni kedlebi maRal, 

Tlili qviT nageb TiTqmis 3 m simaRlis cokols daefuZna. 

kompleqsis ganvrcoba moxda XIII-XIV saukuneebSic, rodesac 

44  al. rCeuliSvili, koSki salxinod nagebi, qarTuli xelovnebis istoriis narkvevebi, 
Tbilisi, mecniereba, 1994 w. gv. 238
45 v. batoniSvili, aRwera samefosa saqarTvelosa, teqsti dadgenili yvela xelnaweris 
mixedviT s. yauxCiSvilis mier, Tbilisi, sabWoTa saqarTvelo, 1973 w. gv.761
46 iqve
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dasavleTis mxridan miaSenes orsarTuliani nageboba da 

aages sasaxlis eklesia.

centraluri darbazis Sua nawili gadaxuruli iyo gumba-

TiT. oTx mxares ki jvris mklavebiT miemarTeboda didi jvri-

seburi sivrce, romelic, udaod, grandiozuli da sazeimo 

iersaxis matarebeli iqneboda. cxadia, aseTi sivrce nebismie-

ri sanaxaobis gamarTvis SesaZleblobas Sehqmnida moSaiTTa, 

anu ~sabelze moTamaSeTa,” warmodgenis CaTvliT.

warmodgena-nadimis, wveulebis urTierTkavSiri da ganu-

yofloba udaoa Sua saukuneebis saqarTvelos samefo karze. 

~saxiobis warmodgenebi imarTeboda ucxoeli sapatio stum-

rebis miRebisas sasaxliskaris sazeimo nadimobaze. ~istoria-

ni da azmani SaravandedTanis” avtori mogviTxrobs, rom ro-

desac Tamaris sasaxlis karze miRebuli iqna mozafer edini 

(mutafradini – Ze erzrumis emirisa), mas Sexvdnen ise ~viTa 

marTebs nadimsa da wylianobasa amas saxlisa didebulTa mo-

ymeTa ukleblobasa mravalgvarTa saxiobTa, mutribTa da 

moTamaSeTa ganwyobilobaTa.”47

vaxuSti batoniSvili samefo karze axali wlis dResaswau-

lis aRwerisas dasZens: ~Semdgomad sruliad spaTa molocvi-

sa Seqmnian puroba didi gancxromiTa da saxiobiTa”48 (sul-

xan-sabas ~gancxroma” ganmartebuli aqvs rogorc TamaSoba, 

xumroba, lxini). ramdenadme qvemoT, aRdgomis tradiciuli 

zeimis damagvirgvinebel akordad wirvisa da asparezobis 

Semdgom mkvlevari nadimsa da sanaxaobaTa gamarTvis wesze 

saubrobs: ~mere Semovidian mefisa Tana da Seqmnian nadimni 

da purobani didni mgosan-saxiobiTa. aramed kaTalikozni da 

episkopozni vidremdis iyvnen mun, ara iyo mwyobrTa ZalTa 

cemani, aramed galobani. xolo Semdgomad warsvlisa maTisa 

iyo mgosanTa,  momReralTa da yovelTa saxiobTa cemani”.49

47 d. janeliZe, rusTaveli da saxioba, Tbilisi, literatura da xelovneba, 1967 w. 
gv.203-204
48 v. batoniSvili, aRwera samefosa saqarTvelosa, qarTuli proza, w.V, Tbilisi, sabWoTa 
saqarTvelo, 1983 w. gv.395
49 igive, gv.396
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im masalis safuZvelze, romlis ganxilvisa da gaazrebis 

saSualebac mogveca, cxadia, rom Sua saukuneebis saqarTve-

loSi saxezea saTeatro xelovnebis sxvadasxva forma, romel-

Ta mravalgvaroba da mravalferovneba mdidari terminolo-

giiTacaa sacnauri.

msaxiobTa, akrobatTa, momReralTa wveulebaze mowveva, 

maTi xelovnebis auditoriisadmi warmosaCenad, am periodis 

saqarTvelosTvis Cveuli movlenaa. Sesabamisad, arsebobs 

nagebobaTa garkveuli saxe-tipi, romelic msgavs RonisZie-

baTa ganxorcielebis SesaZleblobas qmnis da romelic isto-

riul da literaturul wyaroebSi konkretuli saxelwode-

bebiT gvxvdeba:  saxli  saTamaSo,  saxli  salxino,  darbazi,  

rac didi saxlis, samefo saxlis mniSvnelobiT moiazreba. 

gasaTvaliswinebelia, rom yovelive es sanaxaobaTa gamar-

Tvis mxolod erT-erTi formaa da ara erTaderTi, vinaidan 

Sua saukuneebis qarTuli saTeatro cxovrebis qvakuTxedi 

mainc xalxuri sanaxaobebia.

saxalxo dResaswaulTa Teatralizebuli warmodgenebi 

umTavresad qalaqebis, soflebis moednebze, xalxmraval 

adgilebSi imarTeboda, riTac arqiteqturulad gafor-

mebis aucileblobas ugulvebelyofda. aseTi tipis sajaro 

sanaxaobaTa Soris aRniSnuli periodis saqarTveloSi 

popularuli iyo muSaiToba, yabaxoba, burTaoba...… vaxuSti 

batoniSvili exeba ra aRdgomis sazeimo ritualis warsulSi 

damkvidrebul formas, aRniSnavs: ~xolo aRdgomis wesi iyo 

adre naTlebisad wirva da Semdgomad wirvisa mcirediTa 

sanovagiTa xorcTaTa aRixsnidian pirTa mefe da didebulni. 

Semdgomad gamovidis mefe da yovelni warCinebulni da mcire-

bulni asparezsa zeda. da dasvian samefo Tasi oqrosi anu 

vercxlisa yabaxsa zeda, dauwyian srola mas Tassa isarni 

moymeTa da WabukTa, da romeli Camoagdis isriTa, mas miscian 

Tasi igi. Semdgomad amisa Seqmnian burTaoba da, romelman 

mxareman ajobis, iyo mxare-Talarni samefoni, da miscian maT 
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TviToTa TviTo (egreTve qorwilisa, didgamoCvenebisa dRe-

sa Sina yvian ese asparezsa zeda)”.50 yabaxoba, burTaoba, muSai-

Toba da msgavsi tipis sanaxaobebi ufro sportuli xasiaTis 

varjiSoba iyo. ~Teatraluri dramatizmi ki am sityvis namdvi-

li mniSvnelobiT ufro metia e. w. yeenobasa da berikaobaSi, 

romelTac naxevrad sasceno moqmedebis xasiaTi aqvT”.51

yeenoba, rogorc sakarnavalo, Teatralizebuli sanaxao-

ba qveynis istoriuli sinamdvilidanaa Sobili. miuxedavad 

amisa, konkretuli movlena an ambavi mas ar udevs safuZvlad 

(magaliTad, sparselebze gamarjveba XVII saukuneSi, rogorc 

amas mkvlevarTa erTi nawili miiCnevda an murvan yrus Semo-

sevebi, rasac sxvebi iziareben). am sanaxaobaSi cocxlobs 

samSoblos mterTa Tavdasxmisagan dacvisa da misi Tavisuf-

lebis SenarCunebis idea. swored am RirebulebaTa WeSmari-

tebam gansazRvra yeenobis, rogorc Teatraluri sanaxaobis, 

arseboba saukuneTa manZilze. xalxurma sawyisma ki misi 

improvizaciuli buneba. ~kvali” agviwers erT aseT yeenobis 

suraTs, romelic ermolovis dros momxdara: ~…dadga yvelie-

ris ukanaskneli dReebi, mTeli tfilisis qalaqi: avlabari, 

nariyala da CuRureTi yeenobis saTamaSod emzadeboda. 

seidabadis xelosnebs, feiqrebs, xuroebs da mWedlebs bevri 

samuSao hqondaT aRebuli. isini amzadebdnen xis xmlebs da 

xanjlebs. sacere rgolebs da Surdulebs. mTeli qalaqi 

gayofili iyo or ubnad, erTi iyo isani da meore nariyala. 

nariyalas emxrobodnen veris mxaris mcxovrebni. axali 

sololakis ubanic amaTken iyo. isnis mxares Seadgenda: 

avlabari, CuRureTi da gareTubani anu kukiis mxare...… er-

molovs nariyalelebis mxare eWira. yeeni unda gamosuliyo 

isnelebidan da Semoseoda qalaqs, daepyra diliT mTeli 

qalaqi da gzebis gzajvaredinze Caeyenebina Tavisi moxe-

leebi.… am dros nariyalas momxrenic saidumlod amzadeb-

50 v. batoniSvili, dasaxelebuli naSromi, gv.396
51 k. kekeliZe, Zveli qarTuli literaturis istoria, Tbilisi, mecniereba, 1981 w. gv. 690
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dnen TavianT jarebs. tfilisis qalaqis duqnebi daiketa da 

mcxovrebni naxevari yeenisaken iyvnen, naxevari sololakis 

xevSi daimala. yeenma daidga taxti seidabadis maRlobze, 

sadac dRes botanikur baRTan Zveli cixis nangrevebia. misi 

moxeleebi iWerdnen gamvlel-gamomvlelebs da mihyavdaT 

yeenTan Tayvanis sacemlad. am saxiT ganavrco yeenma Tavisi 

ufleba mTel tfilisis qalaqzed SuadRemdis. naSuadRevs 

yeens moaxsenes, rom qveyana ajanydao, rom eri ganudga mas 

da qarTvelebi sololakis maRlobs gadmodgao. maSinve 

yeeni gaemgzavra saomrad, magram ukve gviani iyo. yeeni saqa-

rTvelos jarebs tyved Cauvarda xelSi...… ~yeenobis” zeimis 

dasasruli aseTi iyo: naSuadRevs waiyvandnen yeens da pirda-

pir mtkvarSi gadaisvridnen, rasakvirvelia iseT adgilas ki, 

rom ar damxrCvaliyo. grimgakeTebuli yeenic sargeblobda 

am SemTxveviT da gamurul pirs Seibanda. mere xarjdade-

bul moqalaqeTagan mogrovili fuliT yeenobis monawileni 

yidulobdnen xorags da mTeli erTi kviris ganmavlobaSi 

dausruleblad qeifi hqondaT orTaWalaSi, mtkvris piras, 

veris baRebSi, didubeSi da sxv”.52

rogorc vxedavT, es Teatralizebuli, sakarnavalo, ma-

sobrivi xasiaTis sanaxaoba mimarTavda ara mxolod konkre-

tul gmirTa saxeebs, aramed konkretuli drois politikur 

movlenebsac. Tumca arsi am xalasi, xalxuri sanaxaobisa yo-

velTvis ucvleli rCeboda. es ar aris kerZo SemTxveva, mxo-

lod saqarTvelosTvis niSandoblivi da damaxasiaTebeli. am 

tipis sanaxaobaTa analogebs msoflios mravali xalxis kul-

turaSic SeiZleba Tvali gavadevnoT. ~rogorc yeenoba, ise 

sxva erebis analogiuri gasarTobi sruldeba erTsa da imave 

dros, zamTris gasulsa da gazafxulis pirze, sruldeba 

arsebiTad erTi da imave formiT...… magaliTad, dasavleT 

evropaSi sayveliero gasarTobebi, karnavali da sxv”.53  rac 

52  i. moseSvili, lado gudiaSvili, Tbilisi, xelovneba, 1988 w. gv. 107-108
53  k. kekeliZe, dasaxelebuli naSromi, gv. 691
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Seexeba berikaobas, is nayofierebisa da Svilierebis uZvele-

si kultisadmi miZRvnili, aseve, uZvelesi sanaxaobaa saqar-

TveloSi. misi sayovelTaoba qveynis sxvadasxva kuTxeSi gan-

sxvavebul variaciaTa nairferobiTac dasturdeba. es impro-

vizaciuli, kostiumirebuli sanaxaoba, yeenobis msgavsad, 

saukuneTa droiT sivrceSia ganfenili. berikaoba dResac 

imarTeba saqarTvelos zogierT kuTxeSi (mag., kaxeTi), rac 

am sanaxaobis sicocxlisunarianobis maCvenebelia.

xalxur Teatrebad saxeldebuli berikaoba da yeenoba 

sxvadasxva dros, uwyveti saxiT, Tanaarsebobda e. w. ~oficia-

luri”, ~saxelmwifo” Teatrebis paralelurad da maTgan da-

moukideblad, Teatrebisa, romlebic Sua saukuneebis vrcel 

da araerTgvarovan xanaSi sasaxliskaris Teatris anu ~saxio-

bis” saxeliT damkvidrda. ~sasaxliskaris es Taviseburi Teat-

ri XVIII saukunis I naxevarSi jer kidev ganagrZobda aqtiur 

moqmedebas Tavisi dramaturgiiTa da niRbosani msaxiobebis 

(mocekvaveebis, momRerlebis, musikosebis) monawileobiT 

Sesrulebuli warmodgenebiT.”54

Tu uZvelesi periodis saqarTveloze istoriuli wyaro-

ebis siZunwe ganapirobebs Cvens mwir warmodgenas saTeatro 

arqiteqturaze, gvianfeodaluri xanis miwuruls, roca, 

TiTqosda, ufro meti unda vicodeT Cvensave warsulze, sam-

wuxarod, suraTi kvlavindeburad ucvlelia.  igive rCeba 

mTavari kiTxvac – iyo Tu ara saTeatro Senobebi aRniSnuli 

xanis saqarTveloSi. es, ra Tqma unda, damokidebulia imaze 

Tu ra saxis, Sinaarsisa da stilistikisaa imdroindeli qar-

Tuli Teatri. xalxur sanaxaobaTa gverdiT XVIII saukunis 

bolomde arsebobs sasaxliskaris Teatri. araerTi cnoba 

miuTiTebs aseTi Teatris arsebobas erekle meoris karzec. 

garda amisa, cnobilia, rom XVIII saukunis miwuruls ~vidre 

aRa-mahmad-xanma ar gadaswva Tbilisi da ar gaanadgura ~kome-

54 n. SvangiraZe, pirveli evropuli Teatri saqarTveloSi, Jurn.~Teatraluri moambe,” 1988w. 
##5
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diantTa dasi”, TbilisSi ewyoboda Teatraluri warmodge-

nebi.”55 imis Sesaxeb, Tu ra warmodgenebzea saubari da vin 

iyo maTi iniciatori, mivmarToT 1858 wlis gazeT ~kavkazis” 

erT-erT statias, romlis avtori n. berZenovia. werilis 

saTauria ~Zveli drois saqarTvelos yofa” da igi araerT-

gzisaa gamoyenebuli Teatris istorikosebisa da mkvleva-

rebis mier.

erekle meoris xanis Teatralur moRvaweTa Soris (maCa-

bela, saiaTnova, irakli SanSiaSvili) ixsenieba, aseve, gab-

riel areSaSvili, vis saxelsac ukavSirdeba warmodgenebis 

gamarTva Tbilissa da TelavSi. maioris samxedro CiniT 

ruseTidan dabrunebul gabriels samefo saxlis axlos 

gaumarTavs Teatri, sadac mayurebeli orSauriani bileTe-

biT Sedioda. rac Seexeba kontigents – es mefis ojaxi, misi 

amala da samefo karTan daaxloebuli pirebi iyvnen (garda 

qalebisa). Tu ra kavSiria sasaxliskaris Teatrsa da gabriel 

maioris mier mowyobil Teatrs Soris – es sakiTxi dResac ar 

aris bolomde garkveuli. Tumca, vfiqrob, rom saqme gvaqvs 

saTeatro cxovrebis or sxvadasxva ganStoebasTan. da ai, 

ratom… „im drois qarTuli aristokratiis gancxroma-tkbo-

bisadmi damokidebulebis saukeTeso dasturad, – wers n. 

berZenovi – gvevlineba irakli meoris dros TbilisSi sce-

nuri warmodgenebis gamarTva.”56 is, rom sagangebodaa gamo-

yofili ~scenuri warmodgenebi,” migvaniSnebs garkveulad 

axal formaze warmodgenebis gamarTvisa. sxva SemTxvevaSi, 

cxadia, misi aRniSvnis aucilebloba aRar iqneboda. aseve, 

axali unda yofiliyo bileTebic warweriT: ~Sauri ori gab-

riel maiori”.  

sad iyo gabriel maioris mier sasaxlis maxloblad gamar-

Tuli Teatri? ramden xans iarseba man? faqtia, rom ~moawyo 

sasaxlis axlos Teatri” aSenebas Tu ara, sagangebod am miz-

55 t. ruxaZe, Zveli qarTuli Teatri da dramaturgia, Tbilisi, xelovneba, 1949 w. gv. 76
56 t. ruxaZe, dasaxelebuli naSromi, gv. 105
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niT gamoyofil nagebobas mainc niSnavs. Tavad gabriel maio-

ri, msgavsad ~musikTa, mesazandreTa da komediantTa meTaur 

maCabelasi”, 1795 wlis brZolebSi daiRupa.

es cnobebi werilis avtors erekle meoris SviliSvilis-

gan, Tavad aleqsandre jambakur-orbelianisgan, Cauweria, 

romelic Tavis mxriv, dedamisis – erekle meoris umcrosi 

qaliSvilis – Teklas monaTxrobs dahyrdnobia.

rac Seexeba gabriel maioris Teatris savaraudo adgilsa-

myofels, cxadia, misi gansazRvris mcdeloba zogadminiSne-

biTi xasiaTisaa da emyareba XVIIIs. Tbilisis ganaSenianebis 

Seswavlas. am droisaTvis qalaqi sami umTavresi nawilisagan 

Sedgeba. misi uZvelesi raioni anu sakuTriv tfilisi (axlan-

deli abanoebis raioni) igive seidabadi; qalaqis centra-

luri nawili, misi guli da majiscema – kala, romelic XVII 

saukuneSi calke kedliTac mouzRudavT da mtkvris marcxe-

na sanapiroze mdebare isani, avlabari.

kala yvelaze didi da mniSvnelovani nawili iyo dedaqala-

qisa. mis mniSvnelovnebas samefo sasaxleTa kompleqsebis 

swored am raionSi ganlageba qmnis. asea igi warmodgenili 

vaxuSti batoniSvilis mier Sedgenil gegmaze, aleqsandre 

piSCeviCis 1785 wliT daTariRebul gegmaze, anu im periodis 

dokumentur masalaze, rasac qronologiurad emTxveva 

gabriel maioris Teatris arseboba. samwuxarod, wyaroSi 

dakonkretebuli ar aris Tu romeli sasaxlis maxloblad 

gamarTa gabrielma Teatri, miT ufro, rom mTlianad qalaqis 

es nawili XVII saukunidan samefo ojaxisa da didgvarovanTa 

sacxovreblad iqca, ris gamoc kalas aristokratTa ubnad 

ixseniebdnen (dRevandeli leseliZis quCa da misi mimdebare 

teritoria). aq iyo moTavsebuli mefis sasaxle, samefo 

ojaxis apartamentebi, eklesiebi, bazrebi da sxv. sasaxleTa 

aseTi simravlis fonze, cxadia, SeuZlebelia Teatris Seno-

bis gansazRvra. Tuki marTlac arsebobda aseTi nageboba, 

is, usaTuod, Tbilisis am uZveles raionSi – kalaSi – unda 

yofiliyo.
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gviani Sua saukuneebis miwuruls, aRa-mahmad-xanis Semo-

sevisa da Tbilisis aoxrebis istoriuli ambebis aRwerisas, 

kvlav vxvdebiT saxiobis monawileT, magram ara rogorc 

maTi uSualo profesiuli saqmianobis daxasiaTebas, aramed 

rogorc samSoblos damcvel gmirebs. Teimuraz bagrationi, 

romelic 1795 wlis tragediis momswre iyo, wers: ~mcxovreb-

Tagan tfilisisaTa gamorCeul iqmnes kacni mamacni da 

marjveni, romelTac aRirCies winamZRvrad Tavisad kaci 

vinme msaxiobi (romelsac sazandrad uxmoben). ese iyo erTi 

warCinebulTa Ze, sakravTa da msaxiobTa mefisaTa, muziki da 

komedianti. da ese iyo ufrosi msaxiobTa Soris da cnobili 

iyo samefosa Sina. ese iyo gvareulobiTa da sarwmunoebiTac 

qarTveli, romelsac saxels sdebdnen maCabelad. ese miuZRva 

gundsa mas tfiliselTasa mterTa zeda da epyra xelTa misTa 

barbiTi e. i. daira da ukravda maszeda Sadiansa xmasa mas, 

romelsaca lxinsa Sina daukren Jamsa Sina umetes sixaruli-

sasa, vinaidan xma ese ganamxiarulebs.”57

  saxiobis Teatris gverdiT am droisaTvis, kerZod ki 

1791 wels, saqarTveloSi aRmocenda klasicisturi Teatri 

giorgi avaliSvilis xelmZRvanelobiT. Teatrma mxolod 

oTxi weli iarseba. warmodgenebi mefisa da didgvarovanTa 

(meliqiSvilebi, orbelianebi, mesxiSvilebi) sasaxleebSi ima-

rTeboda.  

amdenad, XVIII saukunis saTeatro cxovrebaSi sasaxliska-

ris Teatris paralelurad ikveTeba gabriel maioris mier 

sasaxlis maxloblad mowyobili Teatri da giorgi avaliSvi-

lis Teatri. zusti cnobebis uqonlobis gamo am ori Teatris 

erTdroulad Tanaarsebobas saeWvod miiCnevs qarTuli Teat-

ris araerTi mkvlevari, maT Soris n. SvangiraZe, v. kiknaZe. es 

ukanaskneli wignSi ~qarTuli dramatuli Teatris istoria” 

aRniSnavs, rom ~saqme gvaqvs erTi Teatris sxvadasxva etap-

57 S. mesxia, d. gvritiSvili, m. dumbaZe, a. surgulaZe, Tbilisis istoria, Tbilisi, 1958 w. 
gv.337
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Tan. avaliSvilis Teatri es aris XVIII saukunis ukanaskneli 

Teatri”(gv.25).

dRes, marTlac, Znelia ori saukunis winandeli saqarTve-

los saTeatro cxovrebis realuri suraTis aRdgena. is 

iseTive rTuli da winaaRmdegobrivia, rogorc Tavad Cveni 

eris istoria. 

aRa-mahmad-xanis Semosevam ara marto ~miwisagan pirisa” 

aRgava saqarTvelos imdroindeli dedaqalaqi, aramed fizi-

kurad gaanadgura qarTuli Teatri. mis gacocxlebasa da 

xelaxal dabadebas aTwleulebis istoria uZRvis win.

~SeiZleba Tamamad iTqvas, rom krwanisis brZolasTan 

erTad damTavrda Zveli qarTuli Teatris istoria. xolo 

naxevari saukunis Semdeg warmoSobil axal qarTul Teatrs, 

ukve sxva sawyisebi da safuZveli gamoenaxa – rac Sepirobe-

buli iyo saqarTvelos ruseTTan SekavSirebiT da saerTod 

qarTuli yofis Zirfesvianad SecvliT”.58

XVIII-XIX saukuneebis mijna qarTuli TeatrisTvis kriti-

kuli aRmoCnda. politikuri krizisi XIX saukuneSic inacv-

lebs vidre profesiuli Teatris daarsebamde anu im drom-

de, roca axali aTvlis wertili gaCndeba qarTuli Teatris 

mravalsaukunovan istoriaSi.

***
Cven SevecadeT gagveanalizebina is gza, romelic gaiara 

saTeatro xelovnebam da, kerZod, saTeatro arqiteqturam 

saqarTveloSi uZvelesi droidan  XIX saukunemde. saintere-

soa, ra paralelebis gavleba SeiZleba aRniSnuli periodis 

evropaSi mimdinare procesebTan?

Teatris istoria xalxuri sanaxaobidan iRebs saTaves, 

rogorc ki mis wiaRSi aRmocendeba dramaturgia, icvleba 

saTeatro xelovnebis arsebobis forma, da Ria cisqveS Tav-

moyrili xalxmravali mayureblis sivrce-garemodan Teatri 

58 r. sayvareliZe, qarTuli Teatris istoriidan, Tbilisi, xelovneba, 1956 w. gv. 81
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berZnuli antikuri Teatris arqiteqturul sivrceSi ina-

cvlebs. saTeatro arqiteqturis es tipi erTaderTi iqneba 

saukuneebis manZilze (Zv.wT. VI s. – ax.wT. IV s.). daxuruli 

tipis evropuli iarusuli Teatri, anu scena-kolofis tipis 

saTeatro nageboba – Teatraluri Senobis is meore saxeobaa, 

romlis Casaxva Sua saukuneebSi daiwyo, XIX saukuneSi Camoya-

libda da dRemde ganicdis srulyofas. ra Tqma unda, epoqe-

bis da qveynebis Sesabamisad, saTeatro nagebobaTa formebi 

nairgvaria, magram ocdaSvidsaukunovani istoriis manZilze 

saTeatro arqiteqturis ori ZiriTadi tipi formirdeba. Tea-

tri yovelTvis axdens zegavlenas arqiteqturuli nagebobis 

formaze, ganapirobebs mas iseve, rogorc Sesabamisi epoqis 

arqiteqturuli codna, miRwevebi, SesaZleblobebi gansaz-

Rvravs saTeatro xelovnebas. am ori urTierTgamomdinare 

da urTierTzegavlenis mqone procesebis Seswavla saSuale-

bas mogvcems ukeT gaviazroT is Sinagani kanonzomierebebi, 

romlebic gansazRvraven Teatris bunebas misi arsebobisa 

da ganviTarebis sxvadasxva etapze.

berZnuli antikuri xanis Teatri tragediis Teatria. rep-

rezentaluri, monumenturi, zeaweuli. aseTivea saTeatro 

nageboba. bunebriv SemaRlebaze ganfenili amfiTeatriT. 

warmodgenebi aq dilidan daisamde mimdinareobda. uzarma-

zari gaSlili sivrcisa da mayurebelTa mravalaTasiani 

auditoriis flobisTvis msaxiobs gansakuTrebuli plastika 

da xmis tembri sWirdeboda. aman ganapiroba sagangebo niRbe-

bisa (ZiriTadi xasiaTis maCvenebeli) da amaRlebuli fexsac-

mlis gamoyeneba. antikuri Teatris mayurebelTa darbazis 

arqiteqturuli principi sicocoxlisunariani aRmoCndeba 

da mas araerTgzis mimarTaven saTeatro nagebobis formaTa 

Zieba-SemuSavebis procesSi, gansakuTrebiT XVI-XVII sauku-

neebis evropaSi. manamde ki Sua saukuneebis araerTi aswleu-

li gaivlis.  

pirveli profesiuli dasebis Camoyalibebamde, rasac, 



5�

usaTuod, mohyveba Teatralur nagebobaTa aRmoceneba, 

warmodgenebi xalxmraval adgilebSi: qalaqis moednebze, 

bazrebsa da dasaxlebaTa centrSi imarTeboda. mayureblis-

Tvis maTi warmodgena sakmaod martivi, primitiuli xerxe-

biT xorcieldeboda. kerZod, iyenebdnen rogorc mcired 

SemaRlebul ficarnags oTx boZze CamoSvebuli fardiT, ise 

Cardaxebs (e.w. pejantebi) da fanCaturebs (karvebs). zogjer 

sxvadasxva moqmedeba droSi cvalebadobasTan erTad adgili-

Tac icvleboda. ase iyo inglisSi, espaneTSi, flandriaSi da 

sxv. misteriis garkveuli epizodis Cvenebis Semdeg pejanti 

gadadioda mezobel moedanze da mis adgils ikavebda axali 

Cardaxi Semdgomi epizodiT da ase grZeldeboda, vidre 

yvela pejanti erT moedanze ar gaivlida anu yvela epizodi 

ar gaTamaSdeboda.

ufro gavrcelebuli forma iyo warmodgenis gamarTvis 

rgoluri principi. wriulad ganlagebul ficarnagze cal-

calke ganyofilebebi Tavsdeboda, romelTa garSemoc mayu-

rebeli iyo Tavmoyrili. moqmedeba erTi ganyofilebidan 

meoreze gadadioda an ramdenime ganyofilebaSi erTdrou-

lad mimdinareobda.

speqtaklebis Cvenebis erT-erTi yvelaze srulyofili 

forma iyo e.w. fanCaturebis (karvebis) sistema, romelic fi-

carnagze mayureblisken frontalurad Tavsdeboda. zogjer 

karvebi gabneuli iyo moedanze, xolo farTobis SuaSi myofi 

mayurebeli erTi karvidan meoreSi gadadioda.

aseTi warmodgenebisas msaxiobisa da mayureblis konta-

qti uSualo da TiTqmis udistancioa. xalxuri sawyisebi 

am periodis TeatrSi umniSvnelovanesia. Sua saukuneebis 

Teatraluri xelovneba imdenad mWidrodaa dakavSirebuli 

yofasTan, rom am epoqis saqalaqo cxovrebis ganuyofel 

nawils Seadgens.

aRorZinebis epoqaSi moxda Teatris gamocalkeveba da da-

moukidebel organizaciad gardaqmna. Sesabamisad, sasceno 
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xelovneba scenismoyvareebis nacvlad profesiuli xdeba. 

igeba pirveli Teatraluri Senobebic anu wyvetili antikur 

xanasa da ganviTarebul Sua saukuneebs Soris ivseba. antiku-

ri saTeatro arqiteqturis gamocdilebis safuZvelze aRmo-

cendeba daxuruli Teatris axali tipi (italiaSi). igi cnobi-

li romaeli arqiteqtoris vitruviusis (Zv.wT. I s.) mSeneblo-

bis principebs emyareba. aseTia, pirveli CvenTvis cnobili 

Teatri feraraSi, agebuli 1528 wels (oTxi wlis Semdeg 

Senoba daiwva) arqiteqtor sebastian serlios (1475-1552 ww.) 

mier. vitruviusis msgavsad, serlios Teatris mayurebelTa 

darbazi amfiTeatris formas imeorebs, sadac, aseve, dacu-

lia socialuri diferenciacia. amfiTeatris win orqestraa, 

sadac warCinebulTaTvis amaRlebul adgilas gamoyofili 

savarZlebia. amfiTeatris pirveli rigi didgvarovani qalba-

tonebisTvis, momdevno ramdenime rigi pirveli rangis, xolo 

Semdeg, meore rangis TavadaznaurTaTvis iazreba da bolos, 

amfiTeatris yvelaze zemoTa rigebi ~ubralo xalxisTvisaa” 

gankuTvnili. es pirveli Teatria perspeqtiuli sceniT. 

kerZod, scenis ukana dekoracia moqmedebis adgilis perspeq-

tiul gamosaxulebas iZleoda, tragediisTvis moedani sa-

saxliTurT, komediisTvis quCa qalaqSi, pastoralisTvis 

sofeli. Sua saukuneebis Teatrisgan gansxvavebiT, romel-

sac erTi warmodgenisTvis ramdenime moedani hqonda, aRor-

Zinebis epoqis Teatri ubrundeba klasikuri Teatris prin-

cips da erT sasceno moedans mimarTavs.

scenisa da mayurebelTa darbazis erTianobis axal safe-

xurs gvTavazobs gviani aRorZinebis cnobili arqiteqtoris 

paladios (1518-1580 ww.) proeqtiT agebuli olimpiuri Teat-

ris Senoba vicenCeSi. Teatri dRemdea SemorCenili (gaixsna 

1585 wels) da axali evropuli xuroTmoZRvrebis uZveles 

Zegls warmoadgens. sul raRac 35 wlis Semdeg arqiteqtorma 

j. aleotim aago farnezes Teatri parmaSi, romlis scena ukve 

mniSvnelovnad gansxvavdeba paladios Teatrisgan. nacvlad 
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ukana kedelSi sami TaRisa da maT miRma ~idealuri qalaqis” 

gamomsaxveli mudmivi perspeqtiuli dekoraciisa, farnezes 

TeatrSi Cndeba erTi didi TaRi-portali, mis ukan ki Rrma 

scena mravalplaniani monacvle kulisebiT. es ukve pirveli 

nabijia e.w. scena-kolofisken.

mravalricxovani mayureblis datevis problema mravalia-

rusiani Teatris SeqmniT gadawyda. igi gaemijna antikurobi-

dan memkvidreobiT miRebul amfiTeatris formas. ase Cndeba 

pirveli iarusebiani Teatri veneciaSi (Teatri san-kasino), 

agebuli 1637 wels. mTeli saukunis manZilze aRniSnuli ti-

pis saTeatro SenobaTa ricxvi aq aTamde aRwevs. am droisaT-

vis venecia ~italiuri Teatris ori ZiriTadi saxis – operisa 

da komedia del artes ganviTarebis centria. bunebrivia, rom 

swored aq muSavdeba pirvel rigSi Teatraluri arqiteqtu-

ris da dekoraciul-dadgmiTi xelovnebis sakiTxebi. yvela 

es gamogonebebi vrceldeboda Semdeg mTel evropaSi, umTav-

resad sxvadasxva qveynis samefo Teatrebis meSveobiT”.59 

pirveli profesiuli dasebi Seiqmna veneciis respubli-

kaSi (XVI s.). faqtia, rom profesiuli Teatrisa da saTeatro 

arqiteqturis aRmoceneba-ganviTareba Tanxvdenili da ur-

TierTgamomdinare procesebia. ganviTarebuli Sua sauku-

neebis italiaSi pirveli profesiuli dasebis Camoyalibeba 

ganapirobebs pirveli evropuli tipis daxuruli saTeatro 

nagebobis gaCenas. identuri suraTia XIX saukunis saqarTve-

loSic. Cndeba sxvadasxva profesiuli dasi (italiuri opera, 

rusuli drama, qarTuli drama), Sendeba saTeatro nagebo-

bac.

saqarTveloSi saukuneebis manZilze arsebobda sasaxlis-

karis Teatri, roca warmodgenebi mefis rezidenciaSi am miz-

niT gamoyofil arqiteqturul sivrceSi imarTeboda, da li-

teraturul Tu istoriul wyaroebSi Sesabamisi terminolo-

giiTacaa SemorCenili (saxli salxino, saxli saTamaSo da 

59 dasavleT evropis Teatris istoria, t.I, Tbilisi, codna, 1961 w. gv. 239 
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sxv.). saintereso paralelebis gavleba SeiZleba Sua sauku-

neebis evropasTan. ase, magaliTad, XV-XVI saukuneebis espa-

neTSi, cnobili xuan del ensinas eklogebi (mcire zomis pie-

sebi) idgmeboda hercog albas saxlSi. scena darbazSi iyo, 

sadac msaxiobebs sakmao adgili hqondaT daTmobili.

sasaxliskarisa da didebulTa rezidenciebSi warmodge-

nebis gamarTvis paralelurad evropaSi TandaTan isaxeba axa-

li etapi Teatris istoriaSi. XVI-XVII saukuneebi profesiuli 

dasebisa da pirveli saTeatro nagebobaTa Seqmnis epoqaa 

mTels evropaSi (italia, safrangeTi, inglisi, espaneTi). mar-

Talia, es procesi yvela qveyanaSi erovnul niSan-TvisebaTa 

danaSreviT mimdinareobda, magram sazogado ganviTarebis 

principi, kanonzomiereba mainc gamoavlina. kerZod, Camoya-

libda ramdenime saxeobis saTeatro dawesebuleba – sasax-

liskaris, kerZo da sajaro Teatrebi. saubaria mudmiv Teat-

rebze. maT mSeneblobas inglisSi XVI saukunis II naxevridan 

iwyeben (pirveli saTeatro Senobis avtori inglisSi jeims 

berjeria). isini gansxvavdebodnen mayurebelTa Semadgen-

lobiT, mowyobilobiT, repertuariT, TamaSis stiliT da, 

rac mTavaria, arqiteqturuli gaformebiT, anu saTeatro 

enis specifika imTaviTve ganmsazRvrelad mogvevlina arqi-

teqturuli sivrce-formisa. ase, magaliTad, samefo karze 

speqtaklebi imarTeboda sabanketo darbazSi (msgavsi suraTi 

gveSleba Sua saukuneebis saqarTvelos saTeatro warsuli-

danac. mose xonelis ~amirandarejanianSi” aRwerili nadimis 

scena identur garemoSi warmodgenis gamarTvis sam varian-

tze mogviTxrobs. sagulisxmoa, rom aRniSnuli nawarmoebi 

XII saukuneSia dawerili da Sesabamisi drois movlenebs ga-

moxatavs).

XVII saukunis inglisSi sasaxliskaris warmodgenebisTvis 

sabanketo darbazebis garda, arsebobda ~sabanketo saxlic”, 

romelic qarTuli “saxli salxinosa” da ~saxli saTamaSos” 

nagebobebTan iwvevs asociacias. erekle meoris sasaxleSi ki 
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iyo „sagangebo adgili garToba-sanaxaobaTaTvis, mas ~salxi-

no darbazs” eZaxdnen”.60

sasaxliskaris Teatris garda, arsebobda sajaro anu yve-

lasTvis xelmisawvdomi Teatri da kerZo anu daxuruli Teat-

ri, romelic sajaro Teatrisgan mxolod imiT gansxvavdebo-

da, rom gadaxuruli iyo da warmodgena xelovnuri ganaTebis 

pirobebSi (sanTeli, Wraqi, CiraRdani) mimdinareobda.

sajaro TeatrSi (inglisi, safrangeTi) scena mayurebel-

Ta darbazSia SeWrili. ase rom warmodgenis aRqma scenis 

sami mxridan iyo SesaZlebeli. aseTi gadawyveta speqtaklis 

mxatvrul qsovilSi mayureblis emociuri Tanamonawileobis 

xarisxs zrdida. miT ufro, rom sakuTriv scena 1 m. simaRlis 

ficarnagi iyo da warmodgenebi dRis ganaTebaze mimdinareo-

bda. amave xanis (XVII s.) sajaro Teatrebis scenaTa Tavisebu-

rebas Seadgenda aristokratiisTvis adgilebis gamoyofa 

scenaze (gansakuTrebiT safrangeTSi), rac amcirebda msaxi-

obebisTvis gankuTvnil saTamaSo sivrces da statikur iers 

sZenda Tavad warmodgenas. 

XVII saukunis dasawyisSi scenaze mkvidrdeba opera, izrde-

ba da yalibdeba scenuri xelovnebis kidev erTi saxe – bale-

ti. orive saxeoba iTxovs sivrces da sixalvaTes scenaze.

momdevno oras welze meti mTels evropaSi ZiriTadad 

midioda scena-kolofis Camoyalibebis da srulyofis proce-

si. misi formireba arsebiTad dasrulda XIX saukunis dasawyi-

sSi. scenaTa zomebi isazRvreba portalTa RiobiT. scena-

kolofi umjobesdeboda mTeli XIX saukunis manZilze. sau-

kunis Sua xanebSi pirvelad ainTo eleqtroganaTeba, ramac 

gadatrialeba moaxdina speqtaklis gaformebaSi. Zireuli 

cvlilebebi scenis meqanizaciaSi iwyeba XIX saukunis miwu-

ruls. amave periodSi Cndeba damontaJebuli mbrunavi wre 

anu sabolood yalibdeba daxuruli scena-kolofis tipis 

saTeatro nageboba.

60 r. sayvareliZe, dasaxelebuli naSromi, gv. 6
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TbilisSi agebuli qarvaslis Teatric XIX saukunis saTe-

atro arqiteqturis tipuri nimuSia. rvaas mayurebelze 

gaTvlili oriarusiani Teatri, romlis gansxvavebul niSan-

Tvisebasac misi savaWro tipis nagebobasTan Tanaziaroba 

ganapirobebda, saqarTvelos dedaqalaqis umTavres – erev-

nis (igive Teatralur) moedanze aigo, riTac qalaqis saerTo 

arqiteqturul garemoSi gamorCeuli adgili daikava.

  Teatris sazogadoebrivi, ideuri da, aqedan gamomdina-

re arqiteqturuli roli qalaqis ansamblSi pirvelad XVIII 

saukunis bolos gamoikveTa, roca arqiteqtorma k. luim 

bordos mTavar moedanze, sadac erTian gegmarebiT struq-

turaSi Tavs iyrida qalaqis sami, umTavresi quCa, aago didi 

Teatri.

~Teatrs Tavisi mniSvnelobiTa da kulturul-sazoga-

doebrivi roliT, qalaqis gegmarebaSi unda ekavos centra-

luri adgili da misi arqiteqturis saukeTeso samkauls 

warmoadgendes. am mizans yvelaze metad pasuxobs Teatrebis 

ganlageba moednebze, sadac igi yvela mxridanaa dasanaxi da, 

aseve, advilad misasvleli”.61

qarvaslis TeatrisTvis adgilis SerCevisas ukve xazgas-

muli iyo Teatrisa da saTeatro nagebobis mniSvnelovnebis 

sakiTxi. qarvaslis Teatri ara marto XIX saukunis arqiteq-

turis pirmSoa, aramed am periodis qarTuli sazogadoebis, 

misi kulturisa da msoflgancdis nawili.

61 Г. Бархин, Архитертура театра, Москва, Издательство академии архитектуры СССР, 1947 г. 
стр. 162
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qarvaslis Teatri
da XIX saukunis saTeatro arqiteqtura TbilisSi

XIX saukune axali epoqaa saqarTvelos istoriaSi. marTa-

lia, Zveli problemebiTa da tkiviliT, magram ufro meti 

imediTa da mSvidobiani cxovrebis ukve realuri SesaZleb-

lobiT.

1783 wels q. georgievskSi dadebuli samokavSireo xelSek-

ruleba ruseTsa da saqarTvelos Soris, am ukanasknelisTvis 

osmaleTisa da sparseTisagan dacvis garantad iqca. omebi-

sgan dauZlurebli qveyana realurad idga fizikuri ganadgu-

rebis saSiSroebis winaSe. 1800 wlisTvis saqarTvelos mTeli 

mosaxleoba sul 650 000-s Seadgenda. ruseT-saqarTvelos 

kavSiri   axal Sinaarssa da saxelmwifoTSoris urTierTobis 

axal formas iZens 1801 wlidan, rodesac saqarTvelos same-

fo-samTavroebi erTimeoris miyolebiT ruseTis imperiis 

farglebSi Sedian, kargaven damoukideblobas da Zlieri 

qveynis periferiul nawilebad iqcevian. mTlianad iSleba 

ara marto saqarTvelos saxelmwifoebrioba, aramed uqmdeba 

qarTuli eklesiis saukuneobiT damkvidrebuli avtokefa-

liac. imperiis politikis Tanmimdevruli ganxorcieleba 

saqarTveloSi am ukanasknels ruseTis kavkasiaSi gabatone-

bis sayrdenad aqcevs. omebiT welgawyvetilma qveyanam moCve-

nebiTi mSvidoba moipova. moCvenebiToba arc Tu ise didxans 

gagrZelda. 1832 wlis TavadaznaurTa SeTqmulebam ruseTis 

winaaRmdeg aSkara gaxada Seurigeblobis is realuri suraTi, 

rac saqarTvelos imdroindel sazogadoebaSi arsebobda. 

SeTqmuleba CaiSala, monawileebi daisajnen, maT Soris iyo 

qarTuli profesiuli Teatris fuZemdebeli g. erisTavic. 

sxvebTan erTad is poloneTs gadaasaxles. 1832 wlis SeT-

qmulebis iniciatorebi da monawileni, Cveni qveynis inte-

leqtualuri Zala da „goni“, damarcxda. amas uzarmazari 

mniSvneloba hqonda, ramac didi fsiqologiuri gardatexa 



65

moaxdina imdroindel qarTul sazogadoebaSi. ruseTis po-

litika ki kavkasiaSi ufro gamkacrda, rusifikatoruli xazi 

am politikisa sazogadoebrivi cxovrebis yvela sferoSi 

mTeli sisastikiT gamoixata. axali mmarTveloba, axali sa-

xelmwifo institutebi, axali faseulobebi da interesebi.

XIX saukunidan XX saukunis CaTvliT drois monakveTi 

qarTuli xelovnebis istoriaSi axali periodis, axali 

etapis saxeliTaa Sesuli. es siaxle ar iyo mxolod axali 

istoriul-politikuri viTarebiT ganpirobebuli. war-

sulis kuTvnileba gaxda feodaluri saqarTvelo, kapita-

listuri urTierTobebis damkvidrebam qveynis cxovrebis 

yvela sferoSi iCina Tavi. radikaluri cvlilebebi mimdi-

nareobs zogadad qarTuli kulturis xasiaTSic. es epoqa-

luri niSan-Tvisebebi ganapiroba dasavleTis samyarosTan 

saqarTvelos kvlav Sexeba-ziarebis SesaZleblobam. oTxi 

saukunis ganmavlobaSi gawyvetili kavSiri evropul civi-

lizaciasTan, romelsac imxanad da aswleulebis manZilze 

bizantia ganasaxierebda da risken ltolvac saqarTvelos 

mTeli Tavisi arsebobis manZilze sasicocxlo aucileblo-

bad hqonda gaazrebuli, kvlav realuri Seiqmna. Tumca es gza 

ukve ruseTze gadioda. misi kulturis prizmaSi gatarebuli 

evropuli msoflgancdis, evropuli kulturis ZiriTadi ten-

denciebi saqarTveloSic Semodis. adgilobrivi kultura mas 

Tavisebur niadags axvedrebs da sakuTari saxis SenarCunebis 

qvecnobier instiqts emyareba. yovelive es erTgvari Semgue-

blobisa da, amavdroulad, sulieri ganaxlebisken xazgasmu-

li ltolviT aRiniSneba. qveynis istoriuli ganviTarebis 

am axal etapze Tbilisi kvlav inarCunebs wamyvan rols. 

misi mniSvneloba bevrad scildeba erTi qalaqis, Tundac 

dedaqalaqis, funqcias da XIX saukunis dasawyisisTvis mTeli 

amierkavkasiis politikur-ekonomikuri da kulturuli cen-

tri xdeba. am periodis qarTuli xelovnebis yvela arsebiTi 

movlena TbilisSi isaxeba da aqedan impulsebis saxiT gadae-
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cema periferiebs. Tbilisis es avangarduli roli ucvlelad 

SenarCundeba momdevno saukuneSic. amdenad, gasagebia Tu 

ratom gvevlineba saqarTvelos dedaqalaqi literaturuli, 

saganmanaTleblo da Teatralur-sanaxaobiTi cxovrebis cen-

trad. swored aq yalibdeba yvela is piroba-safuZveli, rasac 

Sedegad profesiuli qarTuli Teatris aRmoceneba mohyveba. 

istoriul planSi es ganaxlebuli Teatria, romelic Sua 

saukuneebis saxiobisa da XVIII saukunis Teatris memkvidred 

unda moviazroT. XIX saukunis Teatraluri cxovreba, msgav-

sad wina aswleulisa, kvlav or ganStoebas warmogviCens: 

xalxuri Teatraluri sanaxaoba – improvizaciuli Teatri 

da profesiuli dramatuli Teatri.

giorgi erisTavis Teatris paralelurad da ramdenadme 

adrec TbilisSi ukve arsebobda rusuli Teatri 1845 wlidan, 

maleve Seiqmna operis Teatri (1851 w.) e.w. italiuri opera, 

baleti, qalaqs hyavda sakuTari orkestri. yovelive es aRni-

Snul epoqaSi kulturuli cxovrebis sakmaod mravalfero-

van suraTs qmnis da Teatris aqtiur sazogadoebriv rolze 

migviTiTebs. sul raRac saukunis dasawyisSi ki ~saidanme 

gaCndebodnen moxetiale Jongliorebi an jambazebi da isev 

wavidodnen. iSviaTad Tu gaimarTeboda Sinauri warmodgena, 

sadac qalebis rolsac mamakacebi asrulebdnen”,62 – wers es-

paneli samxedro piri, romelic XIX saukunis 20-ian wlebSi 

TbilisSi yofila da qalaqis Teatraluri cxovrebiT dainte-

resebula. Tumca dedaqalaqs araerTi sxva adgilobrivi gasa-

rTobic hqonda, rogoricaa yabaxi, sazandrebis koncertebi, 

mestvireTa gamosvlebi, magram es erTgvari kolorituli 

foni ucxoelisTvis ~aRmosavluri” qalaqis Taviseburebad 

ufro iqneboda miCneuli, vidre Teatralur sanaxaobad. 

cxadia, aseT garemoSi rusuli dramatuli Teatris, ita-

liuri operis gverdiT profesiuli qarTuli Teatris Seq-

mnas gansakuTrebuli mniSvneloba mieniWeboda. 1850-1856 

62 v. kiknaZe, qarTuli dramatuli Teatris istoria, t.I, Tbilisi, saari, 2001 w. gv.88
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wlebi giorgi erisTavis Teatris moRvaweobis xanaa. cno-

bili dramaturgi, reJisori, msaxiobi, pedagogi, Teatris 

sulisCamdgmeli da xelmZRvaneli, 1832 wlis Tavadaznaur-

Ta SeTqmulebis monawile g. erisTavi sakuTari piesebis, im 

droisaTvis metad popularuli da manamde xelnaweris saxiT 

sazogadoebaSi gavrcelebuli nawarmoebebis: ~gayra”, ~dava”, 

~Zunwi,” scenaze ganxorcielebiT iwyebs dramatuli Teatris 

aRdgenas. ~imdenad cxovelmyofeli aRmoCnda g. erisTavis 

dramaturgia, imdenad zustad miakvlia saTqmels da ise niWi-

erad gamoxata cxovrebis suraTebi, rom mas mimbaZvelebi da 

Tanamokalmeebi gauCnda. Camoyalibda garkveuli komediuri 

Janris dramaturgiuli tendencia, SeiZleba iTqvas sistema, 

Tavisi Zlieri da susti mxareebiT. man moicva Teatris sa-

myaro, gansazRvra misi mimarTuleba”.63 Tavdapirvelad g. 

erisTavis Teatrma speqtaklebi gamarTa pirveli gimnaziis 

saaqto darbazSi, Semdeg e.w. maneJis TeatrSi, da bolos, ukve 

sakuTar saTeatro SenobaSi, sadac gaxsna 1851-1852 wlebis 

sezoni da romelic qarTuli dramatuli Teatris mudmiv 

kerad iqca.

saTeatro Senobis ageba TbilisSi iseTive mniSvnelobis 

movlena iyo, rogorc Tavad faqti qarTuli dramatuli 

Teatris daarsebisa. rogori iyo es Senoba, sad aigo da ram 

gansazRvra misi arqiteqturuli saxe, sivrciTi xasiaTi, 

formebi?! es pirveli saTeatro nagebobaa, romlis dawvr-

ilebiTi aRwerilobacaa cnobili, SemorCenilia fotomasa-

la, interieris naxati, cnobilia arqiteqtori (j. skudieri, 

ix. gv. 68)64 da mxatvar-gamformebeli (g. gagarini), mSeneb-

lobis xangrZlivoba (1847-1851 ww.) da saTeatro nagebobis 

arsebobis dro (1874 wlamde). vidre ganvixilavdeT saxazino 

Teatrs, igive qarvaslis Teatrs, zogadad SevexoT aRniS-

nuli epoqis Tbilisis arqiteqturas da am fonze saTeatro 

SenobaTa adgilsa da mniSvnelobas. es  saSualebas mogvcems 

63 igive, gv.151
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ukeT gaviazroT is Taviseburebebi, riTac aRsaniSnavia qar-

vaslis Teatri.

aRa-mahmad-xanis Semosevis (1795w.) Sedegad nangrevebad 

qceul dedaqalaqSi aRdgeniTi samuSaoebi mimdinareobs. misi 

masStabi Zalze mcirea; ase, rom imdroindelma nangrevebma 

mraval adgilas XIX saukunis 20-ian wlebamdec ki moaRwies. 

aRar aris mTavari damkveTi mefe da amitom didi nagebobebi 

aRar Sendeba. Tavadaznauroba Tavisi siRaribis gamo gamor-

Ceul damkveTad veRar gvevlineba, rasac emateba politi-

kuri mdgomareobiT gamowveul axal moTxovnaTa gaCenac. 

magram es cvlilebebi, garezemoqmedeba, Sedegs gamoiRebs 

mxolod XIX saukunis Sua xanebisTvis. aswleulis dasawyisSi 

ki Tbilisi TandaTan icilebs feodaluri qalaqis garegnul 

iers da farTod uRebs kars evropaSi gavrcelebul sxva-

dasxva stils. miuxedavad amisa, aRmosavlur-dasavluris 

Tanacxovreba mTeli saukunis manZilze Tbilisis maxasi-

aTeblad darCeba. is ukve saxecvlili da gaTavisebulia qar-

64 jovani batista skudieris cxovrebisa (1816-1851) da moRvaweobis Sesaxeb cota ramaa cno-
bili. misi biografiiT daintereseba arqiteqtoris saqarTveloSi moRvaweobas ukavSirdeba 
da XIX s-is Tbilisis axal mSeneblobaSi monawileobiTaa ganpirobebuli. jovani skudieri 
TbilisSi gardaicvala, 35 wlis asakSi da miuxedavad axalgazrdobisa, ara erTi mniSvne-
lovani nagebobis avtorad mogvevlina. umTavresi maT Soris Tbilisis saTeatro Senobaa e.w. 
qarvaslis Teatri qalaqis centralur moedanze; dRevandeli meriis Tavdapirveli nageboba, 
romelic adre policiis Senobas warmoadgenda da mSrali xidi (yofili mixeilis, Semdeg 
voroncovisa da mogvianebiT marqsis saxelobis xidi). es iyo TbilisSi agebuli pirveli xidi, 
romelic mtkvris marcxena sanapiros centrTan akavSirebda. skudiers ekuTvnis, agreTve, 
ara erTi sacxovrebeli saxli TbilisSi. rac Seexeba mis biografiul monacemebs: momavali 
arqiteqtori 1816 wels daibada SveicariaSi (luganoSi), saidanac iyo warmoSobiT dedamisi 
– Sveicareli italieli anjela toriCeli. skudiers bavSvobidanve aRmoaCnda xatvisa da 
xazvis niWi. 1831 wels igi ~umaRles saimperatoro-samefo saswavlebelSi” Cairicxa. para-
lelurad muSaobda q.paduaSi – inJinris kancelariaSi. 16 wlis iyo, roca ruseTSi, odesaSi 
gaemgzavra, sadc muSaoba daiwyo odesis samSeneblo komitetSi. skudieri aq Tavis biZasTan, 
aseve arqiteqtor toriCelisTan erTad moRvaweobda, maTi erToblivi proeqti iyo qalaqis 
sinagoga, romelzec muSaoba axalgazrda skudierim biZis gardacvalebis Semdeg gaagrZela 
da proeqtic ganaxorciela. am dros odesaSi mxaris general-gubernatorad m.voroncovia 
daniSnuli. rogorc Cans, igi kargad icnobda da afasebda j.skudieris moRvaweobas, vinaidan 
kavkasiaSi mefisnacvlad gadayvanis Semdeg, roca voroncovi TbilisSi Camodis (1845 w.) 
da Tan Camohyavs uaxloesi garemocva, maT Sorisaa ruseTSi ivan borisoviCad wodebuli 
jovani batista skudieric.. 1846 wlis TebervalSi voroncovi mas saqalaqo arqiteqtoris 
Tanamdebobaze anu mTavar arqiteqtorad niSnavs. skudieri 1851 wels samxedro taZris mSene-
blobaze TaRis Camongrevis gamo daiRupa. 1846 wlidan 1851 wlamde periodSi ki arqtieqtorma 
ara erTi sainterso proeqti Seqmna da ganaxorciela.

skudieri Tbilisis kaTolikur sasaflaoze dakrZales (im droisaTvis igi mTawmindis 
kalTebze mdebareobda), amJamad dakargulia (j.skudieris Sesaxeb biografiuli cnobebi 
moagrova T.gersamiam. ix. gazeTi ~qnari”, 2001 w. # ¹#12)
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Tuli kulturis mier, morgebulia da Sefardebuli adgi-

lobriv tradiciebsa da gemovnebas. ~me ar vici sxva adgili, 

romelsac Cemze aseTi sasiamovno STabeWdileba moexdinos 

imitom rom aq, TbilisSi, aRmosavluri xasiaTi evropulis 

gverdiT sakmaod wmindad aris Semonaxuli. kontrasti aq 

ise mkveTrad ar gecema TvalSi, rogorc sxvagan”,65 – wers k. 

koxi, romelic XIX saukunis I naxevris manZilze araerTgzis 

imyofeboda TbilisSi, da amitom misi Tvalsazrisi xanmok-

le mogzaurobis Sedegad gaCenili zerele STabeWdileba ar 

aris. rusi mwerali a. zubovi, romelmac Tbilisi 1833 wels 

moinaxula, TiTqmis igive azrs aviTarebs da aRniSnavs, rom 

~Tbilisi  warmoadgens originalur suraTs aziuri da evro-

puli Senobebis Serwymisa, romelic aocebs Tvals”.66

XIX saukunis dasawyisisTvis Tbilisi nawilobriv inarCu-

nebda feodaluri qalaqis atributebs – saTavdacvo ked-

lebs, sabrZolo koSkebs, magram TandaTan qalaqis sazRvre-

bis gafarToebasTan erTad, rac sakuTriv Tbilisis, rogorc 

administraciuli centris, mniSvnelobasTan iyo dakavSire-

buli, icvleboda qalaqis garegnuli saxec, pirvel yovlisa, 

misi arqiteqtura da am arqiteqturis masStabi.

1832 wlis SeTqmulebis Semdeg nikoloz pirvelma Semoi-

Ro kavkasiaSi mefisnacvlis Tanamdeboba, rac qveynis avto-

nomiis erTgvar iluzias qmnida. 1845 -1917 wlebSi Tbilisi 

kavkasiis mefisnacvlis rezidenciaa, Sesabamisad, swored 

aqaa ganlagebuli ruseTis rogorc samoqalaqo, ise samxed-

ro xelisuflebis warmomadgenelTa dawesebulebebi da sa-

cxovrebeli saxlebi.

Tbilisi xdeba sagubernio qalaqi. aqedan gamomdinare, 

qalaqis sazRvrebisa da masStabis gafarToebasTan erTad, 

izrdeba misi mosaxleobac. axal raionebSi Sendeba tipolo-

giurad axali nagebobebi, romlebic manamde ar arsebobda. 

65 k. koxisa da spenseris cnobebi saqarTvelosa da kavkasiis Sesaxeb, Tbilisi, mecniereba, 
1981 w., gv. 218 
66 Т. Квирквелиа, Архитектура Тбилиси, Москва, Стройиздат, 1985 г. стр.45
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axali xelisuflebis aparati biurokratiulad ganStoebuli 

iyo, bevrad met Senobas moiTxovda, vidre manamde, qarTl-

kaxeTis samefos droindeli xelisufleba. ~swored es saxa-

zino, oficialuri Senobebi warmoadgenda xuroTmoZRvru-

li formebis upirveles gamavrcelebelsa da damnergavs. 

bevri maTgani ara marto sanimuSo proeqtebis mixedviT iyo 

agebuli, aramed sakuTriv ruseTSi Sedgenili proeqtebis 

mixedviTac”.67 ase, rom saswavlo dawesebulebebis, savaWro 

Tu samrewvelo nagebobaTa gverdiT Sendeba sastumroebi, 

bankebi, klubebi, Teatrebi... am axali tipis Senobebs XIX 

saukunis TbilisSi ukve sakuTari forma-xazebi Semoaqvs, 

rac evropul stilTa damkvidrebad nairgvarobasa da axali 

qalaquri arqiteqturis Camoyalibebaze migviTiTebs. marTa-

lia, am SenobaTa gverdiT kvlavac ganagrZobs arsebobas 

gvianfeodaluri xanis qalaqisTvis tradiciuli qarvasle-

bi, abanoebi, xelosanTa duqnebi da sxv., magram isinic axali 

SinaarsiT itvirTeba da Tbilisis saerTo arqiteqturul 

qsovilSi bunebrivadaa Cawerili.

wina saukuneebSi qalaqis sazRvrebs gareT aRmocenebuli 

dasaxleba, gareTubani, sadac vaxuSti batoniSvili sagange-

bod aRniSnavs asparezis arsebobas, XIX saukunis Tbilisis 

mTavari RerZis, misi administraciuli da sazogadoebrivi 

centris funqcias iZens. swored aq gaSendeba cnobili go-

lovinis prospeqti, Semdeg rusTavelis gamziri. aRniSnul 

raionSi aigeba mefisnacvlis sasaxle, samxedro Stabi, 

didebis taZari, samxedro taZari, saxazino da ~artistuli 

sazogadoebis” Teatrebi, maRaziebi da sxva axali tipis nage-

bobebi. inergeba arqiteqturis axali stilisturi formebi, 

mSenebloba mimdinareobs rusuli klasicizmis suliskve-

TebiT. magram es ramdenadme gvian, saukunis miwurulisken 

moxdeba, manamde ki 1847-1851 wlebSi cnobili erevnis igive 

67 v.beriZe, Tbilisis xuroTmoZRvreba 1801-1917 wlebi, Tbilisi, sabWoTa saqarTvelo, 
1960 w., gv.52
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~erevanskis” moedanze (dRevandeli Tavisuflebis moedani) 

Sendeba e.w. qarvaslis Teatri, sadac g. erisTavis Teatr-

Tan erTad ganTavsdeba italiuri opera, rusuli Teatri 

da sabaleto dasi. Tbilisis am erT-erT, dResac umTavres, 

moedans, romlis istoriac saukunenaxevars mcired Tu aRe-

mateba, saintereso warsuli aqvs. XIX saukunis 20-ian wlebSi 

ruseT-TurqeTis omis dros cixe-qalaqTan mopovebuli ga-

marjvebis aRsaniSnavad, jaris sardals paskeviCs erevnis 

grafis tituls mianiWeben, Tbilisis bazris moedans ki ~pas-

keviC-erevanskis” saxels. droTa ganmavlobaSi mas mxolod 

~erevanskis” saxeliRa SemorCeba. swored am moednis centrSi 

aigo arqiteqtor jovani skudieris proeqtiT saTeatro Se-

noba, romelic qarvaslasac moicavda da kerZo piris, Tbili-

seli vaWris, gabriel TamamSevis mier dafinansda. maRaziebi 

da sawyobebi komerciuli mizniT iqna damatebuli, mTavari 

ki mainc Teatri iyo. es imdroindeli Tbilisis yvelaze 

TvalsaCino da gamorCeuli nagebobaa. qarvaslis Teatri 

~erT-erTi saukeTesoTagani iyo ruseTis maSindel Teatrebs 

Soris rogorc moculobiT, ise gansakuTrebiT Tavisi Sina-

gani mxatvruli silamaziT”.68 saTeatro darbazi 1874 wels 

daiwva, ris Semdegac Senoba uTeatrod, mxolod qarvaslad 

aRadgines. 1930-ian wlebSi ki moednis rekonstruqciis dros 

isic daangries (erevnis moedans garkveuli drois manZilze 

~Teatralur” moedansac uwodebdnen). 

Tbilisis Teatris agebamde sul raRac samociode wliT 

adre pirveli didi qvis Teatri Sendeba sanqt-peterburgSic 

(swored am dros vrceldeba aq evropidan nasesxebi iarusiani 

Teatris tipi ovaluri gegmis mqone mayurebelTa darbaziT). 

mSeneblobis dasasruls gamodis saxelmwifo brZanebuleba, 

romlis Tanaxmadac rusuli Teatri gankuTvnili iqneba ro-

gorc komediebisa da tragediebisTvis, ise operisTvisac, 

anu erT saTeatro sivrceSi unda moqceuliyo dramatuli da 

68 a. ioviZe, masalebi Tbilisis Teatrebis istoriisTvis, Tbilisi, 1961 w. gv. 395
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saopero dasebi. ramdenime aTeuli wlis Semdeg saqarTvelo-

Si agebuli skudieriseuli Teatri aseTive principiT iqneba 

gamoyenebuli. Tumca misi masStabi ufro mravalmxrivi aRmo-

Cndeba da dramatuli Teatris (rusuli da qarTuli dasebi) 

paralelurad, is saopero da sabaleto dadgmebis keradac 

iqceva. qarvaslis TeatrSi erTdroulad muSaobda gansxvave-

buli Sinaarsisa da daniSnulebis Teatrebi, anu is gamijvna 

saTeatro xelovnebisa, romelic mogvianebiT moxdeba, jer 

ar aris gacxadebuli. qarvaslis TeatrSi moRvawe italiuri 

opera ucxoeTidan mowveuli msaxiobebiT iyo dakompleqte-

buli. ramdenadme adre igive procesi mimdinareobs ruseTSi. 

kerZod, 1737 wels rastrelim axali zamTris sasaxleSi aago 

~komediisa da operis” Teatri, romelSic, aseve, italiidan 

gamowerili dasi gamodioda. daaxloebiT amave periodSi, 

moskovSi kunstis germanuli dasi gamodis specialurad yve-

lasTvis xelmisawvdom TeatrSi. 

saopero Teatris arqiteqtura saTeatro arqiteqturaSi 

gansakuTrebul nairgvarobas warmoadgens. umTavresi niSani 

am gamorCeulobisa akustikaa, Semdeg scenis siRrme, mayure-

belTa darbazis forma da zomebi, saorkestro ormo da a.S. 

saopero speqtaklebisTvis damaxasiaTebeli masStaburoba, 

monawileTa simravle, monumenturoba Sesabamis sivrce-

garemos iTxovs, romelic droisa da teqnikuri progresis 

Tanxvdenil cvlilebebs ganicdis.

XIX saukune jer kidev ~iwynarebs” sxvadasxva specifikis 

Teatrebis erT nagebobaSi Tanaarsebobas. XX saukunis dasa-

wyisidan es ukve gaumarTlebeli da miuRebeli iqneba. saTeat-

ro arqiteqturis mkvlevari g. barxini Teatralur SenobaTa 

Seswavlis safuZvelze askvnis, rom ~yvela saxeobis Teatris 

gaerTianeba erT SenobaSi, rogorc wesi, dauSvebelia”.69

XX saukune, am mxriv, ara marto Teatrebis specifikazea 

69 Г. Бархин, Архитектура театра, Москва, Издательство академии архитектуры СССР, 
1974 г. стр.161
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orientirebuli, aramed aqcents ukve reJisoris Teatrzec 

akeTebs. swored XX saukuneSi Cndeba reJisura da Cndeba 

sagangebod agebuli Teatraluri Senobebic, romelTa arqi-

teqturul sivrceSi ukve gaTvaliswinebulia konkretuli 

reJisoris mxatvruli xedvis Tavisebureba. ase magaliTad, 

1919 wels arqiteqtori h. pelcigi, cnobili reJisoris maqs 

reinhardtis programis Tanaxmad, aSenebs berlinis did dra-

matul Teatrs. am mxriv, sainteresoa, 1928 wels arqiteqtor 

v. gropiusis mier reJisor e. piskatoris ideiT Seqmnili 

Teatris proeqtic.

qarvaslis Teatris agebamde saTeatro Senobis sakiTxi 

TbilisSi jer kidev 1844 wels wamoiWra. Seiqmna pro-

eqtic, romlis avtori Tbilisis arqiteqtori i. ivanovi70  

iyo. Senobis agebas varaudobdnen an nikolozis moedanze 

mTavarmarTeblis sasaxlis pirdapir (dRevandeli moswavle-

axalgazrdobis sasaxlis mimdebare teritoria rusTavelis 

gamzirze) an aleqsandres moedanTan (axlandeli 9 aprilis 

baRis qveda nawili). maSin Teatris dawyeba ver moxerxda da 

i. ivanovis proeqtic ganuxorcielebeli darCa. sanacvlod 

gadawyda qalaqis maneJis gadakeTeba Teatrad, romlis pro-

eqtic, aseve, i. ivanovis mier Sesrulda. 

m. voroncovi TbilisSi CamosvlisTanave Seudga rusuli 

dasis Seqmnas da Teatris daarsebaze zrunvas. specialuri 

Senobis uqonlobis gamo, swored misi brZanebiT gadaakeTes 

Tbilisis samxedro maneJis Senoba da interieri saTeatro 

sivrced gardaqmnes. es droebiTi Teatri maneJis SenobaSi 

1845 wlis 20 seqtembers gaixsna. amieridan TbilisSi safuZve-

li Caeyara rusul profesiul Teatrs, romlis warmodgene-

bic regularulad imarTeboda (kviraSi samjer) da male Te-

atris direqcia mefisnacval voroncovis winaSe daayenebs 

70 iakob aleqsandres Ze ivanovi TbilisSi moRvaweobda 1841-1846 wlebSi. iyo Tbilisis saqala-
qo arqiteqtori.1846 wels aRniSnul Tanamdebobaze mas j.skudieri Secvlis. i. ivanovs dam-
Tavrebuli hqonda kremlis mSeneblobaTa eqspediciis saarqiteqtoro skola. mas Seudgenia 
Tbilisis Teatris ori proeqti 1844 da 1845 wlebSi, romlebic ar ganxorcielda.
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sakiTxs peterburgis saimperatoro Teatridan msaxiobTa 

mowvevis Sesaxeb, rasac voroncovis mxridan Tbilisis Teat-

risTvis sakuTari specialuri Senobis agebis gadawyvetile-

bac mohyveba. 

maneJis SenobaSi moTavsebuli droebiTi Teatri 340 ad-

gilze iyo gaTvlili, naxevarwriuli mayurebelTa darbaziT, 

erTi – ordoniani, aratipuri saxis iarusiTa da gverdiTi 

loJebiT (SemorCenilia Teatris interieris grafikuli 

Canaxati da fotomasala). e.w. maneJis Teatri dRevandeli 

parlamentis Senobis (rusTavelis gamz. # #8) zeda korpu-

sis adgilze mdebareobda. qarTuli dramatuli Teatris 

pirveli speqtaklis (1850 w. 2/14 ianvari) Semdeg, g.erisTavis 

dasma swored am SenobaSi dadga da iTamaSa misive komedia 

~dava” (1850 wlis maisi). warmodgenas Tavad mefisnacvali 

voroncovic daeswro. Teatri savse iyo mayurebliT da ara 

mxolod am dRes. imdenad didi iyo TeatriT daintereseba, 

rom Tbilisis maneJis TeatrSi warmodgenebi zafxulis Tvee-

bSic grZeldeboda, rac adgilobrivi klimaturi pirobebisa 

da imdroindeli teqnikuri SesaZleblobebis gamo warmou-

dgeneli iyo. aRsaniSnavia, rom gimnaziis saaqto darbazTan 

SedarebiT, maneJis Teatris mayurebelTa darbazi ufro di-

di moculobisa iyo, miuxedavad amisa, dramatulma dasma war-

matebiT SesZlo speqtaklis Catareba. amis Semdeg qarTuli 

warmodgenebi regularulad imarTeboda maneJis TeatrSi. 

momdevno sezoni g.erisTavis Teatrma ukve erevnis moe-

danze agebul axal saTeatro SenobaSi gaxsna. am droisaTvis 

scenis gasanaTleblad, sanTlebis nacvlad, lamfebs iyene-

ben. es siaxle maneJis TeatrSi 1849-50 wlebSi damkvidrdeba, 

rac gaaZlierebs scenis efeqturobas da gazrdis mayurebel-

ze misi zemoqmedebis Zalas.

saqarTvelos Teatris, musikis, kinosa da qoreografiis 

saxelmwifo muzeumSi daculia qarvaslis Teatris proeqtis 

aslebi xelmowerili j. skudieris mier. aRniSnuli masala ma-
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namde ar yofila gamoqveynebuli da iTvleboda, rom skudie-

riseuli qarvaslis Teatris proeqti aRar arsebobs. Semor-

Cenil werilobiT da grafikul masalebze dayrdnobiT Sesa-

Zlebelia Senobis met-naklebad sruli suraTis aRdgena.

erevnis moednis centralur adgilas aRmarTuli Teat-

ris oTxsarTuliani sworkuTxa nageboba (78X47 m.) dominan-

tur mniSvnelobas iZenda garSemo ganTavsebuli Senobebis 

arqiteqturul sivrceSi. monumenturobiT gamorCeuli Seno-

bis mravalsarTulianoba vizualurad ar ikiTxeboda. miwis 

dones mxolod ori sarTuli emijneboda, qveda sarTulebi 

(I da II) sawyobebs, sardafebs da damxmare saTavsoebs ekava. 

Teatrisa da qarvaslis funqciaTa erT nagebobaSi gaerTia-

nebas am konkretul SemTxvevaSi damfinanseblis interesebi 

apirobebda (qalaqis mmarTvelobas Teatris asagebad saWiro 

Tanxa ar gaaCnda, amitom m. voroncovma saxsrebis Sesagrove-

blad qalaqis sapatio moqalaqeebs mimarTa. winadadebas ga-

moexmaura gabriel TamamSevi. kontraqtis mixedviT ~duqnebi 

da sardafebi gadadioda TamamSevis, xolo Teatri qalaqis 

gankargulebaSi. yoveli xarji Teatris moxatva-mowyo-

 basTan erTad unda gaeRo TamamSevs”71). mesame sarTuli, 

romelic ukve miwis donidan ikiTxeboda, mTels Semoyole-

baze maRaziebs hqonda daTmobili. aq 23 didi maRazia iyo, 

sadac sruliad sxvadasxva tipis saqoneli iyideboda. sainte-

resoa, rom imave kontraqtis mixedviT xazgasmulia, rom 

duqnebi unda daTmoboda mxolod modur, lamaz saqonels, 

sagalanterio da sakonditro nawarms, anu iseTs, rac ar daa-

maxinjebda Senobis vizualur mxares. trotuari qarvaslis 

Senobas mesame sarTulze ukavSirdeboda. Tavdapirvelad 

damtkicebuli proeqtis mixedviT, Teatris Senoba orsarTu-

liani nagebobaa, sardafebiT, magram saZirkvelis gaTxris 

dros nayari miwis siRrmem sardafis kidev erTi sarTulis 

71 g. yajriSvili, saqarTvelos Teatralur nagebobaTa istoriisTvis, Jurn. 
~Teatraluri moambe”, 1987 w. # #6, gv. 57
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mimateba ganapiroba. amitom sardafis sarTulebisTvis Suqis 

miwodebisa da sololakis wylebisagan maTi dacvis mizniT, 

Teatris Senobis garSemo gakeTda sagangebo Txrili kontr-

forsuli kedlebiT, romelzec gadebuli 15 xidiTa da etle-

bisTvis gamiznuli ori misadgomiT uerTdeboda trotuari 

qarvaslis Teatrs. meoTxe sarTulze (anu miwis donidan meo-

reze) ganTavsebuli iyo savaWro kantora, biblioTeka, Teat-

ris bufeti da foie. Senobis centraluri nawili, Suaguli 

eWira sakuTriv saTeatro nawils _ scenasa da mayurebelTa 

darbazs. Teatris interieri STambeWdavi iyo Tavisi zomebiT 

(36X23,5 m.). mTlianobaSi darbazi rvaasamde mayurebels itev-

da. parteris garda, hqonda ori iarusi, romelic loJebad 

iyofoda da qandara.

arqiteqtor j. skudieris xelmoweriT SemorCenili proe-

qtis asli qarvaslis Teatris oTxi sarTulis gegmas Seicavs. 

sardafis sarTulis, qveda sarTulis, pirveli sarTulisa 

da Teatris zeda nawilis gegmebs, agreTve, Senobis ganiv da 

sigrZiv Wrilebs. sarTulTa saxelwodebebi, gegmebis Tanm-

xlebi axsna-ganmartebebiT, avtoriseulia da amitom Seno-

bis daxasiaTebisas Cvenc imave klasifikacias mivmarTavT. 

Teatris Senobis umTavresi nawili qveda sarTulidan iwyeba. 

skudieriseul gegmaze igi sworkuTxa erTnairi formis maRa-

ziebiTaa (# #14) garSemortymuli. asevea e.w. pirveli sarTu-

lis gegmazec (orivegan 27-27 maRaziaa). Senobas orive sar-

Tulis mTels perimetrze Semouyveba galerea (##2). mTavari 

misadgomebi samnawiliani Ria portalis saxiT (# #1) sigrZivi 

fasadebis Sua RerZzea warmodgenili, saidanac galereis 

gavliT vxvdebiT Teatris sazeimo SesasvlelSi (# #3). aqe-

dan sagangebo RiobebiT vinacvlebT Teatraluri darbazis 

garSemo ganlagebul koridorSi (# #6), romelic wriulad 

akravs mayurebelTa darbazs da saidanac Sesasvlelebia be-

nuaris loJebsa (# #8) da Tavad darbazSi. gegmaze mocemulia 

benuaris 22 loJa da yovel maTganSi individualuri Sesas-

vlelia koridoridan. mayurebelTa darbazis centraluri, 
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Tavisi zomebiT gamorCeuli, Sesasvlelis sapirispiro mxa-

res gasasvlelia vrcel oTxkuTxa ezoSi (##15). aseTive ezoa 

scenis ukana mxaresac. evakuaciis TvalsazrisiT, msgavsi 

gadawyveta praqtikuli da mosaxerxebelia.

qarvaslis Teatris mayurebelTa darbazs naliseburi 

forma aqvs. optikuri TvalsazrisiT, es saukeTeso arqiteq-

turuli sivrcea TeatrisTvis. mayurebelTa dasajdomebi 

gegmaze isea warmodgenili, rom centraluri RerZis da 

benuaris loJaTa win Tavisufali derefnebia datovebuli, 

rac Senobis interieris swrafad daclis SesaZleblobas Seq-

mnida. parteris ganlagebis amfiTeatruli principi kargad 

ikiTxeba Senobis sigrZiv Wrilze. iatakis simaRle mayure-

belTa darbazis centralur SesasvlelTan scenis simaRles 

utoldeba. darbazsa da scenas Soris saorkestro ormoa. Ta-

vad scenis ficarnagi sagrZnobladaa daxrili darbazisaken. 

gadaxurulia mayurebelTa darbazi kamariT, romlis Tavzec 

Tavisufali sivrcea. arqiteqtors miTiTebuli aqvs – Зал 
для живописца (darbazi fermwerisTvis). masSi gasasvlelia 

scenis zeda nawilidan. amas garda, aseTi sivrcis arseboba 

mayurebelTa darbazis Tavze, garda ukve aRniSnuli konkre-

tuli daniSnulebisa, kargi akustikis ganmapirobebelicaa.

Cvens xelT arsebuli qarvaslis Teatris sigrZivi 

Wrili samsarTuliania – ori miwiszeda sarTuli da erTic 

sardafis. SesaZloa, es aRniSnuli nagebobis Tavdapirveli 

variantia, romelic fundamentis gaWris dros adgilis 

specifikidan gamomdinare Seicvala. Tavad naxazze xeliT 

daudevradaa mimatebuli sardafis kidev erTi sarTulis 

fragmentebi.

qarvaslis Senobis qveda sarTulis gegmaze mis oTxsave 

kuTxeSi yoveli fasadis mxridan or-ori Sesasvlelia moce-

muli. miwis donidan meore sarTulze, skudieris gegmiT ki 

pirveli sarTulis naxazze mTavari misadgomebis anu porta-

lebis Tavze terasebia (##17) mowyobili, sadac mxolod Teat-

ris garSemo ganlagebuli galereebidan (##2) SeiZleba moxve-
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dra. pirvel sarTulze avyevarT Senobis kuTxeebSi arsebul 

qveda sarTulidan (##5) amomaval kibeebs (##1). aqedan SeiZle-

ba moxvedra rogorc maRaziebSi (##16), ise bufetSi (# #18). 

igi qveda sarTulze ganlagebuli mTavari Sesasvlelis (# #3) 

Tavzea mowyobili da uSualod emijneba mayurebelTa dar-

bazis koridors, sadac, aseve, movxvdebiT Tu qveda iarusSi 

ganTavsebul sazeimo kibeebs (##4) amovuyvebiT (pirveli 

sarTulis gegmaze isini # ¹ # # #3-Taa aRniSnuli). koridoridan 

SevdivarT ara marto samefo loJaSi (##5), aramed mTavarmar-

Teblis loJebSic (##6), Tumca maTTvis sivrce calkea gamoyo-

fili. saerTod mTavarmarTeblis adgili TeatrSi gamorCeu-

lia da xazgasmiTaa aqcentirebuli. misTvis gankuTvnilia 

ara marto ori loJa pirvel iarusze (isini uSualod scenas 

emijneba), aramed sagangebo darbazic (# #9), Cveulebisamebr 

es sarepeticio sivrcea, magram warmodgenebis dros mTa-

varmarTebels eTmoba. calkea gamoyofili, agreTve, kibis 

ujredic (##11), romliTac gansakuTrebul stumars indivi-

dualurad SeeZlo sakuTar apartamentebSi moxvedra an Te-

atris Senobis datoveba. pirvel iarusze sul 23 loJaa (##7), 

samefo loJis CaTvliT. sasceno nawilSi ki imave doneze 

msaxiobTa oTaxebia (# #13) mocemuli. scena sworkuTxedis 

formisaa, anu tipuri Rrma scena-kolofi. Tavisi sigrZiT 

is aRemateba kidec mayurebelTa darbazis sigrZes.

Teatris proeqtis ganxilva ar iqneba sruli, Tu nawilob-

riv mainc ar SevexebiT misi zeda nawilisa da sardafis sarTu-

lis gegmebs. Teatris zeda nawilis proeqti qarvaslis Seno-

bis sxva nawilebisagan damoukidebladaa naCvenebi, vinaidan 

igi nagebobis yvelaze maRali, mis centrSi amoweuli nawilia 

da emijneba mTlian korpuss. mayurebelTa darbazis sivrces 

aRniSnul doneze qandara qmnis. mis Sua nawilSi, samefo lo-

Jis orsav mxares, warmodgenilia oTx-oTxi loJa (а) anu sul 

cxra. mis ukan dasajdomebis ori rigia. maTi raodenoba sama-

mde izrdeba qandaris gverdis nawilebSi (#1). zeda iarusze 
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amosasvleli kibeebi (pirveli sarTulis gegmaze datanili 

¹##11 da ##12) scenis mosazRvre ujredebidan xorcieldeba. 

scenis marjvniv sawyobia, marcxniv - garderobi. qandaris 

nawilidan gasasvlelebia oTaxebSi. es is sivrceebia, sa-

dac qveda da pirveli iarusebis gegmebze sazeimo kibeebia 

mocemuli. rac Seexeba sardafis gegmas, igi mniSvnelova-

nia im mxrivac, rom warmodgenas gviqmnis XIX saukunis Sua 

xanebisTvis saTeatro arqiteqturis praqtikaSi danergil 

teqnikur saSualebebze. kerZod, scenis qvemoT sardafis 

sarTulis gegmaze miTiTebulia kulisebis moZraobisTvis 

gamiznuli meqanizmis adgili, sagangebodaa naCvenebi gasaT-

bobi Rumelebi da a.S.

Teatris gegmaze muSaobisas yuradReba miipyro qarvas-

lis ganivi Wrilis naxazma, sadac sasceno portalis moyvani-

loba oTxkuTxedia. parizis ~ilustrirebuli universaluri 

Jurnalis” furclebze Teatris gaxsnis amsaxvel fotomasa-

laze ki kargad ikiTxeba sasceno portalis Seisruli forma. 

rogorc Cans, Cvens xelT arsebuli Teatris ganivi Wri-

lis proeqti (sigrZivi Wrilis msgavsad, aqac mxolod sami 

sarTulia naCvenebi, rac gvafiqrebinebs, rom orive naxazi 

erTdroulad Sesrulda) is savaraudo nimuSia, romelic 

mogvianebiT Seicvla. interieris aRmosavluri xasiaTi gr. 

gagarinis, rogorc dekoratoris, uSualo damsaxurebaa. 

amitom advili SesaZlebelia mSeneblobis dros, romelsac j. 

skudieri Tavadve xelmZRvanelobda, aqtiuri roli Seesru-

lebina interieris mxatvrul gamformebelsac da, arqiteq-

torTan SeTanxmebiT, garkveuli koreqtivebi Seetana Te-

atris Sida sivrcis gadawyvetaSi. qarvaslis Teatris sasce-

no portalis Seisruli forma, riTac is darbazSi gamodis, 

arsebiTad, mxatvrobiTaa aqcentirebuli. am umniSvnelova-

nesi arqiteqturuli nawilis forma Semcirebuli saxiTa da 

sxvadasxva variaciiT meordeba mTels darbazSi: iarusebis 

kedlebi, portalis Subli, anu kedlis sibrtye gadaxurvam-
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de, damuSavebulia Seisruli formis TaRedebis mwkriviT. 

swored es dekoraciuli motivi, interieris ornamentul 

gadawyvetasTan erTad, aZlierebs e.w. aRmosavluri kolori-

tis STabeWdilebas, magram es mxolod erTi – vizualuri 

mxarea, romlis garda, arsebobs kedlis sibrtyeebis TaRe-

diT damuSavebis meore – praqtikuli mxare. kerZod, gluvi 

kedlebis mier bgerebis Zlieri arekvlis Tviseba, rac darba-

zSi akustikur problemebs warmoSobs (bgerebis Sesusteba). 

am mizniT qarvaslis TeatrSi bevri ram aris gaTvlili da 

gaTvaliswinebuli. gansakuTrebiT aRsaniSnavia siRrmeSi 

gafarToebuli da scenisken Seviwrovebuli darbazis 

forma (e.w. italiuri tipi), rac bgeriTi talRebis swori 

gavrcelebis SesaZleblobas qmnis.

parterTan SedarebiT, amaRlebulia pirveli iarusis 

loJebi, erTmaneTisagan maT dabali zRudeebi hyofT. asevea 

gadawyvetili meore iarusic. centralur RerZze scenis pir-

dapir samefo loJa xazgasmulad gamorCeuli, xuTnawiliani 

danawevrebiT parteridan qandaramdea ganTavsebuli. misi 

dayofa or iarusad darbazis saerTo gadawyvetasac eqvemde-

bareba da amasTanave, zomebiT, formiT da mcireodeni Sveri-

liT gamorCeul datvirTvasa da mniSvnelobas iZens. sul 

bolos, mayurebelTa darbazis gumbaTisebr gadaxurvasTan 

yvelaze axlos qandaraa, romelic asrulebs kidec darbazis 

iarusul formas.

sainteresoa, agreTve, qarvaslis Teatris eqsterieris 

amsaxveli ganivi da sigrZivi fasadebis naxatebi Sesrulebu-

li aqvareliT qaRaldze, romlebic Teatris, musikis, kinosa 

da qoreografiis saxelmwifo muzeumSi Teatris proeqtTan 

erTadaa daculi, Tumca danarCenebisagan gansaxvavebiT, 

arqiteqtoris xelmowera ar axlavs. aRniSnuli naxati qar-

vaslis Senobas unda asaxavdes, Tumca misi fasadebisagan gan-

sxvavebulia. am sxvaobas Senobis pirveli sarTulis kuTxis 

nawilebi qmnis. isini gafarToebulia (samnawiledi) da wriu-
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lad uvlis nagebobas, ise, rom meore sarTulis doneze far-

To, ovalur terasas warmoqmnis. naxatis mixedviT, Senobis 

zomebi bevrad metia, vidre Semdgom agebuli qarvaslis 

nagebobisa. SesaZloa, fasadebis es nimuSi erT-erTi samuSao 

variantia, ramac mogvianebiT transformacia ganicada. miT 

ufro, rom Cven mier ganxilul gegmebze fasadebis aseTi 

gadawyvetis miniSnebac ki ar aris.

sagangebod unda aRiniSnos, rom qarvaslis Teatris pro-

eqti j. skudieris erTaderTi am saxis namuSevaria. manamde 

Teatri mas arasodes dauproeqtebia. aRniSnuli gegma ki 

imaze miuTiTebs, rom skudieri kargad icnobda saTeatro 

arqiteqturis specifikas da im droisaTvis cnobil nimu-

Sebs.

qarvaslis Teatri XIX saukunis evropasa da ruseTSi gav-

rcelebuli iarusuli Teatria (ori iarusi) Rrma perspeq-

tiuli scena-kolofiT. Teatris es tipi Camoyalibda rene-

sansuli epoqis italiaSi da XX saukunis dasawyisis CaTvliT 

warmoadgenda saTeatro arqiteqturis TiTqmis erTaderT 

saxeobas. swored am principiT, anu evropuli da rusuli 

saTeatro arqiteqturis gamocdilebis gamoyenebiT, aigo 

saTeatro nageboba TbilisSic. SemorCenili grafikuli masa-

la ki amis naTeli dasturia.

Teatris mSenebloba oTxi wlis manZilze mimdinareobda 

(safuZveli Caeyara 1847 wlis 15 aprils. 1851 wlis 12 aprils 

ki gaixsna). qarvaslis Teatris sazeimo gaxsnis movlenebis 

gaSuqebisas gazeTi ~Кавказ” (1851 w. # ¹ #29) werda, rom Teatri 

~gasul xuTSabaTs gaixsna maskaradiT da ara dramatuli 

warmodgeniT, vinaidan am dromde jer kidev ar aris iseTi 

warmodgena, romelic mis didebulebasa da zneobriv mizans 

Seesabameba”. realurad ki maskaradis gamarTva Teatris 

Senobis, kerZod, scenis mowyobilobisa da dekoraciebis 

dausruleblobam ganapiroba. amitom speqtaklebis gamarTva 

SemodgomisTvis gadaido. amave periodidan gadmodis g. eri-

sTavis dasi maneJis Teatridan qarvaslis TeatrSi.
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Tbilisis Teatris sazeimo gaxsnis amsaxveli ori foto 

da statia vinme edmond de bareris xelmoweriT 1851 wlis 

oqtomberSi gamoqveynda parizis erT-erT didi formatis 

gamocemaSi - ~ilustrirebuli universaluri Jurnali”,  ro-

melic mTels msoflioSi iyo gavrcelebeli. statiis avtori 

aRfrTovanebiT wers, rom ~... es erTaderTi Teatria, romlis 

Siga samkauli mTlianad mavritanuli stilisaa, igi udaod da 

ueWvelad warmoadgens erT-erTs, yvelaze ufro elegantur, 

moxdenil, yvelaze ufro warmtac saTeatro nagebobas, rac 

ki SeuZlian warmoidginos adamianma... Seqmnilia Taviseburi 

ram... Rirsi aRtacebis gamowvevisa da mibaZvisa dasavleTSi; 

qmnileba, romelsac Seswevs unari mianiWos aRmafrena da 

cxovelmyofeloba aziis xelovnebas. ai, orgvari daxmareba 

rac gauwia Tavadma gagarinma saerTod xelovnebas da uwina-

res yovlisa – mTels aRmosavleTs”.72

jer kidev 1850 wlis dasawyisSi m. voroncovis iniciati-

viT Seiqmna ~qalaq Tbilisis mudmivi Teatris mowyobis komi-

sia”, romlis angariSebidanac Cans, Tu ramdenad didi yurad-

Reba eTmoboda Teatris mSeneblobis procesSi wamoWrili 

yvela konstruqciuli da dekoraciuli mniSvnelobis saki-

Txis gadawyvetas. Seexeboda es Teatris Sida sivrcis saerTo 

mxatvruli saxis Seqmnas, Tu calkeuli detalis gaazrebas. 

ase, magaliTad, savarZlebi da skamebi sagangebo SekveTiT 

specialurad Wadris xisgan unda daemzadebinaT,  radgan am 

masalis simyare da gansakuTrebiT misi naTeli feri harmo-

niulad eTanxmeboda interieris naTel kolorits. savarZle-

bisTvis gamiznuli firuzisferi xaverdi ki, romelic Tbi-

lisSi ar iyideboda, parizidan gamoiweres. parizSi winaswar 

Sesrulebuli naxatis mixedviT daukveTes, agreTve, WaRi, 

kandelabrebi da a.S. is, rac adgilze ar iyideboda, ucxoeTi-

dan CamohqondaT, raTa ar darRveuliyo da ar Secvliliyo 

Teatris interieris winaswar gansazRvruli saxe.

72 S. kaSmaZe, Tbilisis operisa da baletis Teatri, Tbilisi, xelovneba, 1950 w. gv. 41-43
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qarvaslis eqsterieri da Teatris interieri gansxvave-

buli stilistikisa da xasiaTis arqiteqturul formaTa Se-

Tanxmebas qmnis. am movlenas, vfiqrob, Rrma safuZveli aqvs 

da mxolod qarvaslis Teatris Senobas ar exeba. interieris, 

kerZod, foiesa da darbazis, mxatvruli gaformeba gr. gaga-

rinis eskizebiT gakeTda. am samuSaos Sesruleba kavkasiis 

mefisnacvlis m. voroncovis mier daevala axalgazrda mxat-

vars mixeil troSinskis. gr. gagarinisa da m. troSinskis er-

Toblivi SemoqmedebiTi Sexvedra Teatris Semdeg Tbilisis 

sakaTedro taZris, sionis, moxatvisas gagrZeldeba. gr. gaga-

rini aq kedlismxatvrobis Seqmnasa da kankelis aRdgenaze mu-

Saobs. misive eskizebiT moxatavs m. troSinski eklesiis gum-

baTs. manamde ki 1850-1851 wlebSi isini qarvaslis Teatris 

interieris morTulobas asruleben. Tu Senobis fasadebi 

aRorZinebis xanis cnobili arqiteqtoris paladios zegav-

lenasa da renesansuli xasiaTis asociacias iwvevs, Teatris 

interieri, rogorc SeiZleboda gvevarauda, ~italiuri” ki 

ar iyo, aramed ~aRmosavluri”. erTi imdroindeli avtoris 

TqmiT, ~gaumjobesebuli arabuli stilisa”, islamuri arabes-

kebiT, kufuri warwerebiTa da stalaqtitebiTac (gverdis 

loJebSi orkestrTan). ~islamuri” interierebi XIX saukunis 

TbilisSi arc manamde da arc am dros yofila uCveulo cal-

keul mdidrul sacxovreblebSi, gansakuTrebiT ki qarvas-

lebsa da abanoebSi, romelTa arqiteqturamac wina (XVI-XVIII 

ss.) saukuneebis manZilze yvelaze metad SeiTvisa gviani ira-

nuli formebi. es iranuli xasiaTis morTuloba warmoadgen-

da am Zveli tradiciebis gadmonaSTs, romelic Tavs afareb-

da interierebs, raki fasadebis saxes oficialuri nimuSebi 

gansazRvravda, magram, roca islamur, ZiriTadad ~mavrul,” 

morTulobas akeTeben TeatrSi, romlis arqiteqturasac 

araviTari adgilobrivi tradiciebi ar hqonia, aq ukve, ueW-

velia, saqme gvaqvs egzotikur stilizaciasTan, romelic XIX 

saukunis ekleqtikur tendenciebTanaa dakavSirebuli. es 



�4

egzotikuri, umetesad ~mavruli” xazi, romelsac gagarinma 

misca dasabami, Tbilisis arqiteqturaSi SemdegSiac ara 

erTxel amotivtivebula XIX saukunis manZilze (mag.: operis 

Teatri 1880-1896 ww. qalaqis sabWos Senoba 80-iani wlebi, 

calkeuli sacxovrebeli saxli da sxv.).”73

qarvaslis Senobis stilisturi orbunebovneba, eqste-

rier-interieris Tvisobrivi sxvaoba ar darCeba erTeuli 

gamonaklisis saxiT da aisaxeba oto simonsonis mier Sesru-

lebul mTavrmarTeblis sasaxlis rekonstruqciis proeqtSi 

(1865-68 ww.). klasicizmis tipuri fasadebi aq adgils dauT-

mobs renesansul formebsa da motivebs. interieri ki kvlav 

egzotikurobis suliskveTebiTaa gajerebuli. qarvaslis 

Teatris msgavsad, fasadebis renesansul gaazrebas upiris-

pirdeba interieris morTuloba sparsuli motivebiT, aRmosa-

vluri xasiaTis ornamentuli samkauliT, Seisruli TaRebiT, 

stalaqtitebiani niSebiT, feradovanminebiani sarkmelebiTa 

da uxvad mooqrovili dekoratiuli elementebiT. aSkaraa, 

rom saqme gvaqvs XIX saukunis Sua xanebis arqiteqturaSi 

sazogadod gavrcelebul tendenciasTan da ara mxolod 

konkretul SemTxvevasTan. sainteresoa, agreTve, mTavar-

marTeblis sasaxlis proeqtisTvis gamarTul konkursze 

(Tavdapirvelad Cafiqrebuli iyo Senobis ageba da ara gada-

keTeba) warmodgenili erT-erTi proeqti, romelic Tavisi 

~islamur-mavruli stilizaciiT” exmianeba, erTi mxriv, qar-

vaslis Teatris interiers, meore mxriv, ki saxazino Teatrs 

(operis Teatri). am or nagebobas Soris misi Sualeduri 

mdgomareoba ara marto drois faqtoriTaa ganpirobebuli 

(XIX saukunis 60-iani wlebi), aramed aRniSnuli stilizaciis 

popularobiT. ase rom es e.w. ~islamur-mavruli stilizacia” 

XIX saukunis ara marto Sua xanebis, aramed mTeli meore naxev-

ris maxasiaTeblad gvevlineba. Tavdapirvelad igi interie-

73 v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 wlebi, Tbilisi, sabWoTa saqarTvelo, 
1960 w. gv.60-62
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ris gaformebaSi isaxeba (qarvaslis Teatri), Semdeg fasade-

bze inacvlebs (mTavarmarTeblis sasaxlis proeqti), bolos 

interier-eqsterieris erTian arqiteqturul kompoziciad 

yalibdeba (saxazino Teatri).

qarvaslis Teatris gagariniseuli darbazi Tavis droze 

sayovelTao aRfrTovanebas iwvevda. ~am Zegls, romelic 

yvelas aocebs silamaziT, is ucnauri Tavisebureba aqvs, 

rom igi rusebsac da azielebsac Tavisad eCvenebaT... igi 

hgavs sxvadasxvagvari minanqrebiT morTul uzarmazar sama-

jurs... aseve mogvagonebs Zvel rusul WurWels nairferadi 

minanqrebiTo”,74  – werda 1851 wels rusi literatori v. 

sologubi.

aleqsandre diuma, romelmac Tbilisis Teatri 1858 wels 

moinaxula, aRfrTovanda misi silamaziT. ~gamovtydebi, rom 

vestibiulidan dawyebuli me moxibluli davrCi ornamentis 

sisadaviTa da amave dros, TaviseburebiT: SeiZleboda gefiq-

ra, rom Sedixar pompeis Teatris koridorSi. zeda koridor-

Si ornamenti icvleba da is arabulia.

bolos da bolos Cven SevediT mayurebelTa darbazSi. 

darbazi feriaTa sasaxlea ara simdidriT, aramed gemovne-

biT. masSi SeiZleba 100 maneTis mooqrovac ki ar iyo, magram 

sindisis qenjnis gareSe SemiZlia vTqva, rom Tbilisis Teat-

ris darbazi – erT-erTi umSvenieresi darbazia, romelic me 

minaxavs Cemi cxovrebis manZilze... rogorc arqiteqturis, 

ise sxva morTulobis mxriv, madloba RmerTs, Tbilisis dar-

bazs veRarafers usurveb”.75 

kavkasiis arqeografiuli komisiis mier Sedgenil aqtebSi 

didi adgili eTmoba qarvaslis Teatris interieris aRweri-

lobas. dekoratiuli samkaulis garda, masSi saubaria kolo-

ristul gadawyvetazec. am masalebidan da SemorCenili gra-

fikuli namuSevrebidan gamomdinare, Teatris Sida sivrcis 

74 v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 wlebi, Tbilisi, sabWoTa saqarTvelo, 
1960 w. gv.63
75 А. Дюма, Кавказ, Тбилиси, Мерани, 1988 г. стр.167
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gadawyveta,  misi feradovani gama, ornamentisa da mooqrovi-

li detalebis siuxve, sruliad gansxvavebuli xasiaTis 

mxatvrul saxes hqmnis, vidre Senobis eqsterieri. ~roca 

Tqven TeatrSi SedixarT, gaocebT loJebis qveda iarusi, 

xazgasmuli TeTri da cisferi farTo da nazi arabeskebiT 

Ria iasamnisfer fonze. mis Tavze loJebis pirveli rigi 

Semkulia farTo oqrosferi zoliT, romlis perpendiku-

laruladac daxatulia simetriulad mocemuli vercxlis 

wagrZelebuli WurWeli sxvadasxvagvari yvavilebiT. zeda 

galerea balustradis nacvlad gamWvirvale TeTri orna-

mentiTaa Semosaltuli... Teatris siRrmeSi, mavritanuli 

oqrosferi gumbaTis qveS, gamodis samefo loJa... gverdis 

loJebi gamoirCeva gansakuTrebiT cnobili arabuli mor-

TulobiT, stalaqtitebiTa da arabeskebiT. iseve, rogorc 

darbazis sxva nawilebSi, aqac meordeba zurmuxtisferi 

da oqrosferi (mooqrova); avanscenaze TeTri cisferiT na-

Zerwi morTuloba nazad ikveTeba iasamnisfer fonze... pla-

fonic cisferia, aJRerebuli oqros arabeskebiT. igi ikavebs 

WaRs, romelsac rvawaxnaga kveTili fanris forma aqvs... 

darbazis garSemo arsebuli koridori sagangebodaa SeRe-

bili mkveTri wiTeli feriT da amgvarive kufuri warweri-

Taa Semkuli, raTa mkveTri kontrastis gamo darbazis 

interieri ufro msubuqi da nazi mogveCvenos. garda amisa, 

plafonze, TiTqos momavali dramaturgebis gasamxneveblad, 

Camwkrivebulia medalionebi: esqiles, plavtis, Seqspiris, 

kalderonis, molieris, goldonis, goeTes da griboedovis 

saxelebiT”.76

dekoratiuli samkaulis siuxviTa da feradovnebiT gamo-

rCeuli interieris moZravi sivrcis sapirispirod Senobis 

eqsterieri sada, mkacri da simetriulad monacvle forme-

bis Sesabamisobazea agebuli.

fasadebis damuSavebisas arqiteqtori mimarTavs viCenca-

76 Театр въ Тифлисъ съ 1845-1856 годъ, Тифлисъ, 1888 г. стр.68-69
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Si paladioseuli bazilikis fasadTa sqemebs, calkeul de-

talebsac, rogoricaa, magaliTad, erTmaneTisagan naxevar-

svetebiT gamijnuli ~paladios sarkmelebi”. jovani sku-

dieri warmoSobiT padueli iyo. ase rom aucileblad eqnebo-

da nanaxi paladios bazilika, aRorZinebis xanis es cnobili 

Zegli, romlis erTgvar gamoZaxilsac qmnis qarvaslis Teat-

ris fasadebi. skudiers ekuTvnis ara marto proeqti, aramed 

saTeatro nagebobis mSeneblobis xelmZRvanelobac.

gr. gagarinis roli Teatris mxolod interieris mxatvru-

li gaformebiT ar ifargleba. misive Seqmnilia Teatris 

fardac. al. diuma am fardis Sesaxeb wers: ~farda momxibvle-

lia: centrSi aRmarTulia qandakebis postamenti, romelzec 

daxatulia adamianTa jgufi. mayureblidan marcxena mxares 

ruseTi, marjvniv – saqarTvelo. ruseTis mxridan sanqt-pe-

terburgi da neva, moskovi da kremli, xidebi, rkinigza, geme-

bi, civilizacia – yvela es saxe Semdeg ikargeba e.w. arleki-

nis mantiaSi.

saqarTvelos mxridan mosCans Tbilisi cixe-simagreTa 

nangrevebiT, bazrebiT, kldis ferdobebiT, gaxelebuli da 

daumorCilebeli mtkvriT, naTeli ciTa da, bolos, mTeli 

Tavisi momxibvlelobiT.

postamentis safuZvelTan, ruseTis mxridan, konstanti-

nes jvari, cimbiruli bewveuli, volgis Tevzebi, ukrainuli 

puris produqtebi, yirimis xili, anu religia, miwaTmoqme-

deba, siuxve.

saqarTvelos mxridan Zvirfasi qsovilebi, SesaniSnavi 

iaraRi, vercxliT movarayebuli Tofebi, spilos ZvliTa 

da oqroTi damSvenebuli xanjlebi, oqrosa da vercxlis 

zarniSiani xmlebi, mooqrovili vercxlis kulebi, sadafiT 

Semkuli mandolinebi, barabnebi spilenZis JRarunebiT, Savi 

xis zurnebi anu aRlumebi, omebi, Rvino, cekvebi, musika”.77 

gr. gagarinis mier Sesrulebuli farda ruseT-saqarTve-

77 А. Дюма, Кавказ, Тбилиси, Мерани, 1988 г. стр.167
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los Temas eZRvneboda. am ori qveynis TaviseburebaTa gad-

mocemas mxatvari alegoriuli xasiaTis gamosaxulebebiT 

Seecada. sainteresoa, rom fardaze daxatuli samnawiledi 

postamentis dekorisTvis gr. gagarinma Sua saukuneebis qar-

Tuli saeklesio arqiteqturis motivebi (lilvovan naxevar-

svetebze dafuZnebuli TaRebis tradiciuli dekori) gamoi-

yena. gavrcelebuli versiiT, es farda 1874 wels saTeatro 

Senobis dawvisas, TiTqos, ganadgurda, rac simarTles ar 

Seesabameba. roca 1882-83 wlebis Teatraluri sezoni e.w. 

~sabanko TeatrSi” gaixsna, ~mSvenivrad SekeTebuli Teatris 

scenas amkobda gagariniseuli Zveli farda, romelic 1874 

wels qarvaslis Teatris xanZris dros SemTxveviT gadaerCi-

naT da fiToevma (antrepreniori ivane iagoris Ze fiToevi) 

sadRac kunWulSi aRmoaCina. am fardis danaxvam guli auCvi-

la da cremli moswyvita Zvel Teatralebs”, – wers S. kaSmaZe 

wignSi ~Tbilisis operisa da baletis Teatri” (gv. 176).

gr. gagarinis albomSi daculi Tbilisis Teatris proeq-

ti, romelic ar ganxorcielebula, cxadyofs Semoqmedis did 

dainteresebas saTeatro arqiteqturiT. miseuli proeqti 

veneciuri arqiteqturis zegavlenas da guTuri proporcie-

bis upiratesobas avlens. rogorc qarvaslis TeatrSi, ise am 

proeqtSic, egzotikuri stilizaciisa da XIX saukunis Sua 

xanebisTvis damaxasiaTebeli stilTa ekleqturobaa gamokve-

Tili. Tumca, im droisaTvis ekleqtizmi naklad ukve aRar 

iTvleboda, da es ara mxolod saqarTveloSi. ~Tbilisis da sa-

qarTvelos sxva qalaqebis arqiteqtura, Tumca ufro mcire 

masStabiT da ufro SegvianebiT, vidre ruseTsa da dasavleT 

evropis didi qalaqebis arqiteqtura, magram mainc asaxavs 

XIX saukunis msoflio xuroTmoZRvrebis gzebs. 50-iani wle-

bidan TbilisSic iWreba ekleqtizmi, sxvadasxva ~stiliT” 

Senebis praqtika, rac didad damaxasiaTebeli iyo mTeli evro-

puli arqiteqturisTvis. Cndeba fsevdo-guTuri, fsevdo-ma-

vruli, fsevdo-barokaluri nagebobebi, romlebic erTianad 
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avseben axali qalaqis ubnebs”.78  yovelive es, ra Tqma unda, 

xels uwyobda erovnuli arqiteqturis gadagvarebas, misi 

TavisTavadobis dakargvas, magram miuxedavad saerTo, gare-

dan Semotanil arqiteqturul tendenciaTa zemoqmedebisa, 

TbilisSi sakmaod didxans, TiTqmis saukunis miwurulamde, 

SenarCunda adgilobrivi tradiciebis Zala da qmediToba. 

amis TvalsaCino magaliTi sakuTriv Tbilisuri sacxovrebe-

li saxlia, magram tradiciulobis kvali Cven mier ganxilul 

qarvaslis Teatrsac aqvs. Zalzed sagulisxmoa qarvaslisa 

da Teatris SenobaTa gaerTianeba. rogorc ukve aRvniSneT, 

qarvaslis Teatris mSeneblobisas amgvari Serwymis mTavar 

mizezs da, albaT, ara erTaderTs, cnobili vaWris, gabriel 

TamamSevis, monawileobac gansazRvravda. swored man gaiRo 

Senobis agebisa da dekorirebis xarjebi. vfiqrob, am ~gae-

rTianebas” Tbilisuri arqiteqturisTvis damaxasiaTebeli 

sxva niSan-Tvisebebic daedo winapirobad. gvianfeodaluri 

xanis miwuruls qarvaslebis ricxvi TbilisSi sakmaod STam-

beWdavia. Tavisi SinaarsiTa da datvirTviT isini moednebs 

enacvleba da maT funqcias iTavsebs. garda mTavari savaWro 

daniSnulebisa, qarvaslas mniSvnelovani sazogadoebrivi 

centris funqciac aqvs. „aris mogzaurTa TavSesafari, 

sxvadasxva klasisa da profesiis adamianebis Sexvedris 

adgili, aq wydeba Teologiisa da poeziis sakiTxebi, xdeba 

azrebis gaziareba”.79 qarvaslis es mniSvneloba Sua saukunee-

bis saqarTvelos sinamdvilidan memkvidreobad gadaecema 

saukuneebs. myari da, TiTqos, ucvlelia misi arqiteqturac. 

XIX saukunis qarvaslebi gvianfeodaluri xanis qarvaslaTa 

gegmebsa da formebs imeorebs: centraluri Sida ezos an 

gadaxuruli darbazis garSemo erT an ramdenime sarTulad 

ganlagebuli galereebiT. XVI-XVIII saukuneebSi qarvaslebma, 

iseve rogorc qarTulma xuroTmoZRvrebam, zogadad, iranu-

li arqiteqturis zegavlena ganicada, rac fasadebsa da 

78 v. beriZe, dasaxelebuli naSromi, gv. 48
79 e. mania, Tbilisuri ezos transformaciebi, Jurn. „sabWoTa xelovneba”, 1985w. ##3, gv.120
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interierSic dekoratiuli motivebis da samkaulebis uxvad 

gamoyenebaSic gamJRavnda. es tradicia XIX saukuneSic inac-

vlebs, magram mas axali Senakadi uCndeba. kanonmdeblobiT 

miRebuli safasado nimuSebi, romlis mixedviTac unda 

Sesrulebuliyo sazogadoebrivi nagebobebi, sacxovrebeli 

saxlebic ki, vrceldeboda qarvaslebzec. Sesabamisad, maTi 

fasadebi misdevs oficialuri xelisuflebis mier danergil 

~sanimuSo” prototipebs. qarvaslaTa fasadebze mkvidrdeba 

rusuli klasicizmis formebi, interierebi ki kvlavindebu-

rad inarCuneben gasul saukuneTa qarvaslebisTvis tradi-

ciul iranul motivebs. vfiqrob, esaa erTgvari gaorebis 

is tendencia, romelic ukve gavrcelebul da ~kanonzomier” 

saxes SeiZens XIX saukuneSi. swored igi ganapirobebs da xsnis 

qarvaslis Teatris arqiteqturul orbunebovnebas – skudie-

riseuli fasadebis da gr. gagariniseuli aRmosavluri inte-

rieris erT nagebobaSi Tanaarsebobas. mniSvnelovania, rom 

es am konkretuli qalaqis arqiteqturisTvis niSandoblivi 

specifika gr. gagarinis, rogorc Teatris interieris gam-

formebel-dekoratorisTvis, ara Tu ucxo aRmoCnda, aramed 

gamgrZelebladac ki mogvevlina Tbilisuri qarvaslebis 

interierTa tradiciuli gadawyvetisa.

bunebrivia, qarvaslis Teatri ar iyo da arc SeiZleba 

miviCnioT qarTuli arqiteqturis nimuSad. cneba _ qar-

Tuli saTeatro arqiteqtura ar arsebobs. misi aRmocenebis 

albaToba Cvens sinamdvileSi ufro metia. saqarTveloSi da 

gansakuTrebiT TbilisSi (XX-XXI saukuneTa mijnaze) gaCnda 

tendencia sxvadasxva tipis saTeatro sivrcisa da saTeatro 

nagebobis SerCeva-Senebisa (Teatraluri sardafi, Tavisu-

fali Teatri, erTi msaxiobis Teatri, samefo ubnis Teatri 

da sxv.). marTalia, es jer inerciiT mimdinare procesia, ma-

gram, vfiqrob, mis wiaRSi ukve ikveTeba principi reJisoris 

an Teatris Taviseburebis gaTvaliswinebisa, maTi karnaxiT 

scenisa da saTeatro nagebobis sivrcis Seqmnisa. 



�1

imdenad gaWirda antikuri Teatris, am logikurad da 

bunebrivad nakarnaxevi, formisagan dacileba da   gansxva-

vebulis Seqmna, rom amas saukuneebis mexsierebis moduneba, 

zogjer sagangebo akrZalvac ki dasWirda. magram calkeuli 

detalebiT, arqiteqturuli motivebiT Tu sxvadasxva for-

mis gaxsenebiT is mainc gamudmebulad iCenda Tavs.

evropaSi Seiqmna daxuruli tipis saTeatro arqiteqtura 

perspeqtiuli scena-kolofiTa da iarusuli darbaziT. Tavi-

sTavad es mainc erTiani evropuli movlenaa. cxadia, garkveu-

li niSan-TvisebebiT italiuri gansxvavdeba frangulisgan 

(romelic mayureblisTvis gankuTvnili sivrceebis komfo-

rtulobiTa da sxvadasxva damxmare saTavsoebis simravliT 

gamoirCeva), germanuli _ inglisurisagan, da yvela eseni _ 

rusulisgan. magram yovelive es mainc zedapirul sxvaobas 

warmoadgens, rac arqiteqturuli ideisa da sivrcis umTa-

vres xasiaTs ar cvlis. mTavari aqac stilTa cvalebadobaa. 

evropaSi gavrcelebuli stilebi ramdenadme mogvianebiT 

vrceldeba jer ruseTSi, Semdeg saqarTveloSi. igive iTqmis 

evropis saTeatro arqiteqturaSi mimdinare procesebzec. 

amgvarad, saTeatro arqiteqturis dRemde cnobili nimuSi  

– qarvaslis Teatri – pirveli, specialurad TeatrisTvis 

agebuli nagebobaa axali epoqis TbilisSi, romelic saero 

xuroTmoZRvrebis am saxeobis arsebobaze ukve srul warmo-

dgenas gviqmnis. masSi imdroindeli codnis, gemovnebisa da 

Teatraluri arqiteqturis specifikis gamoyenebis metad 

saintereso sinTezs vxedavT. qarvaslis Teatric im dros 

gavrcelebul mxatvrul stilTa zegavlenas ganicdis. ev-

ropuli, Tundac rusuli Teatrebisgan mas interieris aRmo-

savluri xasiaTi ganasxvavebs. aRorZinebis epoqis klasikuri 

fasadebis miRma Seisruli TaRebis, kufuri morTulobis, 

aJuruli ornamentebisa da Tvalwarmtaci feradovnebis 

umdidresi samyaro iSleba. qarTuli arqiteqturisTvis 

uCveulo Seusabamoba Sida sivrcesa da gare formebs Soris 
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qarvaslis TeatrSic kargad gamovlinda. italieli skudie-

ris da kavkasiis egzotikiT STagonebuli gr. gagarinis Sida 

gaformeba stilTa im ekleqtikurobis naTeli magaliTia, 

rac im drois ruseTsa da saqarTveloSi sakmaod gavrcelebu-

li tendencia iyo arqiteqturasa da zogadad xelovnebaSi.

skudier-gagariniseuli qarvaslis Taviseburebas misi in-

terieris mniSvnelobis gardaqmna warmoadgenda. Sida ezos 

nacvlad aq saTeatro darbazi ganTavsda, da erTi Sinaarsis 

Senoba sxva specifikis nagebobaSi Caiwera. samwuxarod, fun-

qciis Sesabamisad ver moxerxda Teatris Senobis srulyofi-

lad aRWurva. ventilaciis uqonlobis gamo, warmodgenebi 

TiTqmis xuTi Tvis manZilze ar imarTeboda. Teatri sanaxev-

rod ar funqcionirebda. aRniSnuli problema, imdroindeli 

teqnikuri SesaZleblobebidan gamomdinare, qarvaslis Teat-

rSi ver mogvarda. gadawyda sazafxulo Teatris ageba sain-

Jinro uwyebis baRSi, sainJinro da wyalsazid (dRevandeli 

s. virsalaZisa da r. laRiZis) quCaTa gadakveTaze. asea igi 

warmodgenili saqarTvelos literaturisa da xelovnebis 

saxelmwifo arqivSi Cven mier moZiebul   sazafxulo Teatris 

generalur gegmaze, romelic 1878 wlis 30 maisiTaa daTari-

Rebuli (aRniSnuli masala pirvelad qveyndeba). 1870 wels 

Senoba ukve dasrulebuli iyo.

sazafxulo Teatri oriarusian da qandarian Teatrs 

warmoadgenda.  mis farTo darbazSi moTavsebuli iyo par-

teri. pirvel iarusze ori, meoreze 23 loJa, maTgan erTi 

~samefo”. ~orTave iaruss gars ertya farTo derefani, sa-

dac gaWrili iyo 12 kari. zeda iarusis karebi Ria aivanze 

gadioda, qvedasi – pirdapir baRSi. qandaras baRisagan 

gancalkevebuli Sesasvleli hqonda... Teatris Werisa da 

darbazis moxatuloba Sesrulebuli iyo dekorator knolis 

mier ~mtkice xeliT, miTologiuri figurebiT, musikaluri 

atributebiTa da samkauliT”. loJebis moxdenili ganla-

geba, saerTo sisadave da ubraloeba sasiamovno STabeWdile-
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bas tovebdnen”.80 xisgan nagebi saTeatro Senoba garegnulad 

ar iyo mimzidveli. saqarTvelos Teatris, musikis, kinosa 

da qoreografiis saxelmwifo muzeumSi daculia mxatvar 

akofianis mier 1880-ian wlebSi Sesrulebuli Canaxati 

(59,5X46sm, qaRaldi, fanqari), romelic sazafxulo Teat-

ris eqsteriers warmogvidgens (am droisaTvis Teatri ukve 

gadakeTebulia). 1886 wlis ~kavkazski kalendarSi” gamoqve-

ynebulia sazafxulo Teatris mayurebelTa darbazis sqema 

(gv.126). aq igi moxseniebulia rogorc Tbilisis (saxazino) 

Teatri sainJinro quCaze. warmodgenili sqemis mixedviT, 

sazafxulo Teatris darbazi 500 mayurebelzea gaTvlili. 

parterSi – 310, balkonsa da galereaze 160, rasac emateboda 

22 loJa. iqve aRniSnulia, rom TeatrTan aris baRi, romelic 

6 saaTidan Ramis 2 saaTamde moemsaxureba publikas. amdenad, 

XIX saukunis 70-ian wlebSi TbilisSi ori saTeatro nagebobaa. 

cnobili qarvaslis Teatri erevnis moedanze da sazafxulo 

Teatri sainJinro baRSi. qarvaslis Teatris dawvis Semdeg 

mas mxolod qarvaslad aRadgenen. ZiriTadi datvirTva 

sazafxulo Teatrze gadmova. zamTrisTvisac rom gamosa-

degi iyos, Senobas rekonstruqcias Cautareben – kedlebs 

amoaSeneben da Rumelebsac ki gamarTaven. miuxedavad amisa, 

sicivis problema ver daiZlia da zamTarSi Teatris funq-

cionireba SeuZlebeli aRmoCnda. amgvarad, meore saTeatro 

nagebobac, sazafxulo Teatri, aRniSnuli rekonstruqciis 

Semdeg arsebiTad kargavs Tavis mniSvnelobas. 

am droisaTvis g. erisTavis Teatri ukve aRar arsebobs.  

qarTuli dasi jer kidev 1854 wels gamodevnes qarvaslis 

Teatridan. ~generalma muraviovma yvela saSualeba gamoi-

yena, rom uxmaurod momxdariyo qarTuli Teatris daxurva. 

sababad nikoloz pirvelis gardacvaleba gamoiyenes. eqvsi 

TviT gamocxadda glova. Sewyda sanaxaobiTi dawesebulebe-

bis saqmianoba... Semdeg mefis brZanebiT glovis dReebi Sem-

80 S. kaSmaZe, dasaxelebuli naSromi, gv. 143
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cirda, magram TbilisSi Teatrebi daxuruli darCa... mura-

viovma mxolod rusuli Teatri aRadgina. operisa da bale-

tis Teatris aRdgenazec Tavi Seikava, raTa ufro mwvaved ar 

warmoCeniliyo qarTuli Teatris daxurva... 1854-55 wlebis 

sezonze giorgi erisTavi Teatridan wavida... Teatrs saTa-

veSi Caudga g. erisTavis Teatris reJisori, dramaturgi da 

sazogado moRvawe ivane kereseliZe. swored mas mouwia Teat-

ris arsebobisTvis brZola. qarTul dass Teatris SenobaSi 

aRar uSvebdnen... iv.kereseliZem daiqirava erekle meoris 

dros aSenebuli darbazi, isesxa fuli orasi Tumani, gaukeTa 

iarusebi, loJebi, dadga skamebi, moawyo scena, daaxatvina 

dekoraciebi”.81 

amdenad, Tbilisis TeatrSi mxolod rusuli dasi darCa, 

vidre Senoba 1874 wels ar daiwva. Semdeg sazafxulo Teatr-

Sic mxolod rusuli dasi gadavida. am ukanasknelmac ar 

gaamarTla, da TbilisSi kvlav dadga specialuri saTeatro 

Senobis agebis sakiTxi. gaivlis meoTxedi saukune da 

saqarTvelos dedaqalaqSi aigeba saxazino Teatri (opera), 

~artistuli sazogadoebis” Teatri.

XXI saukunis gadasaxedidan ki metad Taviseburi garemoe-

ba iqcevs yuradRebas. kerZod, erevnis (Tavisuflebis) moed-

nidan golovinis (rusTavelis) prospeqtis mimarTulebiT 

naxevari saukunis ganmavlobaSi eqvsi saTeatro nageboba Sen-

deba. maTagan mxolod oria gadakeTebuli (maneJisa da saTa-

vadaznauro bankis Teatri), danarCeni – qarvaslis Teatri, 

sazafxulo Teatri, saxazino da ~artistuli sazogadoebis” 

Teatrebi sagangebod am mizniTaa aSenebuli. saTeatro arqi-

teqturis koncentracia qalaqis am nawilSi misi ganaSeniane-

bis qronologiasa da specifikazec dagvafiqrebs.   

Tanamedrove rusTavelis prospeqtis, Tavisuflebis 

moednisa da mimdebare teritoriis ganaSenianebis procesi 

TiTqmis ori saukunis (XIX-XX ss.) manZilze mimdinareobda. 

81 v. kiknaZe, qarTuli dramatuli Teatris istoria, t.I, Tbilisi, saari, 2001 w. gv.167-168
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yvelaze intensiurad igi XIX saukuneSi ikiTxeba. am dromde 

aRniSnuli teritoria qalaqis ganapira nawils – gareTubans 

warmoadgenda da Zveli Tbilisis sazRvrebSi ar Sedioda. mci-

re raodenobis Senobebi ganTavsebuli iyo izolirebulad da 

garSemortymuli iyo baRebiT. Tanamedrove ganaSenianebis 

procesi XIX saukunis pirvel wlebSi, ruseT-saqarTvelos 

SeerTebis Semdeg daiwyo. pirveli aqcenti mTavarmarTeblis 

sasaxlis mSenebloba iyo 1807 wels. TiTqmis 30 wlis manZilze 

mSeneblobis procesi ar gaaqtiurebula, vidre miwismzomel 

tovarnickis mier ar Sedga gareTubnis ganaSenianebis gegma 

(1833-35 ww.), romlis Tanaxmadac mTavar RerZad dRevandeli 

rusTavelis prospeqti gamoikveTa. mis mniSvnelobaze isic 

metyvelebs, rom prospeqtis gaswvriv SenobaTa agebis ne-

barTvas mxolod kavkasiis mefisnacvali iZleoda.

gamziris ganaSenianeba 40-iani wlebidan organizebul da 

masStabur xasiaTs iZens.

1828 wels gareTubanSi ukve arsebobs sami moedani: erev-

nis (dRevandeli Tavisuflebis), nikolozis (mogvianebiT 

gunibis moedani, sadac aages samxedro taZari, manamde aq 

arsenalis Senobebi idga) mTavarmarTeblis sasaxlis win 

da aleqsandresi – yabaxis adgilas (cxra aprilis baRi). 

saxelwodebebi moednebs Tbilisis samxedro gubernatorma 

sipiaginma SeurCia.

tovarnickis mier XIX saukunis 30-ian wlebSi Sedgenil 

Tbilisis rukaze samive moedania datanili. moednebis arse-

boba ukve ganaSenianebis ganmsazRvrelic iyo, vinaidan nage-

bobaTa mniSvnelobisda Sesabamisad mimdinareobda gareTub-

nis aTvisebac. aqve SevniSnavT, rom aRniSnul samive moedanze 

an mis mimdebare teritoriaze aRmocendeba saTeatro nage-

bobebic: erevnis moedanze qarvaslis Teatri, nikolozis 

moednis zeda teritoriaze -  manamde gadakeTebuli maneJis 

Teatri da aleqsandres moednis mimdebare teritoriaze - 

sazafxulo Teatri.
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mTavarmarTeblis sasaxlis Semdeg erevnis moedanze ige-

ba kavkasiis armiis Stabis Senoba (1824-27 ww.), ramdenime weli-

wadSi iakob zubalaSvilis sastumros Senoba, romelic 1838 

wels sasuliero seminariad gadakeTda da im droisaTvis qa-

laqis umsxvilesi nageboba iyo (arqiteqtori bernardoci). 

dRes am SenobaSi S.amiranaSvilis saxelobis xelovnebis 

saxelmwifo muzeumia.

Stabisa da sastumros nagebobebma safuZveli Cauyara 

Tanamedrove Tavisuflebis moednis, rogorc arqiteqtu-

rul-mxatvruli ansamblis, TandaTan Seqmnas. moedans Svidi 

magistrali uerTdeboda: dRevandeli S. rusTavelis pros-

peqti, a. puSkinis, k. leseliZis, S. dadianis, g. tabiZis da 

l. gudiaSvilis quCebi. maTgan gamorCeuli adgili, Tavisi 

mniSvnelobidan gamomdinare, ra Tqma unda, rusTavelis 

prospeqts eniWeboda. amitomac sul raRac samoc weliwadSi 

TbilisSi agebuli sami Teatri, rogorc ukve vnaxeT, qalaqis 

swored am RerZze ganawilda. 

XIX saukunis 40-iani wlebidan mimdinareobs erevnis moed-

nis aqtiuri ganaSenianeba. es trapeciis formis moedani, rom-

lis didi nawili mimarTulia samxreTisken, mciredaa daxri-

li CrdiloeTiT (a. puSkinis skveri) da Crdilo-dasavleTiT. 

dRes Tavisuflebis moedani farTod ixsneba rusTavelis 

prospeqtisken. XIX saukuneSi moednis sivrce ufro Caketili 

iyo, vinaidan prospeqtis gafarToeba mogvianebiT (XX sauku-

nis 30-ian wlebSi) moxda, manamde ki igi SedarebiT momcro 

zomis quCis saxiT uerTdeboda moedans, romelsac samxreTis 

mxridan policiis Senoba ketavda. amdenad, qarvaslis Tea-

tris mSeneblobamde axali moednis axali konfiguracia 

ukve met-naklebad iyo moniSnuli. 1847-1851 wlebSi moednis 

centralur sivrces (2000-mde kv.m. farTobs) qarvaslis Teat-

ri daikavebs. misi dawvis Semdeg Senobas mxolod qarvaslad 

aRadgenen. XX saukunis 30-ian wlebSi ki saerTod aiReben da 

moednis centralur adgils Tavisufal sivrced datove-
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ben.~dRes ar SeiZleba sinanuli ar gamovTqvaT qarvaslis 

monumenturi Senobis dangrevis gamo, magram ocdaaTian wle-

bSi ase mZafrad ar mdgara gasuli saukunis Tbilisuri nage-

bobebis Semonaxvis sakiTxi. dResac moednis betonis zedapi-

ris qveS Camalulia aguris maRali koleqtori da qarvaslis 

TaRebiTa da kamarebiT daxuruli vrceli sardafebi”.82

* * *

erevnis moednis paralelurad mimdinareobda rusTave-

lis prospeqtis ganaSenianebac. saTeatro arqiteqturis qro-

nologiuri ganviTarebis TvalsazrisiT yuradRebas iqcevs 

qarTuli Teatris e.w. sabanko Teatris Senoba da sazafxulo 

Teatri aleqsandres baRSi. sabanko Teatri dRevandeli 

griboedovis saxelobis Teatris adgilas iyo. prospeqtis 

am monakveTs XIX saukunis 60-iani wlebidan sasaxlis quCa 

erqva (Tavisuflebis moednidan moswavle-axalgazrdobis 

sasaxlemde). qarTuli saTavadaznauro bankis SenobaSi 

(yofili arwrunis qarvasla) imyofeboda qarTvelTa  So-

ris wera-kiTxvis gamavrcelebeli sazogadoeba, aqve iyo 

moTavsebuli qarTuli saTavadaznauro bankis gamgeobac. 

magram ra kavSiri hqonda am nagebobas TeatrTan? qarvas-

lis Teatris dawvis Semdeg saTeatro nageboba TbilisSi 

aRar arsebobda. 1856 wels daxuruli g. erisTavis Teatris 

Semdeg saTeatro cxovreba TandaTan minelda. aTiode wlis 

manZilze TbilisSi sul raRac 15 warmodgena gamarTula, 

magram ukve 70-ian wlebSi n. avaliSvilis mcdelobiT scenis-

moyvareTa dasi TandaTan mudmivmoqmedi xdeba. warmodge-

nebi imarTeba kerZo saxlebSi, germanelTa klubSi, samusiko 

darbazSi, zogjer sazafxulo TeatrSi da Zlier iSviaTad 

82 T. kvirkvelia, narkvevebi Tbilisis qalaqTmSeneblobis istoriidan, Jurn. „sabWoTa 
xelovneba”, 1978 w. ##10, gv.70-79
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qarvaslis TeatrSi. ase magaliTad, 1873 wlis TebervalSi 

wrem niko avaliSvilis TaosnobiT moaxerxa Tbilisis did 

TeatrSi eCvenebina z. antonovis komedia ~mzis dabneleba 

saqarTveloSi”. speqtakls didZali mayurebeli daswrebia.

qarTvel scenismoyvareTa regularuli warmodgenebi 

myar safuZvels qmnida profesiuli Teatris aRdgenisTvis. 

~qarTuli speqtaklebis gasamarTad mudmivi Senobis uqon-

loba gadamwyveti Tu ara, mniSvnelovani damabrkolebeli 

mizezi mainc iyo profesiuli Teatris aRdgenis saqmeSi. pre-

saSi gamoqveynebuli saTeatro Senobebis mravali proeqti 

ganuxorcielebeli darCa usaxsrobis gamo.

saTeatro Senobis sakiTxi da sxva sakiTxebi, romlebic 

mudmivi Teatris SeqmnasTan iyo dakavSirebuli detalurad 

iqna ganxiluli 1870 wlis damlevs niko avaliSvilis mier 

mowveul qarTvel sazogado moRvaweTa farTo TaTbirze. 

TaTbirs xelmZRvanelobda ilia WavWavaZe. Sedegad arCeul 

iqna specialuri komisia, romelsac unda gamoenaxa saSuale-

bani mudmivi profesiuli Teatris aRsadgenad”.83  iliasa da 

akakis uSualo ZalisxmeviT, 1879 wels aRdgeba, profesiuli 

qarTuli Teatri. dasis SemadgenlobaSi scenismoyvareTagan 

Sevlen: babo avaliSvili, babo korinTeli, mako safarova, 

nato gabunia, mariam yifiani, vaso abaSiZe, kote yifiani, zaal 

maCabeli, aqvsenti cagareli da sxv. Teatrs sakuTari Weri 

da sivrce sWirdeboda. qarvaslis Teatri ramdenime wlis 

win daiwva. sazafxulo Teatrma, gadakeTebaTa miuxedavad, 

ver gaamarTla, Teatris ier-saxec dakarga da yvela sezonis-

Tvis vargis saTeatro Senobadac ver iqca. saWiro iyo axali 

gzebis Zieba, axlis aSeneba, risi saSualebac im droisaTvis 

ar arsebobda an ukve arsebulis Teatrad gadakeTeba. aseTi 

Senobac moiZebna: sasaxlis quCaze Cven mier ukve aRniSnuli 

qarTuli Teatris e.w. ~sabanko Teatris” SenobaSi.84  

83 g. buxnikaSvili, qarTuli Teatri asi wlis manZilze, Tbilisi, saxelgami, 1950 w. gv.28
84 „sabanko Teatris” Senoba 1847 wels aigo da Tavdapirvelad masSi „amierkavkasiis sasaqon-
lo depo” iyo ganTavsebuli. 50-iani wlebis Sua xanebSi arqiteqtor g. ivanovis proeqtiT 
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~qarTuli Teatris dasi 1880 wels iZulebulia mimarTos 

qarvaslis mepatrone g. arwruns, romlis Senobis darbazi 

1878 wels a. fon-skoinis proeqtis mixedviT Teatrad gadaa-

keTes da masSi pirveli kerZo Teatri gaxsnes (1879 w.)... es 

Senoba 1886 wels saTavadaznauro bankma SeiZina, magram ~ar-

wruniseuli Teatris” saxeliT SemorCa... am Senobas pirveli 

seriozuli rekonstruqcia Cautara antrepreniorma v. for-

katma, romelic Tavisi dasiT gastrolebze iyo TbilisSi 

1887-88 wlebis sezonSi. man daiqirava ~arwruniseuli Teat-

ri” da Tavisive proeqtiT gadaakeTa Senoba: Seicvala foie, 

loJebi, gakeTda farTo derefani, sul sxva saxe miiRo mayu-

rebelTa darbazma. 

saTavadaznauro bankis Teatris Senobac, romelSic dro-

ebiT daido bina qarTulma dramam, ramdenimejer daxurvis 

safrTxis winaSe aRmoCnda. komisiam, romelic Tavadaznaur-

Ta kuTvnil  saTeatro Senobas ganagebda, 1901 wels Seitana 

winadadeba, raTa Teatri momgebian duqnebad gadaekeTebi-

naT. mxolod qarTveli sazogadoebriobis kategoriulma 

protestma da ilia WavWavaZis piradma gamosarClebam gadaar-

Cina qarTuli Teatris Senoba da qarTuli Teatri gauqmebas, 

radgan warmodgenebisaTvis TbilisSi sxva Senoba ar iyo”.85

imis gamo, rom saTavadaznauro bankis Senoba Tavidanve 

ar iyo saTeatro nagebobad Cafiqrebuli, misi Teatrad gar-

daqmnis procesi aTwleulebis manZilze mimdinareobda. igi 

mcire, 400 mayurebelze gaTvlili Teatraluri darbazidan 

700 adgilian saTeatro sivrced iqca. Sesabamisad, gadakeTda 

Senobis fasadi da man saTeatro nagebobisTvis damaxasiaTe-

beli gamorCeuli ier-saxec miiRo.

daemata marcxena da marjvena frTebi, ris Sedegadac gadaiqca e.w. „pasaJis” tipis savaWro 
Senobad. es iyo erT-erTi yvelaze adreuli nimuSi am tipis savaWro nagebobaTagan ara marto 
TbilisSi, aramed mTeli ruseTis imperiaSi. 50-iani wlebis bolos aSenda ezos korpusi, ris 
Sedegadac ezos garSemo sworkuTxedi Seikra. swored es ezos korpusi  fon-skoinis proeq-
tis mixedviT saTeatro darbazad gadakeTda. igi daaxloebiT 400 kacs itevda. 1884 wlidan 
ki qarTvel TavadaznaurTa Teatrad an „sabanko Teatrad” iwodeba.
85 g. yajriSvili, saqarTvelos Teatralur nagebobaTa istoriisTvis, Jurn. „Teatraluri 
moambe”, 1987 w. #6 gv.62
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1878 wels a. fon-skoinis Tavdapirveli gadakeTebis Sem-

deg Teatraluri darbazis naxevarwriuli forma oriarusian 

arqiteqturul gadawyvetas gvTavazobs. pirveli iarusi 

loJebad (11 loJa) iyofa, meore ki 100 adgiliani qandaraa. 

ase gamoiyureba Teatraluri darbazi 1886 wlis ~kavkazski 

kalendris” furclebze. aq igi arwrunis yofil Teatrad iwo-

deba, romelic qiriT aqvs aRebuli saTavadaznauro banks. 

radikalurad icvleba suraTi 1896-1897 wlebis ~kavkazski 

kalendris” gamocemebSi. aq ukve antreprenior forkatis 

mier 1887-88 wlebSi Catarebul gadakeTebaTa kvali ikiTxeba. 

kerZod, gazrdilia mayurebelTa raodenoba da igi 700-s 

aRemateba. Teatraluri darbazi, parteris garda, moicavs 

benuaris loJebs, beletaJis loJebs, galereasa da amfiTeat-

rulad gadawyvetil qandaras. Teatraluri nagebobis daxve-

wisa da srulyofis procesi XX saukunis dasawyisSic grZel-

deba da 1906-1908 wlebSi mniSvnelovani cvlilebebi xdeba 

rogorc interierSi, aseve nagebobis safasado nawilSic.

saqarTvelos centralur saistorio arqivSi daculia 

saTavadaznauro Teatris Senobis 1907 wliT daTariRebuli 

proeqtis ramdenime fragmenti. kerZod, nagebobis sigrZivi 

Wrili da galereis gegma. es naxazebi inaxeba 1908 wlis proeq-

tTan erTad, romelic Teatris Senobis eleqtroficirebis-

Tvis Sesrulda (scsa, f.204, ¹##4188). gansxvavebuli miznis miu-

xedavad, masze kargad ikiTxeba nagebobis arqiteqturuli 

saxe da misi kompoziciuri gadawyveta. aq warmodgenilia sar-

dafis sarTuli, parteris, beletaJis da galereis sarTule-

bi, aseve, sigrZivi Wrili. aRniSnuli proeqti CvenTvis sain-

teresoa im mxrivac, rom gansxvavdeba 1907 wlis naxazebisa-

gan da saTeatro Senobis Secvlil interiers gviCvenebs. 

rac Seexeba mis fasadebs, 1914 wlis xanZramde gadaRebuli 

fotomasala zemoaRniSnul saproeqto naxazebTan erTad, 

sasaxlis quCaze ganlagebuli qarTuli saTavadaznauro 

Teatris Senobis met-naklebad sruli suraTis warmoCenis 
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SesaZleblobas gvaZlevs. Senobam fotoebze asaxuli saxe 

swored 1906-1908 wlebis kapitaluri gadakeTebis Semdeg 

miiRo. axali Teatri akurTxes 1908 wlis 27(14) dekembers.

rusuli klasicizmis, e.w. ~ampiris,” stiliT nagebi 

Teatri rTuli danawevrebis mqone orsarTuliani Senobaa. 

misi pirveli sarTuli SedarebiT dabali da rustirebu-

lia, meore ki SebaTqaSebuli, amiT pirveli sarTuli mxat-

vruli TvalsazrisiT meorisTvis erTgvari postamentis 

mniSvnelobas iZens da mis prioritetul rols uvams xazs. 

Teatris safasado kedlis centralur nawilSi saerTo si-

brtyidan mkveTrad gamoyofili portikia. igi nagebobis 

yvelaze metad gamorCeuli da dekoratiuli nawilia. meore 

sarTulze didi moculobis mqone TaRisebri formis sami 

sarkmeli erTmaneTs korinTuli orderis oTxi svetiT 

emijneba. sarkmelTa Tavze karniziT dasrulebuli kedeli 

atikiT grZeldeba, igi odnav siRrmeSi iwevs da oTxi skulp-

turuli figuriTaa Semkuli. portikis ukan frontoniT 

dasrulebuli, aziduli da aseve gamoyofili safasado ke-

deli morTulia frontonis kideebze simetriulad ganla-

gebuli grifonebis gamosaxulebebiT. ampiris stilisTvis 

damaxasiaTebeli antikuri xelovnebis repertuaridan aRe-

buli mxatvruli saxeebi saTavadaznauro Teatris Senobis 

fasadze uxvadaa warmodgenili. fasadis danarCeni (mar-

jvena da marcxena) frTebi moklebulia Semkulobas, sadaa 

da vertikalur xazebTan mkveTrad dapirispirebuli hori-

zontalebiTaa damuSavebuli. am naxevarwriuli TaRisebri 

formisa da sworkuTxa moxazulobis sarkmelebi erTmaneTs 

enacvleba. sazogadod, mkacrad gawonasworebul safasado 

sistemaSi gansxvavebuladaa mocemuli sakuTriv fasadis 

kedlebi da maTi simaRle. amgvarad, TavSekavebuli mkacri 

kompozicia ar gadadis statikaSi da, dekoratiuli samkau-

lis garda, Tavad kedlis sibrtyeTa danawevrebiTa da maTi 

doneebis sxvadasxvagvarobiT ufro aqtiuri da cocxalia, 
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vidre klasicizmis tipuri fasadebi.

saTavadaznauro bankis Teatri mayurebelTa darbazis 

oriarusiani (parteri, beletaJi da qandara) struqturiTa 

da Rrma scena-kolofiT XIX saukunis ranguli Teatrebis 

gavrcelebul nimuSs warmoadgens.  igi Semdeg principzea 

agebuli: ovaluri formis mqone Teatralur darbazSi parte-

ris sarTulze orsav mxares benuaris loJebia, beletaJis 

sarTulze loJebia mocemuli darbazis mTels Semoyole-

baze, qandaris sarTulze, scenis pirdapir, amfiTeatrulad 

gaazrebuli galereaa. scenis momijnave nawilebSi sam iaru-

sad warmodgenilia loJebi. scenasa da mayurebelTa sivrces 

Soris ki arc Tu mcire moculobis saorkestro ormoa.

Teatraluri darbazi saTeatro nagebobis meore sarTul-

zea warmodgenili. mTavari Sesasvleli TeatrSi sazeimod 

morTuli portikidanaa, saidanac mayurebeli vestibiulSi 

gadadis. vestibiulis ukan garderobi da musikosebisTvis 

gankuTvnili oTaxebia, mis gverdiT mTavari kibeebi, romli-

Tac Teatraluri darbazis sarTulze avdivarT.

mTavari Sesasvlelis Tavze (portikis nawilSi) meore 

sarTulis doneze gamarTulia vrceli foie, saidanac SeiZ-

leba ukve mayurebelTa  darbazSi moxvedra. es e.w. parteris 

sarTulia. gegmaze mis orive mxares simetriulad ganlage-

buli loJebia. darbazis marjvniv sasadilo, bufeti da sce-

nis mxares siRrmeSi sabutaforio ganyofilebaa, marcxena 

frTaSi ki mosawevi oTaxi da msaxiobTaTvis gankuTvnili 

sivrceebi.

beletaJis sarTulze yuradRebas iqcevs darbazis mTels 

perimetrze TiTqmis erTnairi zomis loJebi (22 loJa), sce-

nis gverdiT aq sadekoracio ganyofileba da meore mxares, 

msaxiobTa sapirfareSoebia.

galereis sarTulze sakuTriv galereis bufeti, garde-

robi da sxva damxmare saTavsoebia datanili.

gansakuTrebiT sainteresoa interieris sigrZivi Wrili, 
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sadac kargad ikiTxeba saTeatro sivrcis mTliani struqtu-

ra, magram aq erTmaneTisagan unda gavmijnoT 1907 wlis 

naxazebi 1908 wliT daTariRebuli proeqtisgan, romelzec 

Teatris eleqtroganaTebis sistemaa mocemuli. simartivis-

Tvis pirvels naxazis, meores ki proeqtis saxeliT movixse-

niebT.

gansxvavebuladaa warmodgenili mayurebelTa darbazis 

gadaxurva. 1907 wlis naxazSi is samkuTxa segmentebiT Sek-

ruli formisaa, centrSi WaRiT. 1908 wlis proeqtSi ovaluri 

e.w. gumbaTisebri. naxazze mayurebelTa darbazSi saerTod ar 

aris naCvenebi svetebi. proeqtSi ki isini parteris da bele-

taJis sarTulebzea da ar aris mxolod galereaSi. naxazze 

galereis centraluri nawilis amfiTeatri Svidrigiania, 

proeqtSi ki cxra. Tu naxazSi galereis am nawils aqvs sworku-

Txovani brtyeli gadaxurva, proeqtSi igi ovaluria da amfi-

Teatris zrdis Sesabamisad gazrdilia misi simaRlec.

naxazze parteris sarTulSi oTx-oTxi loJaa, proeqtze 

ukve xuT-xuTia mocemuli. aseve, sainteresoa 1907 wlis na-

xazze foieSi naCvenebi ionuri orderis svetebi, fasadze ki 

korinTuli. proeqtSi fasadis korinTuli svetebia mocemu-

li, magram srulebiT sadaa foies interieri. aRniSnuli geg-

mebi naTlad metyveleben im cvlilebebze, romlebic saTavad-

aznauro Teatris interierma 1907-1908 wlebSi ganicada. 

miuxedavad am sirTuleebisa, saTeatro nagebobis suraTi 

sakmaod mkafiod daixata. rac Seexeba interieris saerTo-

mxatvrul gaazrebas da mis kavSirs fasadebTan, am mxriv, 

interier-eqsterieris stiluri erTianobisken ltolva 

saTeatro nagebobis arqiteqturaSi aSkaradaa gamoxatuli.

XIX saukunis dasawyisSi evropasa da ruseTSi gavrcelebu-

li ampiris stili xelovnebis sxvadasxva dargSi mkvidrdeba 

da maT Soris arqiteqturaSic. saTavadaznauro Teatris Seno-

bis am stilSi gadawyveta, erTi SexedviT, XIX saukunis ekleq-

tikuri tendenciebiT unda iyos nasazrdoebi. ase magaliTad, 
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qarvaslis Teatris fasadebi renesansul stilistikas emxro-

boda, saTavadaznauro Teatris Senoba klasicizms, Semdeg 

agebuli saxazino Teatri ~fsevdomavritanul,” ~artistuli 

sazogadoebis” Teatri rokokos, zubalaSvilis saxelobis 

saxalxo saxli ki moderns. mxolod saTeatro nagebobaTa 

magaliTzec SegviZlia XIX saukunis arqiteqturul stilTa 

da zogad mimarTulebaTa am gasaocrad mravalferovani 

suraTis warmodgena. miT ufro sacnauria es mravalgvaro-

ba, roca aRniSnuli Teatrebi (garda saxalxo saxlisa) erTi 

prospeqtis RerZze, erTmaneTisgan mcire manZilebiT daci-

lebul arqiteqturul sivrce-garemoSia warmodgenili.

saTavadaznauro Teatris fasadi, erTi SexedviT, peter-

burgis aleqsandres Teatris fasadebs mogvagonebs. rusti-

rebuli, SedarebiT dabali pirveli sarTuli, korinTuli 

svetebi, portikis qandakebebiT Semkuli centraluri fron-

toni. k.rosis mier XIX saukunis 30-ian wlebSi ampiris stilSi 

gadawyvetili fasadebi mkacri da lakonuria. igi mTlianad 

Tavisi epoqis stiliTaa gajerebuli.

saTavadaznauro Teatris fasadi XX saukunis dasawyisSia 

gadakeTebuli, amitom klasicizmis saxasiaTo niSnebis gver-

diT aq axali, modernis stilisTvis niSandoblivi elemente-

bic Cndeba: sarkmelTa gaRunuli ovalebi, kedlis sibrtyeTa 

danawevrebuli horizontalebi da a.S. saukunis winandeli 

stilistikis gaxseneba ufro aleqsandres Teatris fasa-

debiT unda iyos STagonebuli, vidre epoqis ekleqtikur 

tendenciaTa popularobiT.

TiTqmis 35 wlis manZilze sabanko Teatri qarTuli drama-

tuli Teatris mudmivi keraa. mis scenas amSvenebda al. beri-

Zis mier Sesrulebuli saTeatro farda. Teatri 1914 wels 

daiwva da masTan erTad ganadgurda pirveli qarTveli Teat-

raluri mxatvris mier Seqmnili fardac (fardis aqvareliT 

Sesrulebuli eskizi daculia saqarTvelos Teatris, musi-

kis, kinosa da qoreografiis saxelmwifo muzeumSi). ganadgu-

rda Teatris mTeli qoneba, arqivi da biblioTeka. ~Teatris 
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dawvis Semdeg qarTvel aqtiorTa umravlesobam provinciul 

qalaqebs Seafara Tavi. dedaqalaqSi darCenilma umcireso-

bam moZravi jgufi Seqmna msubuqi, gasarTobi repertuariT 

da pawia qalaqebi rom ar eyoT, sagastrolod mozrdil sof-

lebsa da dabebsac ewvivnen”.86 meore nawilma warmodgenebis 

gamarTva daiwyo saxalxo saxlSi (axlandeli k. marjaniSvi-

lis saxelobis Teatri), sadac iyvnen scenismoyvareebi da 

sxva organizaciebic. magram axali saTeatro Senobis agebaze 

mainc fiqroben da es Teatri erovnuli qarTuli Teatri 

unda iyos. sabanko Teatris dawvidan sul raRac erTi wlis 

Tavze – 1915 wels, gazeT ~saqarTvelos” 128-e nomerSi ibe-

Wdeba a. axmetelis statia ~momavali qarTuli Teatri”, 

sadac SemdgomSi cnobili reJisori uaRresad saintereso 

da mniSvnelovan mosazrebebs gvTavazobs erovnuli saTea-

tro nagebobis formasa da Sinaarsze. erovnuli saTeatro 

arqiteqturis cneba realurad pirvelad swored am dros 

gaJRerda. maS, rogori unda iyos sagangebod qarTuli dra-

misTvis agebuli Teatri? ~anu uked rom vsTqvaT, rogor 

arxiteqtonikur principzed unda iqmnes agebuli momavali 

qarTuli Teatri?... erovnuli Teatri upirvelesad unda 

iyves qarTuli formiT, vinaidan Teatri bunebiT formaa 

drama-moqmedebisa, mxolod formebiT visisxlxorcebT Cven 

dramasa da drama Cven... dRes ki Cven unda avagoT dramati-

uli Teatri, imgvar arqiteqtonikur principzed, romelic 

dramis umTavres mizans e.i. moqmedebis saukeTeso formebiT 

gadmocemas Seefereba.

umTavres saSualebebs drama-Teatrisas Seadgens sityva 

da moZraoba. Cven vgebulobT msaxiobis sulier viTarebas 

da mdgomareobas sityviT da moZraobiT. aqedan TavisTavad 

cxadia, msaxiobi imgvar pirobebSi unda iyos Cayenebuli, rom 

misi xma, TviT CurCulic, misi odnavi moZraobac ki CvenTvis 

86 a. vasaZe, mogonebebi, fiqrebi, Tbilisi, saqarTvelos Teatraluri sazogadoeba, 1977 w. 
gv.98-99.
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TvalsaCino unda iyves. arsebul TeatrebSi ki yvela es Seu-

Zlebelia.

Tanamedrove scena, rom ufro cxadi iqmnes, SesaZloa 

amgvarad gaiyos: rampa da avanscena. pirveli plani, meore, 

mesame da scenis siRrme. saerTo sigane scenisa zogierT 

TeatrSi TiTqmis erTi zomisaa darbazTan. mxolod simaRle 

ki, radgan farda da dekoraciebi zeviT adis, ufro maRalia. 

gverdebiT scena farRalalaa, radgan ramdenime karidori 

gadis sapirfareSoebisaken. warmoidgineT, rom msaxiobi 

scenis siRrmeSi dgas. am SemTxvevaSi mis xmas mravali sas-

vleli gza aqvs. igi upirvelesad ifanteba TviT scenazeve 

da mxolod sul mcireodeni nawili ismis auditoriaSi. aqve 

daumateT TviT darbazis Weri, romelic warmoadgens TaRs 

SeWurvils  centrSi. msaxiobis xma scenidan upirvelesad 

am centrs ebjineba da Semdeg ki swore kuTxiT eSveba dabla 

da SrapneliviT ibneva. Cven gvesmis xma dRevandel TeatrSi 

zevidan, maRla Tavidan da ara pirdapir scenazed mdgom 

msaxiobidan... rac Seexeba msaxiobis moZraobas, amazed xom 

laparakic metia, Tu mayurebeli zis loJaSi an gverdiT ia-

rusze, misTvis moqmedeba nawyvet-nawyvet swarmoebs, radgan 

aqedan scena naxevari an ori mesamedi Tu moCans. ase rom msa-

xiobi roca erTi mxridan meore mxares gadadis, igi maTTvis 

ukve uxilavia.

axla Zveli skolis reJisorebic ki did angariSs uweven 

am movlenas da scdiloben, moqmedeba dramisa rac SeiZleba 

msmenelTa auditorias dauaxlovon... swored amave mizniT 

sruliad mospo scenis siRrme da mesame plani giorgi fuqsma 

Tavis miunxenis samxatvro TeatrSi. es aucilebelia, visac 

ki surs marTlac samxatvro dramis Seqmna.

yoveli moqmedeba, rogorc Cemis, ise msmenelis Tvalwin 

unda iSlebodes; igi unda iyves axlo CemTan; dramis ritmi 

Cems suls da guls mwyobrad, xelSeuSlelad unda swvde-

bodes. ritmi dramisa erTaderTi gzaa, romelic msaxiobs da 
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msmenelebs aerTianebs. im SenobaSi, sadac es ritmi martivad 

daculi ver iqneba, alagi ara aqvs dramas da igi usaTuvod 

unda moispos kidevac.

ai, ratom vambob, rom erovnuli dramis Teatri CvenSi un-

da eyrdnobodes am arxitektonikur principebzed, romelic 

daakmayofilebs Tanamedrove dramis moTxovnilebebs.

Cemis azriT saWiroa sruliad Seicvalos arsebuli Teat-

ris forma. upirvelesad unda moispos moxazuloba dReva-

ndel zala-auditoriisa. mis nacvlad unda aSendes swore 

kuTxiani paralelepipedi, romlis simaRle Tanabari iqneba 

scenis CarCosTan. TviT zala unda warmoadgendes mxolod 

farTo da mwyobr amfiTeatrs. saWiroa sruliad gauqmdes 

loJebi, iarusebi da agreTve is, rac hyofs scenas audito-

riidan. TviT zalis kedlebi da Weri unda iyos SeboWili 

kaklis ficrebiT, radgan, rogorc viciT, es xe saucxooT 

swmends xmas. TviT scena saWiroa ufro dabla daeSvas da moe-

wyos e.w. orscenian sistemazed, anu rogorc axla uwodeben 

vagonetkebis sistemazed. radgan am sistemazed mowyobili 

scena aadvilebs muSaobas da sruliad spobs antraqtebs. tex-

nikurad es sistema Seicavs or scenas, romelic relsebzed 

 aris dayrdnobili. rodesac erTs scenazed moqmedeba swar-

moebs, meoreze romelic am dros scenis erT-erTi gverdis 

siRrmeSi imyofeba, yvelaferi mzaddeba da ewyoba, relseb-

zedve gadmodis gverdebidan dekoraciebi, irTveba avejeu-

lobiT. fardis daSvebisTanave, an xeliT an kidev eleqtro-

nis ZaliT, damzadebuli scena gadadis pirvelis alagzed, 

mxolod meore scenis gverdis siRrmeSi. erTi sityviT, scena 

mTeli iatakiT gadadis da gadmodis marjvniv da marcxniv. am-

rigad reJisors saSualeba eZleva TiTqmis sruliad mospos 

antraqtebi da moqmedebis msvleloba ar Sewyvitos. mxolod 

im dros, rodesac moqmedeba swarmoebs, gverdebi scenis da-

rabebiT ixureba, rom xma gverdebis siRrmeSi ar gaifantos. 

rac Seexeba dekoraciebs, axla yvela es maRla ki aRar midis, 
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aramed gadadis relsebzedve gverdebis siRrmeSi.

ai, mokled, im axali dramatiuli Teatris gegma, romlis 

agebac CvenTvis aucilebliv saWiroa, Tuki gvinda, rom mar-

Tla namdvili qarTuli drama SevqmnaT.”

saTeatro Senobis struqturis paralelurad a. axmetels 

Semoaqvs cneba ~inteligentTa Teatri.” erovnuli Teatri 

anu inteligentTa Teatri reJisoris mier moazrebulia, 

rogorc erTgvari studia, laboratoria, romelic ~Seqmnis 

xelovnebis kulturas. aq iqneba brZola formebisTvis. aqve 

Camoyalibdeba msaxiobi Tavisi suliT, reJisori gemovnebiT 

da mxatvruli gamWriaxobiT. inteligentTa Teatri Sehqmnis 

msaxiobTa skolas da sistemas.” saxalxo Teatri ki maso-

brivi Teatria, sadac ~drama Tavisi formebiT misteria 

unda iyves... maSin rodesac inteligentTa Teatri 200-300 

kacs daitevs, saxalxo 600-700 kacisTvis unda aSendes.” 

gansakuTrebiT mniSvnelovania a. axmetelis mier saTeatro 

Senobis formis gansazRvra: mayurebelTa darbazi – para-

lelepipedis moxazulobiT, loJebisa da iarusebis gareSe. 

es aris saTeatro sivrcis gadawyvetis is novatoruli 

principi, romelic XX saukunis dasawyisidan Cndeba evro-

pul saTeatro arqiteqturaSi da gabeduli eqsperimentis 

xasiaTs atarebs. ase, magaliTad, 1919 wels arqiteqtori 

pelcigi maqs reinhardtis programiT aSenebs berlinis did 

dramatul Teatrs. mayurebelTa darbazi antikuri tipis 

amfiTeatrs warmoadgens. darbazis centrSi iWreba farTo 

prosceniumi, ise rom mayurebelTa adgilebi sami mxridan 

sazRvraven am moedans. darbazSi, romelic 2500 mayurebels 

itevs aRar aris iarusebi. prosceniumi SeuZliaT aswion da 

ise gamoiyenon, rogorc berZnul TeatrSi, an dauSvan da 

gadaaqcion parterad, rogorc romaul TeatrSi. scenis por-

talis simaRle 30 metria, aqvs mbrunavi wre. amasTan, plan-

Setis done icvleba qvemoT da zemoT 4 metris sazRvrebSi. 

amgvarad, am TeatrSi ukve ganxorcielda mravali siaxle _ 
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scenis transformacia, moqmedebis gamotana darbazSi, ma-

yurebelTa gaerTianeba erTian amfiTeatrSi da sxv., anu is 

razec jer kidev 1915 wels werda qarTveli reJisori. 

aleqsandre axmetelis ideebsa da mosazrebebs gamoxmau-

reba ar mohyolia. Sesabamisad, ~erovnuli qarTuli Teatris” 

aSenebis miseuli Canafiqric ar ganxorcielda. mizezi mrava-

li iyo: gana Tavadve ar werda: ~... gvsurs avaSenoT Teatri da 

is ki ar viciT, gamorkveuli ara gvaqvs, Tu ragvari suli gvin-

da CavsaxoT, an ra hangebi unda avaJReroT Sig. vimeoreb, gasa-

ocaria am sakiTxis gamourkvevloba swored imitom, rom uami-

sod Cven ver SevZlebT da SeuZlebelic aris gadavwyvitoT, 

Tu ragvari Teatris Senoba, anu uked rom vsTqvaT, rogor 

arxiteqtonikur principzed unda iqnes agebuli momavali 

qarTuli Teatri.” TbilisSi ki am droisaTvis sami saTeatro 

Senoba arsebobs: saxazino (zaqaria faliaSvilis saxelobis 

operisa da baletis saxelmwifo akademiuri Teatris Senoba), 

~artistuli sazogadoebis” Teatri (Tbilisis SoTa rusTave-

lis saxelobis saxelmwifo akademiuri dramatuli Teatris 

Senoba) da zubalaSvilis saxelobis saqalaqo saxalxo saxli 

(Tbilisis kote marjaniSvilis saxelobis saxelmwifo akade-

miuri dramatuli Teatris Senoba).
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1. qarvaslis Teatris interieri. 1851 w.

2. qarvaslis Teatris ganivi Wrili. j. skudieri. 1846-1851 ww.



4. qarvaslis Teatris interieri. 1851 w.

3. qarvaslis Teatris Weris moxatuloba. mxatvari gr. gagarini



5. qarvaslis Teatris fardis eskizi. mxatvari gr. gagarini.  1850-1851 ww. fragmenti
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6. sazafxulo Teatri sainJinro baRSi. generaluri gegma. 1878 w.
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7. saTavadaznauro bankis Teatri. sigrZivi Wrili. 1907 w.

8. saTavadaznauro bankis Teatri. galereis gegma. 1907 w.
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9. saxazino Teatri. generaluri gegma. 1879 w.

10. saxazino Teatri. generaluri gegma. 1880 w.
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saxazino Teatri
opera

saTeatro arqiteqturis istoriaSi XVI saukunis bolo 

da XVII saukunis dasawyisi saetapo mniSvnelobis aRmoCnda. 

swored am dros aRmocenda antikuri Teatrisgan radikalu-

rad gansxvavebuli e.w. ranguli, anu iarusuli Teatri. Teat-

ri, romelic saukuneebis manZilze SeinarCunebs Tavdapir-

vel formas, Sinaars, agebulebas da, ra Tqma unda, yovelive 

es ganxorcieldeba srulyofis, meqanizaciisa da teqnikuri 

siaxleebis gamoyenebis safuZvelze.

operis gaCenam (XVII s.) kidev erTi Zlieri impulsi misca 

saTeatro arqiteqturis ganviTarebas. wina planze wamoiwia 

akustikis da optikuri problemebis saukeTesod gadawyve-

tis aucileblobam. am Ziebebma metad saintereso Sedegebi 

gamoiRo da, arsebiTad, gansazRvra Teatraluri Senobis 

nawilTa formebi, maTi urTierTSesabamisoba, gabaritebi 

da sxv. ase, magaliTad, akustikuri problemebi minimumamdea 

dayvanili darbazSi, romelsac wakveTili elifsis an Tun-

dac nalis forma aqvs (asea qarvaslis TeatrSi, ~artistuli 

sazogadoebis” TeatrSi, operis TeatrSi rekonstruqciis 

Semdeg). pirvelad es forma XVII s. II naxevarSi romSi, tordi-

nonas eqvsiarusiani Teatris mSeneblobisas gamoiyenes. ova-

luri darbazis garSemo ganlagebuli loJebad dayofili 

iarusebi, gadaxuruli brtyeli, mcired gaRunuli, WeriT 

evropuli Teatrebis sanimuSo formulaa, misi Camoyali-

beba daemTxva umoZrao arqiteqturuli dekoraciidan mo-

nacvle daweril dekoraciebze gadasvlis process. mudmivi 

arqiteqturuli kedlis foni, romlis wina moedanzec vi-

Tardeboda moqmedeba icvleba kulisebiani perspeqtiuli 

sceniT. es radikaluri cvlileba ganapiroba scenuri dadg-

mis garTulebam, msaxiobTa didi raodenobis monawileobam 

erT scenaSi, aseve, saopero warmodgenebis mdidruli gada-

wyvetis aucileblobamac.
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italiis paralelurad saTeatro arqiteqturis ganviTa-

rebis yvelaze aqtiuri suraTia safrangeTSi. XVIII da gansa-

kuTrebiT XIX saukune, am mxriv, bevr saintereso siaxlesa 

da mignebas gvTavazobs, aseTia, magaliTad, mayurebelTa 

darbazis Sevseba savarZlebiT anu parteri (XVIII saukunemde 

mayurebeli parterSi fexze idga). Sarl garnies mier 1861-

1875 wlebSi agebuli parizis didi opera Zlier gavlenas 

moaxdens evropuli Teatrebis mSeneblobaze. naxevari sau-

kunis manZilze evropis dedaqalaqebi cdiloben mibaZon 

parizis did operas. am saTeatro nagebobaSi Tavs moiyris 

ara marto frang arqiteqtorTa Ziebebi, aramed imdroin-

deli evropuli arqiteqturisa da saTeatro praqtikis 

mTeli gamocdileba.

italiuri Teatrisagan gansxvavebiT frangul TeatrSi 

loJebi maqsimalurad Ria keTdeba, erTmaneTisagan gamoiyo-

fa dabali da xSirad aJuruli barierebiT. winidan isini aivne-

bis msgavsadaa gadmokidebuli, rac xels uwyobs mayureblis 

scenasTan daaxlovebas. frangma arqiteqtorebma mniSvnelo-

vani yuradReba dauTmes portalis damuSavebas da darbazis 

gadaxurvas. saerTo jamSi, maT mier SemuSavebulma saTeatro 

darbazma miiRo didi, sazeimod  morTuli salonis saxe, sa-

dac mayurebeli erTiandeboda saerTo ganwyobiT.

italiur-franguli ranguli Teatris forma vrceldeba 

evropis sxva qveynebSic (espaneTi, germania, inglisi). miuxeda-

vad inglisuri dramaturgiis msoflio mniSvnelobisa, axali 

inglisuri Teatrebi italiuri da franguli nimuSebis waru-

matebeli mibaZva iyo da amitom raime gavlena mas saTeatro 

arqiteqturis ganviTarebaze ar mouxdenia. gansxvavebulia 

germaniisa da germanel arqiteqtorTa wvlili axali tipis 

evropuli saTeatro Senobis srulyofasa da daxvewaSi. am 

mxriv, gamorCeulia XIX saukunis dasawyisis arqiteqtorebis 

fridrix Sinkelisa da gotfrid zemperis moRvaweoba. ~ber-

Znul TeatrSi iluzorulobis kvalic ar yofila. Tana-
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medrove TeatrSi mayurebeli scenuri garemos mona xdeba 

da mis fantazias aRarafris dasruleba ar sWirdeba. Tvalis 

erTi Sevleba prosceniumze mas uCvenebs, rom TeatrSia... 

rTuli dekoraciis nacvlad Cveni scena cariel kedels rom 

warmoadgendes masze dakidebuli erTi suraTiT, iqneboda 

simboluri foni da SesaZleblobas Seqmnida fantaziis Tavi-

sufali ganviTarebisa”,87 – ambobs Sinkeli da reformatoru-

li ideebiT cdilobs scenis aratradiciul mowyobasa da 

gaazrebas. kerZod, naxevarwriulad gamoweuli avanscena 

moqmedebis ganviTarebis ZiriTad adgiladaa miCneuli. Rrma 

scena ki mxolod fonis funqcias iZens. avanscenis win, siR-

rmeSi moTavsebuli orkestri mayureblisTvis dafarulia, 

riTac msaxiobis xma mTel darbazSia gaZlierebuli. amiT 

warmoiSoba erTgvari pauza mayurebelTa darbazsa da scenas 

Soris. siaxle aRniSnuli scenis formaSi iyo, antikuri Ria 

scenisa da Rrma scena-kolofis gaerTianeba. Sinkelisave 

idea iyo iarusuli Teatris Secvla antikuri amfiTeatriT, 

romelsac is seqtorul formas aniWebs. saTeatro arqiteq-

turis zemoaRniSnuli principebi gamoiyena g.zemperma. mis 

mier agebuli Teatri baireiTSi Tbilisis operis Teatris 

prototipad iqneba dasaxelebuli. Tumca am ori saTeatro 

nagebobis msgavseba mayurebelTa darbazis mxolod formiT 

Semoifargleba. zemperis interesi da mibruneba darbazis 

antikuri formisadmi, baireiTis garda, miunxenis TeatrSic 

gamoikveTa. prosceniumis organizebisas zemperma gamoiyena 

ormagi portali, rac aRniSnul SemTxvevaSi vagneris dad-

gmebisTvis iyo gamiznuli, kerZod, ~realurs da idealurs” 

Soris, anu mayurebelTa darbazsa da scenas Soris sivrcis 

SeqmniT. ormagi portalia Sreteris mier daproeqtebul 

Tbilisis saxazino TeatrSic, aseve iyo qarvaslis TeatrSic. 

mayurebelTa darbazis seqtoruli formiT, zomebiT, adgi-

87 Г. Бархин, Архитектура театра, Москва, Издательство академии архитектуры СССР, 1947 г. 
стр.49
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lebis daqanebiT da maTi ganawilebiT princ-regentis Teat-

ric (1899-1901 ww.) zustad iseTivea, rogorc baireiTisa. 

princ-regentis Teatrma gaamyara da daamkvidra seqtoruli 

darbazis tipi, sadac adgilebi wminda amfiTeatris sistemi-

Taa ganlagebuli. 

saTeatro arqiteqturis evropaSi damkvidrebuli forma 

XVIII saukunis dasawyisidan ruseTSic Cndeba (saukunis Sua 

xanebSi Caeyara safuZveli mudmiv rusul Teatrs da Sesabami-

sad, Camoyalibda pirveli rusuli profesiuli dasi),  XIX 

saukuneSi ki arqiteqturuli gadawyvetis saintereso ni-

muSebs gvTavazobs. aseTia, magaliTad, arqiteqtor k.rosis 

mier daproeqtebuli aleqsandres Teatri (Semdeg a.puSkinis 

saxelobis Teatri), agebuli sanqt-peterburgSi 1827-1832 

wlebSi. saTeatro arqiteqturis istoriaSi am Teatraluri 

Senobis Tavisebureba misi gare arqiteqturis SesaniSnav 

gadawyvetaSia. rac Seexeba mayurebelTa darbazsa da scenas, 

amave periodis evropuli Teatrebis fonze aq axali arafe-

ria. sainteresoa, rom scenis optikuri mxaris gaumjobesebis 

mizniT arqiteqtorebma sakmaod originalur, Tumca waru-

matebel xerxs mimarTes. loJebi moqmedebis srulyofilad 

aRqmisTvis win scenisken daxrili gaakeTes. aRniSnul xerxs 

mogvianebiT gamoiyenebs v. Sreteric Tbilisis operis Teat-

ris saboloo proeqtSi. aleqsandres Teatris msgavsad, 

evropis erT-erTi umsxvilesi Teatria arqiteqtor a. kavo-

sis mier moskovSi agebuli didi saopero Teatri, romlis 

safuZvelsac, aseve, italiur-franguli ranguli Teatri 

warmoadgens. didi saopero Teatris mayurebelTa darbazi 

akustikuri da optikuri TvalsazrisiT erT-erTi saukeTe-

soa. orive Teatris mayurebelTa darbazs brtyeli gadaxur-

va aqvs, rac saTeatro sivrcis ufro adrindel tradicias 

imeorebs da ar mimarTavs e.w. gumbaTisebr, sferul gadaxur-

vas, anu im droisTvis saTeatro SenobaTa darbazebisTvis 

damaxasiaTebel tipur formas.
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XIX saukunis bolosTvis ruseTis bevr guberniaSi ukve 

arsebobda mudmivi Teatrebi. am periodis saTeatro ar-

qiteqturaSi ki sagangebod unda aRiniSnos arqiteqtor v. 

Sreteris moRvaweoba. mas ekuTvnis araerTi Teatris pro-

eqti, romelTa nawili ganxorcielda ruseTis qalaqebSi: 

ribinskSi (1880w.), irkutskSi (1893w.), ganuxorcielebeli 

darCa saopero Teatris proeqti peterburgisTvis (1895w.). 

masve ekuTvnis Teatri niJninovgorodisTvis (1896w.), Teat-

ris proeqti kievisaTvis, romelmac 1897 wels saerTaSoriso 

konkursze pirveli premia miiRo, da Tbilisis saxazino Teat-

ri (1880-1896ww.). amdenad, j. skudierisgan gansxvavebiT, ro-

melsac qarvaslis Teatramde saTeatro arqiteqturis spe-

cifikasTan Sexeba arasdros hqonia, Sreteri, am mxriv, did 

gamocdilebas flobda. aRsaniSnavia, rom amave peterbur-

gelma arqiteqtorma gaimarjva da pirveli premia miiRo 

Tbilisis samxedro taZris proeqtze gamarTul konkursSic. 

swored am dros igeba TbilisSi fsevdomavruli orientaliz-

mis yvelaze TvalsaCino nimuSebi, romelTa Soris, saxazino 

Teatris gverdiT, qalaqis sabWos Senobacaa (dRevandeli 

Tbilisis meriis Senoba Tavisuflebis moedanze). misi arqi-

teqtori saxazino Teatris mSenebeli p. Sternia. orive am 

nagebobaSi ~stils” morTuloba hqmnis. „oficialuri nagebo-

bebisTvis ~mavruli” saxis miniWeba naTlad mowmobs, rom 

TbilisSi aseTi ~zogadaRmosavluri” egzotika Segnebulad 

inergeboda“.88 

Tbilisis operis Teatri rusuli da evropuli saTeatro 

arqiteqturis gamocdilebas emyareba da XIX saukunis miwuru-

lis Teatralursa da xuroTmoZRvrebis xelovnebaSi mimdina-

re procesebis gamomxatvelia. 1880-1896 wlebSi TbilisSi, go-

lovinis prospeqtze agebuli saxazino Teatri arqiteqturu-

li xelovnebis mravalmxriv saintereso nimuSia. qarvaslis 

88  v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 ww. t.II, Tbilisi, sabWoTa saqarTvelo, 
1963 w. gv.73
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Teatris dawvis Semdeg saTeatro nagebobis agebis sakiTxi 

imave wlebSi daisva. mefisnacvlis gankargulebiT gamoiZebna 

miwis nakveTi, sagangebo RonisZiebaTa SemuSaveba ki daevala 

Tbilisis Teatris samSeneblo komisias, romelSic sxvebTan 

erTad Sediodnen d.yifiani, arqiteqtorebi l. kambojio, 

a.zalcmani. maT axali saTeatro Senobis asagebi sakonkurso 

pirobebic daamuSaves da Sesabamisi konkursic gamocxadda 

(1876w.). konkursSi monawile oTxi proeqtidan komisiam 

upiratesoba mianiWa proeqts, saxelwodebiT ~ne vpervie” (ar-

qiteqtorTa vinaoba konkursis pirobebiT ar mJRavndeboda, 

amitom proeqtebi mxolod dasaTaurebuli iyo), romelic 

programis yvela moTxovnas akmayofilebda da misi pirveli 

premiiT dajildovebac erTsulovani gadawyvetilebiT 

moxda. gamarjvebuli proeqti ekuTvnoda im droisaTvis 

ukve kargad cnobil peterburgel arqiteqtors viqtor 

Sreters (1839-1901ww.). momdevno ori proeqti saxelwode-

biT ~feniqsi” (es proeqti daculia saqarTvelos Teatris, 

musikis, kinosa da qoreografiis saxelmwifo muzeumSi) da 

~popitka,” komisiis azriT, bolomde ver akmayofilebdnen 

konkursis moTxovnebs, meoTxe proeqti ki imdenad susti 

aRmoCnda, rom ukanve daubrunda avtors. ~feniqsis” avtori 

Tbiliseli arqiteqtori oto simonsoni iyo, ~popitkisa” ki 

samxedro inJinrebi Tumanovi da levdanski.

sainteresoa Teatris samSeneblo komisiis mier proeqtis 

ganxilvis principi, anu moTxovnaTa is erToblioba, razec 

unda epasuxa momavali saTeatro Senobis proeqts. ase, maga-

liTad, ramdenad bunebrivad da harmoniulad eTanxmeba 

Teatris Senoba misTvis SerCeul adgils, rogoria misi Sida 

gadawyveta – sivrciTi TvalsazrisiT da ornamentuli mor-

Tulobis mxriv; Senobis garegnuli stilis sakiTxi; nagebo-

bis simdgrade; gaTboba da ganaTeba, ventilacia da wyalmo-

marageba anu, am SemTxvevaSi, ukve gaTvaliswinebulia is 

umniSvnelovanesi teqnikuri mxarec, ris gareSec saTeatro 



122

nagebobis da masSi Teatris funqcionireba SeuZlebelia 

(amis TvalsaCino magaliTia qarvaslisa da sazafxulo Teat-

rebi).

Tavdapirvelad SenobisTvis adgili aleqsandres baRSi 

SeirCa, magram baRis didi nawilis SesaZlo ganadgurebis, 

aseve, nakveTis simcirisa da Zlieri daferdebis gamo, Teat-

ris ageba golovinis prospeqtze gadawyda. saboloo, anu 

dRevandeli, adgilis arCevisTanave Sreterma adgilobrivi 

pirobebis Sesabamisad Secvala proeqti. proeqtis ganxilvis 

Sedegad Sedgenil daskvnaSi aRniSnulia, rom, vinaidan Seno-

bas unda gadaewia  ~bariatinskis quCidan baRisken, avtorma 

mas sworkuTxovani forma misca... aseve SesZlo, rom adgil-

mdebareobis naklovanebebi proeqtis sasargeblod gamoeye-

nebina... Sinagani gadawyveta gamoirCeva moxerxebulobiT, 

sisworiTa da sisadaviT... Senoba uaxlesi arabuli stiliT 

aris Sesrulebuli da gamoirCeva silamaziTa da sruli er-

TianobiT... Senobis mdgradoba uzrunvelyofilia mis yvela 

nawilSi... Tbeba eqvsi kaloriferiT, darbazi ganaTebulia 

prosceniumis Tavze erTi didi da xuTi momcro zomis gazis 

mzeebiT, ventilacia mowyobilia mayurebelTa darbazis 

gverdebSi moTavsebuli ori gamwovi milis xarjze. proeqti 

gamoirCeva Senobis Cinebuli arqiteqturuli stiliT, sila-

maziT, agreTve, Senobis moxerxebulobiTa da Sinagani ganla-

gebis gegmaTa sisworiT”.89  

sakonkurso pirobebiT Tavidanve iyo gansazRvruli Seno-

bis sidide (TeatrSi ar unda yofiliyo 1000 adgilze nakle-

bi) da misi e.w. ~mavruli stili,” kerZod, Senobis fasadebis 

gadawyveta SeiZleboda arqiteqtoris nebisa da survilisa-

mebr warmodgeniliyo, magram, rac Seexeba mayurebelTa dar-

bazs da zogadad, Sida morTulobas, is usaTuod aRmosavlu-

ri (arabuli an sparsuli) unda yofiliyo da, ramdenadac 

89 g. yajriSvili, saqarTvelos Teatralur nagebobaTa istoriisTvis, Jurn. „Teatraluri 
moambe”, 1987 w. ¹##6 gv.60
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SesaZlebeli iqneboda, stilisturad miaxloveboda damwvari 

qarvaslis Teatris interiers. sakonkurso proeqtSi xazgas-

miT gakeTebuli miTiTeba gagariniseuli darbazis stilze 

ara marto saukunis ekleqturi tendenciebis gamomxatvelia, 

aramed Tavad qarvaslis Teatris saerTo mowonebis, popula-

robisa da misi Sida sivrcis gaTavisebis maCvenebelia. sakon-

kurso programaSi miTiTebuli iyo, agreTve, misamarTi 

fotografisa (barkanovi), visganac SeiZleboda qarvaslis 

Teatris interieris amsaxveli fotomasalis gamowera. es 

erTaderTi saSualeba iyo, romliTac operis proeqtis Se-

qmnisas SeeZloT exelmZRvanelaT im arqiteqtorebs, visac 

arasdros enaxa qarvaslis Teatri.

proeqtis saboloo variantSi mTavar fasads miemata ka-

ribWis funqciis mqone sazeimo, orsarTuliani portiki, rom-

lis meore sarTulzec farTo ~mavruli” TaRebiT gaxsnili 

terasaa. „gverdis fasadebSic TaRovani lojiebia CarTuli. 

Tavdapirveli, sruliad Caketili da masiuri fasadebis nac-

vlad axla am Ria galereebiT da terasiT gamococxlebuli, 

samxreTulad ~gaxsnili” fasadebia”.90  saTeatro nagebobis 

es mesame, ukanaskneli proeqti, 1880 wels damtkicda da male 

mSeneblobac daiwyo. Teatri 16 wlis ganmavlobaSi Sendebo-

da, ris gamoc v.Sreterma ver SesZlo bolomde exelmZRvane-

la misTvis, amitom mSeneblobas zedamxedvelobdnen arqiteq-

torebi o. simonsoni, a.zalcmani, a.SimkeviCi.

Tbilisis saxazino Teatri91  (amJamad, z.faliaSvilis saxe-

lobis operisa da baletis saxelmwifo Teatri) gaixsna 1896 

wlis 3 noembers glinkas operiT ~ivane susanini”. aqedan mo-

90 v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 ww. t.II, Tbilisi, sabWoTa saqarTvelo, 
1963 w. gv.72
91 Tbilisis operis Teatrs dRidan Tavisi arsebobisa ramdenimejer Seecvala saxelwodeba: 
1845 wels m. voroncovis brZanebiT gadakeTebul maneJs „Tbilisis Teatri” daarqves. es sa-
xelwodeba SerCa 1851 wels qarvaslaSi gaxsnil Teatrsac, sadac daiwyo pirveli saopero 
warmodgenebi. 1882 wels mas daerqva „saxazino Teatri”, xolo 1896 wels axal SenobaSi 
gadasvlasTan dakavSirebiT „Tbilisis saxazino operis Teatri”. 1918 wlidan igi „Tbilisis 
saxelmwifo operis Teatrad” iwodeba. 1937 wlidan ki z.faliaSvilis saxelobis operisa 
da baletis akademiur Teatrad (S.kaSmaZe, Tbilisis operisa da baletis Teatri, Tbilisi, 
xelovneba, 1950 w. gv.286).
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yolebuli saxazino Teatris roli qarTuli kulturis isto-

riaSi gansakuTrebulia. igi ara marto erovnuli saopero da 

sabaleto xelovnebis Casaxvisa da damkvidrebis kerad iqca, 

aramed SeiZina zogadnacionaluri musikaluri kulturis 

centris mniSvneloba. Tavdapirvelad am SenobaSi mxolod 

italiuri saopero dasis warmodgenebi imarTeboda. droga-

moSvebiT gamodioda rusuli Teatris da Zalian iSviaTad 

qarTuli dasebi. amdenad, Tavidanve saxazino Teatris gan-

sazRvruli mniSvneloba realuradac ganxorcielda. qarvas-

lis Teatrisagan gansxvavebiT, is ar aerTianebda sxvadasxva 

daniSnulebis Teatralur dass, rac XIX saukunis saTeatro 

xelovnebisa da saTeatro arqiteqturis istoriaSi ukve mka-

fiod iyo gamijnuli da damkvidrebuli.

1896-1973 wlebi saxazino Teatris istoriis erTiani uwy-

veti nawilia. 1973 wlis xanZris gamo TiTqmis mTlianad ganad-

gurda saTeatro nagebobis scena da mayurebelTa darbazi 

(gansakuTrebiT es ukanaskneli).  xanZris Sedegebi imdenad 

mZime iyo, rom saTeatro Senobis darCenili nawilis mTli-

anad aRebis da mis adgilze axali nagebobis mSeneblobis 

sakiTxic ki idga. sabolood mainc Teatris Senobis rekons-

truqcia gadawyda. 1973 wels warmodgenili proeqtebidan 

SeirCa arqiteqtorebis l. meZmariaSvilis da m. CaCaniZis 

proeqti (inJiner-konstruqtori j. bokeria), romelic 

iTvaliswinebda Tanamedrove Teatraluri teqnologiebis 

moTxovnaTa Sesabamisi nagebobis Seqmnas, mxolod ise, rom 

mTlianad SenarCunebuliyo Senobis winandeli ier-saxe. ~Se-

narCunebis” xarisxi ki imdenad maRali unda yofiliyo, rom 

aRdgenis faqti mxolod specialuri daTvalierebiT Tu 

gacxaddeboda. amdenad, modernizebuli saTeatro teqno-

logia XIX saukunis Senobis stilistikisa da xasiaTis sruli 

dacviT unda ganxorcielebuliyo. Teatris rekonstruqcia 

1977 wels dasrulda. 30 aprils Tbilisis saopero Teatris 

mSeneblobis damTavrebis aRsaniSnavad gamarTul sazeimo 
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koncertze saqarTvelos kulturis ministri – oTar TaqTa-

qiSvili – ganacxadebs: ~am sasixarulo gancdas isic zrdis, 

rom Senobam axali Tvisebebi SeiZina. Cvenma arqiteqtorebma 

da mSeneblebma, erTis mxriv, energia ar dazoges imisTvis, 

rom nagebobas SeenarCunebina pirvandeli saxe, yvela sxva 

Teatrisgan gamorCeuli arqiteqturuli stili, moxatulo-

ba, meore mxriv, Teatrs Seemata bevri iseTi siaxle, rac 

dasabams miscems qarTuli saopero xelovnebis axal aRmav-

lobas.

sruliad Seicvala sasceno mowyobiloba. igi aigo Taname-

drove teqnikuri miRwevebis ukanaskneli sityviT. gafarTov-

da scena, Seemata ori ~jibe”, sadac SeiZleba dekoraciebis 

mobiluri cvla, gaizarda scenis siRrmec, scenis triumidan 

SeiZleba mza rekvizitis amotana da scenis calkeuli mona-

kveTebis moZraoba vertikalurad sxvadasxva simaRleze. 

gazrdilia saorkestro ~ormos” moculoba. misi meqanizacia 

saSualebas gvaZlevs orkestri survilisamebr amoyvanil 

iqnas scenis sibrtyeze. es operacia ise swrafad xdeba, rom 

brwyinvale bazas iZleva simfoniuri koncertebis mowyobi-

saTvis. bevrad komfortuli gaxda mayurebelTa darbazi. 

Tamamad SeiZleba vTqvaT, rom igi silamaziT mxars usworebs 

msoflio saopero Teatrebis darbazebs. scenis sifarToves 

harmoniulad Seesatyvisa cvlilebani darbazSic, nebismieri 

adgilidan mayureblisTvis mosmena da danaxva mosaxerxebe-

li gaxda. aRar aris e.w. ~mkvdari wertilebi”. gaizarda darba-

zis simaRle. Teatrma miiRo ganaTeba, romlis regulacia 

xdeba avtomaturi pultebidan.  Teatri gamdidrda sarepeti-

cio darbazebiT, romelTagan erT-erTi, repeticiis dros, 

meore scenis funqcias Seasrulebs. Teatrs SeuerTda axali 

mravalsarTuliani Senoba, masSi moTavsebulia direqcia, 

msaxiobTa oTaxebi da sxva teqnikuri samsaxuri. keTilmowyo-

bili gaxda foieebic, aivans, romelic rusTavelis gamzirze 

gamodis, ori gverdiTi aivani Seemata. sardafis sarTuli 
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gadakeTda komfortul bufetad mayureblisaTvis. dRes, 

aq, Tbilisis TeatrSi, msoflios nebismieri saopero dasis 

miRebaa SesaZlebeli”.92

1977 wlidan dRemde saopero Teatris nagebobas raime 

mniSvnelovani cvlileba aRar ganucdia. amitom Cveni msje-

loba saxazino anu Tbilisis operisa da baletis Teatrze 

misi agebisa da Semdeg rekonstruqciis gaTvaliswinebiT 

warimarTeba. aRniSnuli paralelizmi ki saTeatro arqiteq-

turis ganviTarebis etapobriv suraTs warmogviCens (1954 

wels operis TeatrSi Catarda saremonto samuSaoebi, rom-

lis drosac mTeli rigi cvlilebebi Seexo darbazis morTu-

lobas, xuroTmoZRvruli struqtura ki ucvleli darCa).

v.Sreteris mier daproeqtebuli saxazino Teatri 1272 

mayurebelze gaTvlili saTeatro nagebobaa, oTxiarusiani 

mayurebelTa darbaziTa da Rrma perspeqtiuli scena-

kolofiT. samSeneblo komisiis miTiTebiT operis Teatris 

proeqti orjer gadakeTda. proeqtebis qronologia ase 

gamoiyureba: 1876 wels gamocxadda konkursi. 1877 wlis 

1 ianvars sakonkurso proeqtebi ukve warmodgenili iyo. 

amdenad, pirveli varianti saxazino Teatris gadawyvetisa 

1877 wliT TariRdeba. meore varianti dakavSirebulia 

mSeneblobis adgilis SecvlasTan, roca Tavidanve gansaz-

Rvruli aleqsandres baRis teritoria farTobis simciris 

gamo gamoricxes. aRniSnuli cvlilebebis gacnobis miz-

niT Sreteri peterburgidan Camovida, Seiswavla axali 

garemo-pirobebi da Seadgina saxazino Teatris proeqtis 

sxva, meore varianti, Teatris samSeneblo komisiis mier 

miRebuli saboloo, mesame varianti ki mefisnacvalma 1880 

wlis TebervalSi daamtkica. maleve daiwyo mSeneblobac. 

Cvens xelTaa Tbilisis operis Teatris Tavdapirveli da 

saboloo proeqtebi (maTi originalebi ar aris daculi 

92 z.faliaSvilis saxelobis Tbilisis operisa da baletis saxelmwifo akademiuri 
Teatris ganaxlebuli Senoba, Jurn. ~sabWoTa xelovneba”, 1977 w. # #7, gv.15
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saqarTveloSi da savaraudod sanqt-peterburgSi inaxeba). 

originalis saxiT SegviZlia warmovadginoT saqarTvelos 

literaturisa da xelovnebis saxelmwifo arqivSi daculi 

Tbilisis operis Teatris generaluri gegmebi, romelTagan 

1879 wliT daTariRebuli Tavad Sreteris mieraa xelmowe-

rili, meore ki mis mier saqmeTa mwarmoeblad daniSnuli 

saqalaqo inJinris Sternis mier. am gegmas ar axlavs TariRi, 

magram igi saboloo variants ganasaxierebs da Sesabamisad, 

1880 wliT unda ganisazRvaros. gegmaze ukve datanilia is 

cvlilebebi, romlebic Teatris samSeneblo komisiis ini-

ciativiTa da surviliT iqna proeqtSi Setanili. igi Senobis 

konfiguraciazec ikiTxeba da golovinis prospeqtis aRniS-

nuli nawilis ganaSenianebaSi Teatrisa da misi garemomcve-

li sivrcis saerTo gaazrebasac gvTavazobs.

Tavdapirveli (1877w.) da saboloo (1880w.) proeqtebis 

Sedareba naTelyofs mniSvnelovan cvlilebebs Teatris ro-

gorc interieris, aseve eqsterieris gadawyvetaSi. 1879 wlis 

Jurnal ~zodCis” (“Зодчий”) merve nomerSi gamoqveynebul we-

rilSi v. Sreteri aRniSnavs, rom Teatris asaSenebeli adgili 

sakonkurso programis moTxovnebTan SedarebiT Zalian mci-

re aRmoCnda, mTlianad sul 600 kv.saJ. (1278 kv.m.). sxvaoba iyo 

agreTve, wina da ukana horizontis doneebs Soris. ZiriTadi 

fasadi mTavar quCaze anu gamoyofili adgilis maRal mona-

kveTze gamodioda. sxva fasadebi ki or mopirdapire quCasa 

da sazogadoebriv baRSi. Teatris agebas Tavdapirvelad swo-

red aleqsandres (9 aprilis) baRSi apirebdnen, iq, sadac Sem-

deg ~didebis taZari” (dRevandeli erovnuli galerea) aages. 

~mkveTri daqaneba ukana nawilisa uvargisad unda vaRiaroT 

fasadebis ganviTarebisTvis, meores mxriv, am garemoebam 

bevrad gaamartiva scenisTvis saWiro sivrceebis moxerxebu-

li ganlageba. adgilis SezRuduloba ar iZleoda SesaZleb-

lobas daxuruli misasvlelis gasakeTeblad” (gv.103-104). 

Sreteris proeqtis gamarjvebam ganapiroba Teatris Se-
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nobisTvis sxva adgilis moZiebis aucilebloba, risTvisac 

sagangebod iqna SeZenili (zubalaSvilisa da CiTaxovis) miwis 

nakveTi rusTavelis prospeqtze. amitom operis Teatris 

es Tavdapirveli proeqti nagebobisTvis adgilis SerCevis 

gamo, gadakeTda. magram am SemTxvevaSi arqiteqtori gaecno 

rusTavelis prospeqtze TeatrisTvis gamoyofil sivrces, 

aseve, adgilobriv masalebs, muSaobis xerxebs da adgilis 

specifikis gaTvaliswinebiT Seqmna saxazino Teatris proeq-

tis saboloo varianti.

Senoba mTavari fasadiT mimarTulia golovinis prospeq-

tisken. mTavari da gverdis Sesasvlelebi garSemortymulia 

Ria moednebiT, romlebic ekipaJebis SesasvlelTan misvlisa 

da Tavisufali moZraobis saSualebas qmnis. Teatris ukana 

mxare mimarTulia kerZo pirebis nagebobisken, romelTagan 

mas mcire baRi gamohyofs. es baRi gankuTvnili iqneba antra-

qtebis dros saseirnod gamosuli mayureblisTvis. aseTia 

saxazino Teatris axal adgilze ganTavsebis saerTo suraTi. 

rac Seexeba uSualod mis arqiteqturul gaazrebas, Tbili-

sis saxazino Teatris konkursSi gamarjvebuli proeqti 

warmoadgens monumentur nagebobas ukve tradiciuli Rrma 

scena-kolofiTa da ramdenadme uCveulo maraosebri formis 

kuTxovani mayurebelTa darbaziT. ~mTavari vestibiulidan, 

romelsac emijneba salaroc, gasasvlelebia Teatris yvela 

adgilsa da kibeebze. mxolod prosceniumis loJebs ara 

aqvT kavSiri mTavar SesasvlelTan. programis moTxovnaTa 

Tanaxmad mowyobilia kidev calkeuli gamosasvlelebi: 

ori parterisTvis gverdis quCebze da ori galereebisa da 

qandarisTvis Senobis kuTxeebSi. kibeebze am adgilebisken 

gasasvleli pirdapir vestibiulidanaa. saparado kibeebTan 

ki romelTac meore da mesame iarusis loJebisken mivyevarT 

misasvleli koridoridanaa.

gamonaklisis garda, mayurebelTa darbazSi, gansakuTre-

biT iarusebze, gverdis adgilebi da loJebi optikuri 



12�

TvalsazrisiT yvela TeatrSi mouxerxebelia. es nakli 

ganpirobebulia: I – mayurebelTa darbazis sazogadod miRe-

buli wris, elifsisa da sxva formebiT; II – gverdis loJebis 

ramdenime rigad mowyobiT. am safuZvliani naklis Tavidan 

acilebis mizniT mocemul SemTxvevaSi darbazi loJebiT 

daproeqtebulia mxolod mis ukana kedelze. amgvarad, mi-

viReT adgilebi scenis srulyofili xilvadobiT. gegmaSi 

darbazs aqvs maraosebri forma. aseTi mowyobis magaliTi ar-

sebobs baireiTSi”.93 v. Sreters mxedvelobaSi aqvs g.zemperis 

proeqtiT 1872 wels baireiTSi agebuli vagneris Teatri, 

sadac gegmis doneze msgavsi kuTxovani formis mayurebelTa 

darbazi ikiTxeba. sinamdvileSi esaa axali tipis seqtoruli 

darbazi anu gamoyenebulia darbazis amfiTeatruli agebis 

principi iarusebis gareSe. antikuri amfiTeatris aseTma 

SeTanxmebam Rrma scena-kolofTan Seqmna idealuri pirobebi 

portalis miRma gaSlili moqmedebis aRsaqmelad. yovelive 

es ki XIX saukunis II naxevarSi mimdinare im ZiebaTa Sedegia, 

rac Teatraluri Janrebis diferenciaciam dramatul da 

musikalur (opera, baleti, opereta) Janrebad da, aseve, 

saTeatro Senobis ufro demokratiuli struqturis moTxo-

vnilebam ganapiroba. Sreteriseuli proeqti ki aerTianebs 

parteris, amfiTeatruli tipisa da iarusuli struqturis 

mqone mayurebelTa darbazebs. elifsuri, wriuli an naliseb-

ri formis SemTxvevaSi es mizanSewonili da gamarTlebulia, 

magram maSin, roca darbazi wakveTili samkuTxedis saxes 

atarebs da iarusebis ganlagebac grZivi kedlebis gaswvriv 

kuTxeebs warmoSobs, cxadia, aseTi adgilebidan scenuri 

moqmedebis aRqmis SesaZlebloba mniSvnelovnad iqneboda 

SezRuduli.

mayurebelTa darbazis seqtorul formaze sagangebod 

unda gamaxvildes yuradReba. mas avtoric da Semdeg presac 

93  В. Шретер, Конкурснный проект театра в г. Тифлис, журнал “Зодчий”, 1879 г. №8 стр.103,104
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aRniSnavda, rogorc Cveulebrivisagan gansxvavebul, araor-

dinalur formas. Tavad Sreteri ki pirvelwyarod ramdenime 

wlis win g. zemperis mier daproeqtebul baireiTis Teatrs 

asaxelebda. saTeatro arqiteqturis istoriaSi mayure-

belTa darbazis waxnagovani formis Secvla naxevarwriuli, 

elifsuri formiT wingadadgmuli nabiji da progresuli  

movlena iyo ukve XVIII saukunis evropisTvis, vinaidan swo-

red am gziT gadawyda umTavresi – saukeTeso akustikis 

– Seqmnis problema. es ki saopero Teatrebis upirvelesi 

Rirsebaa. Tbilisis saxazino TeatrSi Sreteris mier gamoye-

nebuli mayurebelTa darbazis seqtoruli forma Tavdapir-

velad SemoTavazebuli iyo Sinkelis mier da mis eqsperimen-

tul ideebs ukavSirdeboda. Semdgom man ganviTareba hpova 

zemperis namuSevrebSi: ukve aRniSnul baireiTis TeatrSi, 

mogvianebiT miunxenis princ-regentis TeatrSi (1899-1901 

ww. arqiteqtori litmani). orive nageboba vagneris operebis 

dasadgmelad iyo gankuTvnili. mayurebeli darbazSi amfi-

Teatris erT daunawevrebel sibrtyeze, Tanabar pirobebSi 

iyo moqceuli yovelgvari iarusuli ganlagebis gareSe. 

~Straiti akritikebs ra mayurebelTa darbazis seqtorul 

formas, Tvlis, rom is saerTod ar eqvemdebareba mxatvrul 

damuSavebas da rom es forma metad rTulia arqiteqturuli 

gadawyvetisTvis”.94UU

miunxenis princ-regentis Teatrma gaamyara da daamkvid-

ra seqtoruli darbazis tipi, sadac adgilebi wminda amfi-

Teatris principiTaa wamodgenili. v. Sreterma Tbilisis 

TeatrSi gamoiyena seqtoruli   darbazis mxolod forma, 

magram ara misi funqciurad ukve gansazRvruli da aprobire-

buli struqtura, anu wminda amfiTeatri iarusebis gareSe.   

Tavdapirvel proeqtSi darbazis seqtoruli forma mkveT-

rad iyo gamJRavnebuli, gadakeTebebis Semdeg misi waxnagebi 

94 Г. Бархин, Архитектура театра, Москва, Издательство академии архитектуры СССР, 
1947 г. стр.51
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Sesustda, moikveca da ovaluri forma miiRo. iqmneba iseTi 

STabeWdileba, TiTqos Sreterma evropul saTeatro arqi-

teqturaSi mimdinare novatoruli ideebis calkeul mxareTa 

tradiciul formebTan sinTezirebis eqsperimentul xerxs 

mimarTa. ase SeiZleba moiazrebodes ara marto mayurebelTa 

darbazis forma da struqtura, aramed brtyeli gadaxurva, 

scenisken daxrili loJebi, farTo, ormagi portalis Seisru-

li Riobi da a.S. tradiciul gaazrebas ki gvTavazobs ruse-

Tis imdroindeli cnobili Teatrebi: aleqsandres Teatri 

sanqt-peterburgSi, moskovis didi saopero Teatri da 

odesis saopero Teatri. isini XIX saukuneSi gavrcelebuli 

mravaliarusiani mayurebelTa darbazis parterul tips 

warmoadgenen.

qronologiuri TvalsazrisiT, Tbilisis operis Teatri 

(1880-1896ww.) baireiTis (1872w.) da princ-regentis (1899-

1901ww.) Teatrebs Sorisaa moqceuli.

sworkuTxa darbazis formas kvlav mimarTaven XX sauku-

nis dasawyisSi, rogorc iarusuli Teatris formis saxe-

cvlis mcdelobas. aseTia arqiteqtor litmanis mier 1908 

wels agebuli miunxenis Teatri, magram sworkuTxa seqtoru-

li darbazi aq mxolod amfiTeatriTaa warmodgenili. loJe-

bisa da iarusebisagan gaTavisuflebis da antikuri formebis 

reminiscenciebisken ltolva XX saukunis pirvel xanebSive 

amfiTeatruli darbazis prioritetulobiT gamoikveTeba. 

asea zalcburgis TeatrSi (1919 w.), pelcigis _ berlinis 

dramatul TeatrSi (1919 w.). mayurebelTa darbazis teva-

dobis gasazrdelad mogvianebiT mimarTaven amfiTeatris 

antikuri formis SeTanxmebas aivnebis erT an or iarusTan. 

aseTia “Palais de chaillot”-s Teatri. es ukanaskneli sakmaod 

gavrcelda XX saukunis I naxevris rogorc evropul, ise 

yofili sabWoTa kavSiris Teatralur SenobaTa saproeqto 

praqtikaSi. rac Seexeba Tbilisis Teatris scenas, igi saf-

rangeTSi miRebuli sistemiT iqna Cafiqrebuli. kerZod, sami 
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triumi saSualebas iZleoda ara marto dramatuli piesebis 

da operebis dasadgmelad, aramed baletisac. aseTi iyo Tbi-

lisis axali Teatris asagebad gamarTul konkursSi gamarjve-

buli proeqti. misi gadamuSavebuli da 1880 wels miRebuli 

saboloo varianti bevrad gansxvavdeba winamorbedisgan da 

iTvaliswinebs mis mTel rig naklovanebebs, rogoricaa, ukve 

aRniSnuli mayurebelTa darbazis Secvlili forma da amis 

wyalobiT gaumjobesebuli optikuri mxare. gafarToebulia 

sasceno moednis sivrcec. mis siRrmeSi gamarTulia arier-

scena da kulisebi, butaforiisa da sasceno avejis Sesanaxi 

sagangebo sivrceebi. scenis gverdebSi ki msaxiobTa, mocek-

vaveTa oTaxebi, garderobebi, samkervaloebi, sawyobebi da 

a.S. gamokveTili da gafarToebulia, aseve, mayurebelTa 

darbazis garSemo gamarTuli koridorebi. isini saTeatro 

nagebobis am nawilis gamaerTianeblis rolSi gvevlineba da, 

amasTanave, swrafi evakuaciis saSualebas qmnis. winandel 

proeqtTan SedarebiT gazrdilia gasasvlelebis raodeno-

bac. grZiv fasadebze axla ukve sami wyvilia, romelTagan 

erTi uSualod mayurebelTa darbazTanaa gamarTuli, meore 

wyvili darbazsa da mTavar vestibiuls Soris sivrceSi, sa-

dac Teatris direqcia da sxvadasxva daniSnulebis oTaxebia 

warmodgenili; mesame ki grZivi fasadebis kuTxeebSi.

mayurebelTa darbazisa da scenis gamyofi ormagi porta-

li darbazisken ovalurad Sezneqili formisaa. aq saorkes-

tro ormo da TaRis vertikalze sam sarTulad warmodgenili 

loJebia. marcxniv samefo, marjvniv ki literis loJaa. Tavad 

sasceno portali Seisruli formisaa. mcire simaRlis mqone 

SubliT, is maleve uerTdeba mayurebelTa darbazis brtyel 

gadaxurvas, rac zRudavs saTeatro arqiteqturisTvis dama-

xasiaTebeli xalvaTi, Tavisufali, moZravi sivrcis STabe-

 Wdilebas. Tbilisis operis Teatris brtyeli gadaxurvis im 

droisaTvis moZvelebuli tradicia arqaulad iazreboda 

ukve sanqt-peterburgis aleqsandres Teatrisa da moskovis 
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didi saopero Teatris mSeneblobis drosac, vinaidan gumba-

Tisebri gadaxurva XIX saukunis mayurebelTa darbazis tipu-

ri gadaxurvaa; mas jer kidev saukunis Sua xanebSi qarvaslis 

Teatris daproeqtebisas mimarTa j.skudierim. saxazino 

Teatris ~mavrul” stils ar gansazRvravda misi mxolod eqs-

terieris gadawyveta, rogorc es XIX saukunis 80-iani wlebis 

arqiteqturisTvis iyo niSandoblivi. ~es stili interierSi-

caa daculi, magram saxsrebis simciris gamo Tavis SezRudva 

mouxdaT. an morTulobis simdidre unda aerCiaT an raciona-

lurad mowyobili ganaTeba da gaTboba. airCies es ukanaskne-

li. morTulobisTvis ki naZerwi samkaulis nacvlad, saReba-

viT daxatuls dasjerdnen. mxatvrobis motivebi mavruli 

ornamentaciis cnobili repertuaridanaa aRebuli, aqa-iq na-

Zerwi stalaqtitebicaa, xolo literis loJebi xis gamoWri-

li saxeebiT morTes. Sig darbazSi XIX saukunis siaxleTa 

– Tujisa da rkinis konstruqciebis erTgvari gamoZaxilic 

igrZnoba. meoTxe iarusis wvrili svetebis awowili Reroebi 

da maT Soris da plafonis sibrtyes Soris gakeTebuli aJuru-

live samkuTxedebi Zalian mogvagonebs XIX saukunis savaWro 

pasaJebs, sagamofeno galereebisa da msgavsTa interierebs, 

romlebSic rkinis msubuqi konstruqciebi jer kidev aseTi 

ornamentaciiTa mosili.

operis darbazSi es aJuruli samkaulebi Tujisa iyo (1954 

wlamde), 1954 wlis SekeTebis dros saxe ucvales darbazis 

mxolod morTulobas, xolo mTeli xuroTmoZRvruli stru-

qtura ucvleli darCa”.95 

XIX saukunis Sua xanebidan gadaxurvisTvis ukve gamoiye-

neboda liToni – Tuji, rkina, manamde (XVIII-XIX saukunis 

dasawyisi) gavrcelebuli xis konstruqciebis nacvlad. XX 

saukunidan ki mkvidrdeba rkina-betoni.

TujiTaa gadaxuruli aleqsandres Teatri sanqt-peter-

burgSi. Tavisi droisaTvis es axali da Tamami nabiji iyo, 

95 v. beriZe, dasaxelebuli naSromi, gv. 71-72
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romelmac Tavdapirvelad undobloba gamoiwvia, Semdgom ki 

mravali mimbaZveli gauCnda. axali konstruqciebi inergeba 

XIX saukunis mravaliarusiani Teatrebis loJaTa gadaxur-

vis sistemaSic. igi Cveulebisamebr emyareba Tujis, SigniT 

cariel svetebs (mogvianebiT rkina-betonisas), romlebic 

darbazis mTel simaRleze gadian. XIX saukunis es tipuri 

konstruqcia imdroindel samSeneblo praqtikaSi danergil 

siaxleebsa da teqnologiebTan erTad gamoyenebulia Tbili-

sis operis TeatrSic.

Tbilisis    saxazino    Teatri    Tavisi    tevadobiTa da      

moculobiT ganekuTvneba didi Teatrebis kategorias.96  

Teatris 1272 adgilze gaTvlili mayurebelTa darbazi dana-

wilebuli iyo parteris rva da amfiTeatris xuT rigad (354 

mayureblisTvis). sami iarusis gverdis rva-rva loJiTa (96 

mayureblisTvis) da qandaris 32 adgiliT. mayurebelTa dar-

bazis scenis mopirdapire iarusTa ganlageba warmodgenilia 

benuaris 14 da beletaJis 15 loJiT. mesame iarusze ki amfi-

Teatruli principiT mocemuli oTxi rigis loJebiT 120 

mayurebelze, galereaSi ki, aseve, oTx rigad ganlagebuli 

skamebiT 180 adgilze, rasac emateboda samefo da literis 

loJaTa savarZlebic. qarvaslis Teatris mayurebelTa 

darbazTan SedarebiT, operis Teatris darbazis struqtura 

mniSvnelovnadaa garTulebuli. igi oTxiarusiania (sami 

iarusi da qandara) da bevrad didi tevadobis, vidre qarvas-

lis Teatris oriarusiani (iarusi da qandara) mayurebelTa 

darbazi. SedarebiT mcire moculobis miuxedavad, qarvaslis 

Teatric, saopero Teatris msgavsad, monumenturi nagebobaa. 

Tumca, misgan gansxvavebiT, Sreteriseuli Teatris Senoba 

interierisa da eqsterieris mTlianobiT gamoirCeva. skudie-

riseuli interier-eqsterieris stilistikuri kontrasti, 

96 sididisa da gamoyenebis pirobebis mixedviT ganirCeva: 1) didi musikaluri an dramatuli 
Teatrebi 1200 an met mayurebelze; 2) saSualo musikaluri an dramatuli Teatrebi – musika-
luris SemTxvevaSi 1000-1200-mde adgiliT; dramatulSi – 1000. 3) mcire moculobis darbazebi 
600-800 mayurebelze.



135

aq harmoniuli erTianobiT icvleba. sakonkurso programaSi 

dakveTa mxolod Sida sivrcis aRmosavlur gadawyvetaze 

iyo da aqcenti qarvaslis Teatris interierTan msgavsebaze 

keTdeboda, fasadebisadmi midgomaSi ki arqiteqtors sruli 

Tavisufleba eZleoda. Sreterma Teatris eqsterieris gadaw-

yvetis ori varianti warmoadgina. erTi aRmosavluri, meore 

ki renesansul stilSi. am ukanasknelis ganxorcielebisken 

ixreboda Tavad arqiteqtori. saboloo gadawyvetileba kav-

kasiis mefisnacvals unda mieRo. Teatris mSeneblobis komi-

siam ki Tavisi pozicia ase gamoxata: „Sreteris mier xelaxla 

damuSavebuli fasadis eskizi aRmosavlur stilSi SesaniSna-

via, igi srulyofilia. sakonkurso proeqtis pirveli varian-

tisgan gansxvavebiT, SemoTavazebulia daxuruli sazeimo Se-

sasvleli TeatrSi da mis Tavze SesaniSnavi daxuruli aivani 

mimarTuli golovinis prospeqtisken. proeqtis renesansul 

stilSi gadawyvetis SemTxvevaSi saWiro gaxdeba sakmaod bev-

ri skulpturuli gamosaxulebis Sesyidva... ase, rom am axal 

garemoebaTa gaTvaliswinebiT ar gveCveneba marTebulad 

aRmosavluri stilisgan gandgoma” (literaturis da xelov-

nebis saxelmwifo arqivi, fondi 146, aRwera 1. # #2).

Cvens xelT mxolod aRmosavlur stilSi gadawyvetili 

fasadebis grafikuli masalaa. gegmebis msgavsad, gansaxvave-

bulia Tavdapirveli da saboloo variantebiT warmodgenili 

fasadebic.

1880 wels damtkicebuli proeqtis mixedviT, fasadis cen-

traluri Sesasvleli samTaRiani portaliTaa gamoyofili. 

mis ukan Senobis korpusis saerTo masidan win gamoweul por-

talze amaRlebuli koSkebiani kedelia, romelic Sesasvlel-

Tan erTad sazeimo monumentur karibWes warmoadgens. por-

talis centraluri adgili didi zomis Seisruli TaRebiTaa 

aqcentirebuli. Tavdapirvel proeqtze koSkebi portalis 

gverdiT, masTan erT sibrtyeze iyo mocemuli, foies Rer-

Zze veneciuri sarkmelebiT, romlebic saboloo variantSi 
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saerTod amoRebulia. orive SemTxvevaSi daculia Teatris 

Senobis garegnuli ier-saxe: horizontaluri rigebis monac-

vle feradovani zolebi, romlisTvisac Sreteri Tavidanve 

varaudobda wiTeli mosapirkeTebeli agurisa da gaTlili 

Ria feris qvis (eklaris qva) rigiTobas. unda aRiniSnos, rom 

Tbilisis Teatris mTavar fasadTan xazgasmulad gamoyofi-

li portiki im drois saxasiaTo movlenaa da XIX saukunis 

dasawyisidan saTeatro arqiteqturis praqtikaSi danergili 

arqiteqturuli motivia, romlis zomebis gansazRvrisas, 

Senobis korpusis proporciaTa paralelurad, iTvaliswi-

nebdnen portikSi ekipaJebis gasvlis SesaZleblobas.

Teatris proeqtze muSaobis da Tavad mSeneblobis xangr-

Zlivobam ganapiroba araerTi cvlilebis Setana ukve mefis-

nacvlis mier damtkicebul saboloo variantSic. amis naTeli 

magaliTia Teatris samSeneblo komisiis erT-erT sxdomaze 

Sreteris mier warmodgenili proeqti. komisiam yuradReba 

miaqcia iseT ~detalebs”, romlebic konkursSi gamarjvebuli 

proeqtisgan gansxvavebiT, Sreteris mier Semdeg warmodge-

nil naxazebSi aRar ikiTxeboda. ase, magaliTad, gverdis iaru-

sTa loJebis horizontaluri ganlageba Secvlili iyo maTi 

scenisken daxriT. komisia daeTanxma avtors, rom daxril lo-

Jebs realuri upiratesoba aqvT horizontalurTan Sedare-

biT, magram isic aRniSna, rom gverdis kedlebis daqanebuli 

xazebi ara marto ulamazo iqneba Teatris interieris saer-

To gadawyvetaSi, aramed mousvenar da aramyar atmosferos 

Seqmnis darbazSi. SeiZleba iTqvas, rom v. Sreteri ara Tu 

aprobirebuli, aramed garkveulwilad arqauli formebis 

sinTezirebis safuZvelze iZleva Tbilisis operis Teatris 

interieris gaazrebas. kerZod, scenisken daqanebuli loJebi 

uSualo dasesxebaa k.rosis mier XIX s. I naxevarSi aSenebuli 

aleqsandres Teatris loJebisa. marTalia, aRniSnuli xerxi 

scenis optikuri SesaZleblobebis gaumjobesebiT iyo nakar-

naxevi, magram warmateba mas ar mohyolia, anu praqtikulad 
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loJebis scenisken iribad daqanebam navaraudevi Sedegi 

ver gamoiRo. amitom ramdenadme gaugebari xdeba, Tu ratom 

mimarTa Sreterma am gamocdilebas maSin, roca aleqsandres 

Teatris istoria ukve naxevar saukuneze mets iTvlida. yove-

live es gvafiqrebinebs, rom mravalgzis Setanili cvlilebe-

bis gamo Teatris proeqtma dakarga mTliani, erTianad gaaz-

rebuli arqiteqturuli kompoziciis saxe, rasac daerTo 

mSeneblobis procesis Teqvsmetwliani periodi. 1882 wlidan 

v. Sreteri veRar xelmZRvanelobda mSeneblobas, Tumca manam-

dec misi roli, am mxriv, simboluri iyo, vinaidan peterbur-

gidan kurirebda mSeneblobas, rac uamrav garTulebasa da 

gaugebrobas iwvevda. saqarTvelos centralur saxelmwifo 

arqivSi daculia ramdenime aTeuli saqme, romelic TbilisSi 

operis Teatris mSeneblobas exeba. am dokumentaciis didi na-

wili mimoweraa v.Sretersa da Teatris samSeneblo komisias 

Soris. aRniSnuli suraTis ufro naTlad warmoCenisTvis 

mogvaqvs erTi saxasiaTo fragmenti saarqivo masalebidan, 

romelSic Teatris mSeneblobis procesis, am procesSi ar-

qiteqtoris rolisa da komisiis monawileobazea saubari. 

~1880 wlis dekembris sxdomaze komisiam moismina mTavari 

arqiteqtoris Sreteris gancxadeba da mis mier Sternis xe-

liT warmodgenili Tbilisis Teatris proeqti, romelic 

Sedgeboda mTavari sarTulis gegmisgan, mTavari da gverdi-

Ti fasadebisgan da grZivi da ganivi Wrilisgan.

gancxadebaSi Sreteri wers, rom gamogzavnil naxazeb-

Si Seecada Seesrulebina komisiis mier gamoTqmuli yvela 

moTxovna da survili. miuxedavad amisa, sainteresoa, rom 

Sreteris mier gamogzavnili proeqtis Sedarebisas mefis-

nacvlis mier damtkicebul eskizebTan yuradReba miiqcia 

maTma sxvadasxvaobam, amitom krebam daavala komisiis wevrs, 

akademikos arqiteqtor simonsons dawvrilebiT Seeswavla 

proeqti da dasamtkicebeli eskizebi. Semdeg ki warmoedgina 

informacia am cvlilebebis Sesaxeb.
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simonsonis informaciiT mefisnacvlis mier mowonebuli 

eskizebidan gadaxveva SemdegSia: 1) korpusi, romelSic gan-

Tavsebulia mTavari vestibiuli, foie da dekoratoris 

darbazi dadablebulia mTeli sarTuliT. amasTan, saxuravi 

eskizze oTxferdaa, exla mocemulia gverdis kedlebze or-

ferda saxuravis saxiT. 2) aRniSnuli korpusis kuTxeebSi, 

mTavari fasadis portikis orive mxares, daproeqtebulia 

ori koSki mravalsarTuliani iarusebiT, wvril-wvrili 

sarkmelebiT gverdis fasadebze. aseTi koSkebi eskizebze ar 

yofila; 3) Secvlilia portikis qveS gverdis TaRebis for-

mac; 4) mTavari da gverdis fasadTa korpusebi, sadac Sida 

ganawileba umniSvnelo Sverilis saxiT mkafiod gamoixata 

fasadebis eskizze, exla nivelirebulia. veneciuri sarkme-

lebis nacvlad ki Cveulebrivi sarkmlebia warmodgenili. 

zemoaRniSnuli cvlilebebi, simonsonis azriT, mniSvne-

lovnad amcirebs fasadebis silamazes da gansakuTrebiT 

gverdis fasadebisa, saidanac Senoba yvelaze metad iqneba 

dasanaxi. rac Seexeba sakuTriv gverdiT fasadebs, masSi iki-

Txeba Semdegi naklovanebebi: sarkmelebi or calkeul nawil-

Si da Ria galereis or boloSi gakeTebulia gansxvavebuli 

saxiT. es ganapiroba, rogorc Cans, Senobis horizontalebis 

sxvadasxvaobam interierSi... yovelive es komisias aZlevs sa-

fuZvels, rom Sreteris proeqtis dasamtkiceblad wardgena 

am saxiT SeuZleblad miiCnios.

Sreteris werilobiTi axsna-ganmartebebi ki aRniSnul 

sakiTxebze ar iZleva sasurvel Sedegs da amasTan, xelSekru-

lebis mixedviT ~mimdinare sakiTxebis ganxilvisTvis Srete-

ri erTxel an ramdenjerme unda Camovides TbilisSi. amitom 

komisiam gadawyvita, rom mefisnacvlis saxeliT daavalos 

Sreters TbilisSi Camosvla da komisiasTan erTad rigi prin-

cipuli sakiTxebis gadawyveta. 

zemoaRniSnulis Sesaxeb komisiam daadgina yovelive moax-

senos mefisnacvals”.97

97 literaturisa da xelovnebis saxelmwifo arqivi, fondi 146, aRwera 1, # #3
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erTi wlis Semdeg komisia kvlav iTxovs Sreterisgan 

Teatris samuSao naxazebsa da Sablonebs. aseve wuxs venti-

laciisa da gaTbobis sakiTxebis mogvarebaze. saboloo pro-

eqts rogorc Sida, ise Senobis gare masebisa moedniTurT, 

Teatris samSeneblo komisia mxolod 1882 wels miiRebs. 

amave wels v. Sreteri TxovniT mimarTavs komisias gaanTa-

visuflos igi Tbilisis Teatris mTavari arqiteqtoris 

Tanamdebobidan, radgan, rogorc Tavad wers: ~3000 versis 

manZilze mSeneblobis xelmZRvaneloba SeuZlebelia... nage-

boba, romelic es-esaa iwyebda miwidan amosvlas, win miiwevda 

araCveulebrivi siswrafiT da male iyo kidec Savad damTav-

rebuli. 1886 wels saqmes saTaveSi arqiteqtori zalcmani 

Caudga... ar SemiZlia guliT ar vurCio, rom mas xvdes wilad 

daasrulos dawyebuli saqme”.98  saqmis dasrulebamde ki jer 

kidev didi dro iyo darCenili. marTalia, Teatri 1896 wels 

gaixsna, magram Teatris samSeneblo komisiam kidev ori wliT 

gaagrZela muSaoba, rac Tavad mTavarmarTeblis survili 

iyo, raTa yuradRebis miRma ar darCeniliyo saTeatro nage-

bobis arc erTi ukve misi amoqmedebis SemTxvevaSi gamovleni-

li arqiteqturuli detali. ~noembrisTvis Teatri TiTqmis 

mzad iyo, magram proeqtis mixedviT bevri ram aklda (gare-

gani da Sida samkaulebi, bareliefi da sxv.) am saxiT darCa 

samudamod, riTac silamazis mxriv bevri dahkarga. scenis 

mowyoba saimperatoro Teatrebis ganTqmul memanqanes da 

dekorators valcs daevala”.99 Teatris samSeneblo komisiis 

gadawyvetilebiT, saxazino Teatris scena uaxlesi nimuSebis 

mixedviT unda gamarTuliyo, ris dasturadac gvevlineba ko-

misiis mier varSavisa da odesis saqalaqo Teatris sxvadsxva 

sistemebis (gaTboba, ventilacia, wyalgayvaniloba, ganaTeba) 

gacnoba. am mizniT daigegma komisiis erT-erTi wevris mivli-

neba peterburgsa da imperiis sxva qalaqebSi.

Tbilisis operis Teatris muzeumSi daculia d. ermako-
98 В. Шретер, Новый театръ въ Тифлисъ, журнал “Зодчий”, 1888 г. стр.91-92
99 S. kaSmaZe, Tbilisis operisa da baletis Teatri, Tbilisi, xelovneba, 1950 w. gv.286
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vis mier Teatris gaxsnis dros gadaRebuli fotomasala. 12 

foto, romelTagan aTi Senobis interiers asaxavs. esenia: 

mTavari foies Seisruli TaRebiT daserili uxvad morTuli 

ornamentuli samkauliTa da inkrustaciiT Semkuli kedlebi. 

amave aRmosavlur stilSi gadawyvetli bufeti, SedarebiT 

mokrZalebuli, Tumca, aseve aRmosavluri ornamentuli aq-

centebiT damSvenebuli vestibiuli, mayurebelTa darbazis 

mTavar SesasvlelTan mimdebare marmarilos sazeimo kibeTa 

marSebi, scenis zeda nawilis cxaurebi, aseve, Teatris mTava-

ri da gverdis fasadTa fotoebi. aRniSnuli masala Sav-TeT-

ria da zogad warmodgenasac ki ver qmnis saxazino Teatris 

interieris feradovan gadawyvetaze. fers ki aq namdvilad 

didi mniSvneloba mieniWeba. kedlebsa da Wers maqmanebad 

movlebuli ornamentuli mxatvroba mravalferovani 

aRmosavluri garemos egzotikur xasiaTs warmoaCenda. 

mayurebelTa darbazisa da Teatris interieris danarCen 

sivrceTa dekoratiuli gadawyveta, mTliani Sida sivrcis 

STabeWdilebasa da eqsterierTan mimarTebaSi erTian kompo-

ziciad aRqmis SesaZleblobas hqmnida, miT ufro, rom feris 

faqtori Senobis eqsterierSic aqtiur rols inarCunebda da 

JReradi agurisferisa da naTeli qvis feris rigTa horizon-

talur monacvleobas emyareboda. zedapiris dekoratiuli 

maqmanisebri faqtura SenarCunebulia Teatris Senobis 

fasadebzec, Seisruli sworkuTxa da nalisebri TaRebiT, 

aseve nairgvari formis sarkmelebiT (Sewyvilebuli, sammagi, 

calkeuli), grZivi fasadebis Suawelze gamarTuli TaRovani 

galereebiT, kedlis zedapirze CakveTili TaRebis aJuruli 

dekoratiuli samkauliT, Senobis sarTulianobis aRmniS-

vneli dekoratiuli karnizebis ornamentuli gadawyvetiT, 

mTavari fasadis koSkTa ovaluri, oTxferda gadaxurviT 

da a.S. 

golovinis prospeqtis ganaSenianebaSi Tbilisis saxazi-

no Teatris monumenturi Senoba realurad sami mxridan aRi-
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qmeboda. amdenad, mTavari fasadis garda, gverdis grZivi fa-

sadebic mTlianad ikiTxeboda, garSemo arsebuli moednebis 

Tavisufali sivrce ki saTeatro nagebobis mniSvnelovnebis 

srulad warmoCenas uwyobda xels. Tavisi masStabiTa da mayu-

rebelTa tevadobiT operis Teatri ganekuTvneba sazogadod 

miRebuli didi Teatrebis kategorias, magram bevrad Camor-

Ceba ruseTis did qalaqebSi amave periodSi agebul iseT 

Teatrebs, rogoricaa 2300 adgilze gaTvlili didi Teatri 

moskovSi (1856w. arqiteqtori a.kavosi) eqvsiarusiani mayu-

rebelTa darbaziT; aleqsandres Teatri sanqt-peterburgSi 

(1827-32ww. arqiteqtori k. rosi), 1800 mayureblisTvis gan-

kuTvnili xuTiarusiani sivrciT; odesis saopero Teatri 

(1887w. arqiteqtorebi f. felneri, g.gelmeri) oTxiarusiani 

mayurebelTa darbaziT. imis gamo, rom gansxvavebulia, anu 

bevrad didia, Tavad am qalaqebis masStabi,  saTeatro nage-

bobebic logikur SesabamisobaSia masTan. aseve moiazreba 

operis Teatri Tbilisis ganaSenianebaSi. qalaqis mTavar 

golovinis prospeqtsa da mis mimdebare teritoriaze gaSli-

li monumenturi mSeneblobis fonzec saxazino Teatri inar-

Cunebs gamorCeuli arqiteqturuli nagebobis mxatvrul 

saxes.

Tbilisis operis Teatri erTiani stilistikis miuxeda-

vad, rac mxatvruli saxis saerTo mTlianobaSi ufro aisaxa, 

naTlad gamoxatavs XIX saukunis meore naxevarSi gavrcele-

bul sxvadasxva stilTa Tanaarsebobis da TanaSemoqmedebis 

tendencias. mogvianebiT uaryofiT movlenad Sefasebuli 

es tendencia realur istoriul safuZvelze aRmocenda da 

kanonzomieri iyo. Tu XVIII-XIX saukuneTa mijnaze arqiteqtu-

rasa da xelovnebaSi gavrcelebuli bolo didi stili –  mom-

wifebuli klasicizmi anu ~ampiri” dasavleT evropaSi drois 

mcire monakveTSi amowuravs Tavis Tavs, didi xnis manZilze 

da myarad damkvidrdeba XIX saukunis I naxevris rusul xe-

lovnebaSi. ekleqtika klasicizmis winaaRmdeg mimarTuli 
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reaqcia iyo, igi iazreboda rogorc Tavisufleba yvela da 

nebismieri stilis gamoyenebaSi.  

cxovrebis pirobebis Secvlam axali moTxovnebi daayena, 

rac arqiteqturis SinaarsSic gamoixata, samSeneblo saqmis 

ganviTarebam, axali masalebisa da konstruqciebis gamoCenam 

xeli Seuwyo im Tavisufali mimarTebis gaCenas yvela arqiteq-

turuli epoqis formebisa da xerxebisadmi, rac ekleqtikis 

saxiT dainerga. xelovnebis istoriis sxvadasxva periodis 

stilTa gaxsenebam da maTi gamoyenebis SesaZleblobam erT-

gvarad ganapiroba kidec sul ufro didi zRvaris gaCena 

mSeneblobasa da arqitequras Soris, rac am ukanasknels 

wminda funqciur konstruqciaze Cacmul samosad aqcevda. 

xuroTmoZRvrebis mier stiluri erTianobis dakargvam da, 

aqedan gamomdinare, ekleqtizmis nakadma moicva XIX saukunis 

Sua xanebidan rogorc mTeli evropuli, ise rusuli arqiteq-

turac. ~e.i. is, rasac nebsiT Tu uneblieT misdevda Tbili-

sis mSeneblobac... erTi mxriv axal konstruqciaTa da saSen 

masalaTa – rkinis, ufro gvian ki rkina-betonis – danergva 

da swrafi ganviTareba... meore mxriv – SenobaTa ZiriTadi 

masis arqiteqturaSi sruliad Seukavebeli, aRviraxsnili 

ekleqtizmis gamefeba. erTiani epoqis an ama Tu im qveynebis 

damaxasiaTebeli, organuli stili aRar arsebobs, aSeneben 

sxvadasxva istoriuli ~stilebiT”. maSinac ki, roca axali 

– rkinis an Tujis – konstruqciebia gamoyenebuli, ~acmeven” 

ama Tu im istoriuli stilis samosels.

safrangeTSi ekleqtizmi gansakuTrebiT ifurCqneba meo-

re imperiis dros da batonobs respublikis damyarebis Sem-

degac. aseTi ekleqtikuri – pompezuri, TaviT fexamdis uam-

ravi naZerwi samkauliTa da qandakebiT Semosili arqiteqtu-

ris cnobili nimuSebia, mag,: garnies ~didi opera” da sxva 

fsevdobarokaluri Senobebi. kidev ufro Wreli suraTia 

evropis kontinentis sxva qveynebSi. Cveni saukunis mijnaze 

erTi germaneli avtori aRniSnavda, dRevandeli germaniis 
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arqiteqturaSi oTxi umTavresi mimarTuleba arsebobso: 

~baroko, rokoko da renesansi” – saxazino da sazogadoebri-

vi SenobebisaTvis, Teatrebisa da bankebisaTvis (nimuSi - ber-

linis raixstagi); ~aguris samoqalaqo goTika” – saqalaqo, sa-

fosto Senobebisa da saavadmyofoebisaTvis, fabrikebisa da 

kerZo saxlebisTvis; ~samrewvelo-savaWro stili” – savaWro 

dawesebulebaTa da Semosavliani saxlebisaTvis; dasasrul, 

agarakebisa da vilebis stili. aseTive stilistikuri qaosia, 

ra Tqma unda, ruseTSic”.100

saqarTvelo wilnayaria axli epoqis evropasa da rusul 

arqiteqturaSi mimdinare procesebTan. es kavSiri ar aris 

misTvis organuli da XIX saukunis damlevsa da XX saukunis 

damdegis Tbilisuri xuroTmoZRvrebis Taviseburebasac gan-

sazRvravs. ~kerZod ki is, rom TbilisSi ar yofila arc erTi 

„evropuli stilis” warmomSobi niadagi, Tu ki evropaSi, uxe-

Sad rom vTqvaT, ~stilebi” erTimeorisgan gamomdinareoben 

da warmoadgenen reaqcias erTi meoreze e.i. klasicizmi 

reaqciaa baroko-rokokoze, ekleqtika-klasicizmze, xolo 

moderni ekleqtikaze. saqarTveloSi am ~reaqcias” adgili ar 

hqonia, rac Tavis mxriv hqmnida am mimdinareobaTa Serevis 

pirobas jer Tavis (e. i. ~evropul stilTa”) SigniT, xolo 

Semdeg maT aniWebda ~wminda” aRmosavluri elementebis 

SeTvisebis unars”.101

Tbilisis operis Teatris arqiteqturaSi garkveuli ko-

reqtivebi iqna Setanili 1954 wlis saremonto samuSaoebis 

dros. igi arqiteqtor g. leJavas proeqtiT ganxorcielda 

da ZiriTadad Teatris interieris dekors Seexo. kerZod, 

loJebis, iarusebis, scenis portalisa da Weris ornamenta-

cias safuZvlad daedo qarTuli arqiteqturuli motivebi. 

Seicvala WaRi da savarZlebi. oqroTi da vercxliT Sesrule-

100 v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 w.w., t.II, Tbilisi, sabWoTa saqarTvelo, 
1963 w. gv.43
101g. marjaniSvili, Tbilisis arqiteqturuli tradicia da ~evropuli stilebi” XIX saukunis 
manZilze, Jurn. ~speqtri”, 1990 w. # #2 gv.64-69
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bulma ornamentma mniSvnelovnad gansazRvra Sida sivrcis 

naTeli koloriti. 1960 wels s.qobulaZis mier Sesrulebul-

ma saTeatro fardam ki sazeimo-monumenturi xasiaTi SesZina 

mas.

1973-1977 wlebSi mimdinareobda Tbilisis operis Teat-

ris aRdgena-rekonstruqcia. xanZriT dazianebis xarisxi 

nagebobis TiTqmis srul ganadgurebas utoldeboda. 

miuxedavad amisa, upiratesoba mieniWa rekonstruqciis vari-

ants. magram ra Seicvala da ra SenarCunda Zveli saTeatro 

Senobidan? rekonstruqciis avtorTa (l. meZmariaSvili, 

m. CaCaniZe) mier damuSavebuli proeqtis safuZvels Zveli 

Teatris arqiteqturuli saxis SenarCuneba warmoadgenda. 

~...magram aseve aucilebeli iyo Teatris, gansakuTrebiT ki 

misi sasceno nawilis rekonstruqcia... gadaRebuli fotosu-

raTebis mixedviT”.102  z.faliaSvilis saxelobis operisa da 

baletis saxelmwifo akademiuri Teatris muzeumSi dResac 

inaxeba saxazino Teatris interieris amsaxveli Zveli ermako-

viseuli fotoebi da realurad es is erTaderTi vizualuri 

masalaa, romelic Teatris Senobis eqsterieris xedebTan 

erTad warmodgenas gviqmnis saukunis winandeli saTeatro 

nagebobis Tavdapirvel ier-saxeze.

102  z. faliaSvilis saxelobis  Tbilisis operisa da baletis saxelmwifo akademiuri Teatris 
ganaxlebuli Senoba, Jurn. ~sabWoTa xelovneba”, 1977 w., ##7, gv.4-15
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~artistuli sazogadoebis~

Teatri

saxazino Teatrisagan gansxvavebiT, romlis mSeneblo-

bac 16 wels gagrZelda, drois gasaocrad mcire monakveTSi, 

1898-1901 wlebSi, aigo ~artistuli sazogadoebis” Teatri. 

dRes SoTa rusTavelis saxelobis saxelmwifo akademiuri 

dramatuli Teatris Senoba. igi Tavidanve golovinis pros-

peqtze, saxazino TeatrTan axlos iqna Cafiqrebuli. 1898 

wlis 31 ivliss gazeTi ~iveria” werda: ~tfilisis artistTa 

sazogadoebis” sabWos gansaxilvelad waredgina sami pro-

eqti im Senobisa, romelic unda agebul iqnas general-maior 

n. reiterisagan SeZenil mamulze. proeqti wardgenilia b-n 

SimkeviCis, Sternisa da tatiSCevis mier. saukeTeso proeqtis 

Semdgenels jildoT miecema 1000 man.~ upiratesoba aleqsan-

dre SimkeviCisa da korneli tatiSCevis proeqts mieniWa da 

mSenebloba kerZo kapitalis safuZvelze ganxorcielda. 

Tbiliseli sovdagrebisgan Semdgarma auqcionerTa sazo-

gadoebam igi uxvad daafinansa, ramac mSeneblobis droulad 

da waramatebiT damTavreba ganapiroba (gansxvavebiT operis 

Teatrisagan, romlis agebasac saxazino uwyeba ganagebda). 

ram gamoiwvia axali saTeatro nagebobis mSenebloba? uk-

ve ori weli iyo, rac saxazino Teatri funqcionirebda, 

warmatebiT midioda warmodgenebi saTavadaznauro bankis 

TeatrSi, kvlavac ganagrZobda arsebobas sazafxulo Teat-

ri. ~artistuli sazogadoebis” Teatris mSeneblobas winare 

istoria aqvs, igi Tavad am sazogadoebis daarsebasa da mis 

Semdgom saqmianobas ukavSirdeba.

1869 wels TbilisSi Camoyalibda dramatuli speqtakle-

bis moyvarulTa wre, romelmac ~artistuli wris” saxelwode-

ba miiRo. ~70-ian wlebSi es moyvarulTa wre zogjer saxazino 

TeatrSic marTavda speqtaklebs... 1871 wlidan ~artistul 

wres” ~Tbilisis wre” (~kruJoki”) daerqva. gaCnda banqo da 
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am axalma dawesebulebam Cveulebrivi klubis saxe miiRo”.103  

70-ian wlebSi wres dauaxlovda Teatris didi motrfiale 

da gulSematkivari isai iagoris Ze fiToevi (frangi reJiso-

ris JorJ fiToevis mama). swored mis saxlSi iyridnen Tavs 

msaxiobebi da scenismoyvareni. Camoyalibda moyvarulTa 

dasi, romelmac warmatebiT daiwyo warmodgenebis gamarTva. 

am mizniT i. fiToevma Tavis saxlSi (mTisZira quCa, dRes ler-

montovis) moawyo patara Teatri parteriTa da qandariT. es 

saSinao Teatri 300 adgilze iyo gaTvlili. i. fiToevis sa-

Sinao TeatrSi dadgmuli warmodgenebi mxolod saqvelmoqme-

do mizniT ewyoboda. moyvarulTa wre sul ufro izrdeboda 

da aqtiurdeboda. ase, rom 1886-87 wlis sezonSi wamoiWra 

am wris oficialurad dafuZnebis saWiroeba. Sedga ~artis-

tuli sazogadoebis” wesdebac da 1888 wlis 28 ianvars man 

oficialurad gamoacxada Tavisi arseboba. sul male ~artis-

tuli sazogadoeba” afarToebs samoRvaweo asparezs, mas sa-

kuTari dramatuli, saopereto da saopero dasebi hyavs. igi 

operis Teatris antreprenioria da paralelurad sakuTar 

TeatrSi agrZelebs speqtaklebis dadgmas. sagastrolod 

iwvevs sxvadasxva saopero Tu saopereto dasebs. miuxedavad 

amisa, ~artistul sazogadoebas” did konkurencias uwevs qar-

Tul TeatrSi v.forkatis antrepreniorobiT momuSave dasi. 

amitom 1891-92 wlebis sezonSi sazogadoebam Tavi aarida ope-

ras da dramatuli dasi Camoayaliba. forkatis konkurenciis 

Sesasusteblad man qarTuli saTavadaznauro bankis Teat-

ric aiRo ijariT, forkati ki mTavar reJisorad moiwvia. 

amgvarad, ~artistulma sazogadoebam” sami  mimarTulebiT 

gaSala saqmianoba; speqtaklebi idgmeboda sazogadoebis 

klubSi, saxazino TeatrSi da ijariT aRebul qarTul Teat-

rSic. magram 1897 wels ~artistuli sazogadoebis” Senobis 

ZiriTadi nawili xanZarma gaanadgura. mTlianad daiwva ma-

yurebelTa darbazi sceniTa da dekoraciebiT. ~artistuli 

103 S. kaSmaZe, Tbilisis operisa da baletis Teatri, Tbilisi, xelovneba, 1950 w. gv.196
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sazogadoeba” sakuTari Teatris gareSe aRmoCnda. saWiro 

iyo iseTi Senobis ageba, sadac Teatric iqneboda da klubic. 

mSenebloba Tavad ~isai fiToevisa da amxanagobis” savaWro 

saxlma iTava, proeqtis avtorebs – a.SimkeviCsa da k. tatiS-

Cevs – mSeneblobis uSualo meTvalyureoba daevalaT, raTa 

zustad ganxorcielebuliyo Tavad arqiteqtorTa Canafiq-

ri. 1898 wlis 18 (6) noembers Teatris Senobas saZirkveli 

Cauyares. am faqts sazeimo ier-saxe mieca da fundamentSi 

Sesabamisi liTonis dafac Caayoles warweriTa da TariRis 

miTiTebiT.

~proeqtis mixedviT, Senoba quCis mxridan samsarTuliani 

unda yofiliyo. sardafSi moTavsdeboda restorani, pirvel 

sarTulze – maRaziebi, meore da mesame sarTulze – ~artis-

tuli sazogadoeba”. mas eqneboda sakoncerto darbazi da 

ezos SigniT – Teatri 900 mayureblisaTvis. mSeneblobis 

dros didi yuradReba mieqceoda scenisa da ventilaciis 

mowyobas”.104

~artistuli sazogadoebis” Teatris a. SimkeviCis da 

k. tatiSCevis mier Sesrulebuli proeqti samwuxarod ver 

moviZieT. igi arc saqarTvelos centralur arqivSi da 

arc Teatris muzeumSi ar aRmoCnda. aseve, arc raime cnoba 

gamoqveynebula romelime gamocemaSi. proeqts verc 80-ian 

wlebSi mimdinare sarekonstruqcio samuSaoTa dros miakv-

lies. Cvens xelTaa mxolod avtorTa mier 1899 da 1900 wlebSi 

Sesrulebuli da xelmowerili fasadis naxazebi. isini iden-

turia, garda erTi gamonaklisisa, es aris Teatris mTavari 

Sesasvlelis win mocemuli veranda, romelic 1900 wlis 28 

martiT daTariRebul naxazSi Cndeba da Tan axlavs a. Sim-

keviCis ganmartebiTi baraTi. masSi naTqvamia: ~artistuli 

sazogadoebis” Sesasvlelis win Tavdapirvelad navaraudevi 

iyo liTonis qolgis gamarTva... gamoiTqva survili gakeTe-

104  m. mirianaSvili, q. muSkudiani, rusTavelis Teatris Senoba, Jurn. „Zeglis megobari”, 
1987 w., ##3, gv.65-68
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buliyo ufro mosaxerxebeli misadgomi etlebisTvis. amis 

Semdeg gadawyda gafarTovdes trotuari da mis siganeze 

gadmoekidos veranda, romelic qvis boZebs daeyrdnoba da 

ara liTonis, vinaidan es ukanaskneli ver iqneba fasadTan 

harmoniul mimarTebaSi. saqalaqo mmarTvelobam Senobis 

gamorCeuli mdebareobis gamo SesaZleblad CaTvala ga-

monaklisis daSveba da verandis mowyobis neba darTo, miT 

ufro, rom SenobaSi Teatricaa da sakoncerto darbazic. 

publikisTvis ki mosaxerxebeli misadgomi aucilebelia” 

(scsa, f.192, ##5838). ~artistuli sazogadoebis” Teatric, 

Sesabamisad, aRniSnuli verandiT aigo, igi erTgvarad por-

tikis rolsac asrulebs da dRemde rusTavelis Teatris 

Senobis ganuyofeli arqiteqturul-mxatvruli nawilia.

~artistuli sazogadoebis” Senobas Tavisi arsebobis 

saukunovani istoriis manZilze araerTgzis Cautarda sare-

monto Tu sarekonstruqcio samuSaoebi. jer kidev 1936 wels 

teqnikuri mdgomareobis gaumjobesebis mizniT damuSavda 

sxvadasxva proeqti (ventilacia, centraluri gaTboba, saxan-

Zro sistema da a.S.), romelTa Soris iyo sagangebo minaSeni 

scenis ukana mxares r. TabukaSvilis quCidan. proeqtis avto-

rebi iyvnen m. SaviSvili, g. CaCaniZe. minaSeni SvidsarTuliani 

nageboba unda yofiliyo da masSi ganTavsdeboda Teatris-

Tvis aucilebeli saxelosnoebi (sabutaforio, dekoracie-

bis, kostiumebis da a.S.). minaSenis fasadi Tavad rusTavelis 

prospeqtze gamavali fasadis stils imeorebda da rokokos 

dekoratiuli motivebiT iyo gaformebuli. miuxedavad pro-

eqtis arsebobisa, igi ar ganxorcielda. magram faqtia, rom 

Teatrs esaWiroeboda gafarToeba da es samuSaoebi mogvia-

nebiT Catardeba. 1949 wlis 9 ivniss Senoba mniSvnelovnad 

dazianda xanZriT. praqtikulad xeluxlebeli darCa mxolod 

kedlebi. mTlianad ganadgurda mayurebelTa darbazis mxat-

vrulad damuSavebuli Weris plafoni, scena-kolofi. yvela-

ze metad dazaralda sakoncerto darbazi gadaxurviTurT. 
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aRdgeniTi samuSaoebi mimdinareobda proeqtis Sedgenis 

paralelurad (maSinve gakeTda Senobis anazomebi, es gegmebi 

Cvens xelTaa, rac naSromSi erT-erT ZiriTad sayrdenad iq-

neba gamoyenebuli. isini 1949 wlis ivlissa da seqtemberSi 

Seasrula ~Tbilqalaqproeqtis” arqiteqtorTa jgufma (S. 

yavlaSvili, l. xaraSvili, a. TevzaZe). aRniSnuli samuSaoebis 

Sedegad gamagrebulia deformirebuli kedlebi, mTlianadaa 

gadaxuruli saxuravi, aRdgenilia Weris arqiteqturul-

mxatvruli gaformeba. Teatris sarestavracio proeqti 

ZiriTadad misdevs Tavdapirvel Senobas, iTvaliswinebs 

xanZarsawinaaRmdego, konstruqciuli da teqnologiuri 

rigis zogierT gaumjobesebas. ar icvleba sasceno kolofis 

gabaritebi, portalisa da wris diametris gabaritebi, anu 

maqsimaaluradaa SenarCunebuli nagebobis arqiteqturuli 

saxe da proporciebi. 1950 wlis 19 seqtembers ganaxlebuli 

Teatri sazeimod gaixsna. SenarCunebis paralelurad moxda 

Teatris gafarToebac da TabukaSvilis (yofili ZnelaZis) 

quCidan, uSualod scena-kolofis ukan aigo xuTsarTuliani 

nageboba, romelSic sawyobebisa da sxvadasxva sawarmoo saxe-

losnos garda, ganTavsda sarepeticio darbazebi (mesame 

sarTulze), meoTxe sarTulze ki, romelic scenis iatakis 

dones uTanabrdeba, dekoraciaTa saxelosno.

saremonto samuSaoebi mimdinareobda 60-ian wlebSic. 

am dros Seicvala pirveli sarTulis karebebi da xis Cuqur-

Tmiani vitrinebi, maT adgilze gaCnda aluminis alaTebSi 

Casmuli sarkisebri minebi. im droisaTvis am ~modur” motivs 

disonansi Sehqonda Senobis saerTo stilistikaSi.

1982-87 wlebSi Teatrs Cautarda  didi da farTomasSta-

biani rekonstruqcia, risTvisac Teatri xuTi wliT daiketa 

kidec. saWiro iyo moZvelebuli sasceno teqnologiis Taname-

drove Teatralur moTxovnaTa Sesabamisad Secvla. gadawyda 

TabukaSvilis quCidan damxmare korpusis miSeneba, romelic 

kidev ufro gaaumjobesebda Teatris teqnologias.
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Teatris rekonstruqciisa da miSenebis proeqti Seasru-

la saavtoro jgufma arqiteqtor o. naxucriSvilis xelm-

ZRvanelobiT, jgufSi Sediodnen arqiteqtorebi: v. orbela-

Ze, T. SaSiaSvili, g. gegelia, i. gorgaZe da T. komaxiZe, mxatva-

ri n. ignatovi.

rekonstruqciis dros Teatris sardafis sarTulSi ga-

movlinda cnobili kafe ~qimerionis” freskebi, romelTa 

gadarCenis faqtic yvelasTvis moulodneli aRmoCnda, vinai-

dan saRebavis cxra feniT dafaruli mxatvrobis SenarCu-

neba TiTqmis warmoudgeneli iyo. restavratorTa jgufma 

a. gogliZis xelmZRvanelobiT gawminda SemorCenili kedlis 

mxatvrobis nimuSebi da moaxdina maTi aRdgena-gamagreba. 

aRniSnuli rekonstruqciis dros mTeli rigi cvlilebebi 

SenobaSi siaxleTa saxiTac gamoixata, romelTa Sesaxebac 

qvemoT dawvrilebiT gveqneba saubari.

1996-97 wlebSi rusTavelis Teatris mdgomareoba uki-

duresad damZimda. miwisqveSa gruntis wylebma da Senobis 

qveS gamavalma koleqtorma safuZvlianad daaziana saZir-

kveli. amis gamo nagebobam jer kidev sam aTeulze meti 

wlis win iwyo gadaadgileba. 80-ian wlebSi Catarebuli am 

saxis fundamenturi gamagreba sakmarisi ar aRmoCnda. da ai, 

rusTavelis Teatris aSenebidan 100 wlis Semdeg safuZvli-

ani gamagrebiTi da sarestavracio samuSaoebi nagebobas 

kvlav utardeba. samwliani pauzis Semdeg axali, 126-e sezoni 

ganaxlebul TeatrSi 2005 wlis bolos gaixsneba. rusTavelis 

TeatrSi erTdroulad imuSavebs uaxlesi Tanamedrove teq-

nikiT aRWurvili sami darbazi: didi da mcire darbazebi da 

e.w. “eqsperimentuli”, 160 adgiliani darbazi, romelic Semo-

qmedebiTi ZiebebisTvis axalgazrda reJisorebs daeTmoba. 

Seicvleba mcire darbazic. igi amfiTeatrul principze 

igeba, da saTeatro warmodgenebis garda, sxva funqcieb-

sac SeiTavsebs. Wadrakiseburad ganlagebuli savarZlebi 

saWiroebis SemTxvevaSi win magidebis gamarTvis saSualebas 
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Seqmnis da amiT sxvadasxva daniSnulebis RonisZiebebisaT-

vis mosargeb interierad iqceva. scenis nawili marcxniv 

ganTavsebul foieSi gadis da metad originalur saTeatro 

sivrces warmoqmnis.

farTovdeba ~artistuli sazogadoebis” sardafis sarTu-

li. 80-ian wlebSi gamovlenili kafe ~qimerionis” moxatulo-

bis aRdgenis paralelurad, Zvel fotomasalaze dayrdno-

biT, mimdinareobs didi da mcire darbazebis, maTi foieebis 

da sxva oTaxebis kedelTa moxatulobebis ganaxleba.

restavracia utardeba, agreTve, rusTavelis Teatris ma-

yurebelTa darbazs. ganaxldeba misi feradovnebac. kerZod, 

pirveli iarusi SedarebiT muq koloritSi iqneba, meore _ 

Serbilebul tonalobaSi, mesame iarusze feris intensivoba 

maqsimalurad moiklebs da kontrastulad JRerad ferado-

van gamaSi gadawydeba darbazis plafoni. cisferi, firuzis-

feri da oqrosferi aq gamosaxulebaTa TeTr ferTan erTad 

Teatraluri sivrcis sazeimo-dResaswaulebriv xasiaTs 

Seqmnis. ase iyo igi gaazrebuli 80-iani wlebis rekonstruq-

ciis drosac – dekoris intensivobis harmoniuli Semci-

rebiT benuaridan meore iarusamde da mdidrulad Semkul 

plafonamde. Sesabamisad, ganaxldeba mayurebelTa darbazis 

garSemo arsebuli kuluarebi da nagebobis sxva danarCeni 

nawilebic.

amdenad, ~artistuli sazogadoebis” Teatris Senoba 

rTuli, mravalSriani arqiteqturuli nagebobaa. misi Tavda-

pirveli saxis SenarCuneba sarekonstruqcio samuSaoTa 

Catarebis TiTqmis yvela etapze umTavresi amocana iyo, 

amitom Tavdapirveli proeqtis ar arsebobis SemTxvevaSic 

met-naklebad SesaZlebelia imdroindeli nagebobis saerTo 

suraTis aRdgena. amis gamo mivmarTeT nagebobaSi momxdari 

cvlilebebis aRniSvnis Semdeg princips – Tanamedroveo-

bidan warsulisken da ara piriqiT, raTa mravalricxovanma 

restavraciebma ar daCrdilos ~artistuli sazogadoebis” 
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pirvandeli Senobis arqiteqturul-mxatvruli saxe (vi-

naidan amJamad midinare sarestavracio samuSaoebi jer ar 

dasrulebula, Sesadareblad Senobis rekonstruqciamdel 

variants mivmarTavT). Cvens xelTaa, aseve, XX saukunis da-

sawyisis foto da teqsturi masala, rac nagebobis ufro 

zusti daTariRebisa da analizis saSualebas mogvcems.

~artistuli sazogadoebis” Teatris mSenebloba 1901 

wels dasrulda. Senoba mTavari fasadiT golovinis prospeq-

tze gamodioda da, saxazino Teatrisagan gansxvavebiT, rome-

lic mTeli moculobiT aRiqmeboda, ~artistuli sazogado-

ebis” Senoba quCis saerTo ganaSenianebaSi,  nagebobaTa erTian 

sibrtye-xazSi Caiwera. amitom prospeqtis mxridan Teatri 

mxolod fasadiT ikiTxeba da, gverdiT ganlagebuli Senobe-

bis TiTqmis Tanabari simaRlis miuxedavad, sazeimod gamor-

Ceul iers mainc inarCunebs.

 k. tatiSCevi da a. SimkeviCi, 80-iani da 90-iani wlebis 

TvalsaCino arqiteqtorebi iyvnen, maT ara erTi sacxovrebe-

li Tu sazogadoebrivi daniSnulebis nageboba daaproeqtes 

da mniSvnelovani kvali datoves Tbilisis mSeneblobaSi.105 

1896 wels SimkeviCi operis Teatris agebasac xelmZRvanelob-

da da saTeatro arqiteqturis konkretul gamocdilebasac 

flobda. Tamamad SeiZleba iTqvas, rom maT mier aSenebuli 

~artistuli sazogadoebis” saxli saukeTeso iyo imdroin-

del Teatrebs Soris. ~6 Tebervals, naSuadRevs 2 saaTze, 

akurTxes golovinis prospeqtzed axlad agebuli didi Seno-

ba tfilisis saartisto sazogadoebisao”, – iuwyeboda 1901 

wlis 7 Tebervals ~iveria”.

reliefis daqanebis gamo Teatri terasulad aigo. yvela-

ze maRali wertili prospeqtis zolze modioda, SenobaSi 

Sesasvlelic aqedan iyo da igi miwis donidan pirvel, realu-

105 a. SimkeviCis proeqtiT 1894 wels aigo Tbilisis yofili sasamarTlo palata da saolqo 
sasamarTlo (Zmebi zubalaSvilebis q. #32), amJamad, saqarTvelos uzenaesi sasamarTlos 
Senoba; masve ekuTvnis v.sarajiSvilis saxelobis Tbilisis saxelmwifo konservatoriis, 
yofili musikaluri saswavleblis, Senoba agebuli 1901-1904 wlebSi.
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rad ki meore sarTuls utoldeboda. Teatri am nawilSi oTx-

sarTuliania. qveda – sardafis sarTuli ekava restoran ~ano-

nas”, Semdeg ~qimerions”. es boZebiT dayofili sivrce ufro 

dabalia pirvel sarTulTan SedarebiT da foies Sesabamis 

farTobs moicavs. oTx rigad ganlagebuli sami wyvili geg-

maSi jvruli formis boZebi kamarovani gadaxurvis ujredul 

sistemas qmnian. pirveli sarTulis vestibiulSi portikis 

avliT vxvdebiT, aqedan foieSi SevdivarT. pirveli STabeWdi-

leba swored foiedan iwyeba. es Teatris erT-erTi yvelaze 

sazeimo nawilia, orsave mxares ganlagebuli kibeebiT, rom-

lebic qveda sarTulisken miemarTeba da realurad orsar-

Tuliani foies arqiteqturulad gaerTianebul sivrces 

warmoSobs (kibeebi ar aris Tavdapirveli da savaraudod 

mogvianebiT, 30-ian wlebSi gaiWra. sardafis sarTulSi arse-

bul restorans ki Sesasvleli prospeqtis mxridan hqonda). 

mayurebelTa darbazisken mimavalT foies boloSi gvxvdeba 

erTmaneTis pirispir simetriulad warmodgenili mTavari 

sazeimo kibeebi, romelTac meore sarTulze avyevarT. 

parterSi ki gverdis Sesasvlelebidan vxvdebiT. amgvarad, 

mayurebelTa darbazis sivrce kompoziciurad Sekrulia. 

es franguli tipis Teatraluri darbazi samiarusadaa 

warmodgenili. parterSi benuaris loJebi tradiciul gver-

dis kedlebTan sam-sam loJas aerTianebs. Tavad parteri 

mokle da grZel rigebadaa gayofili. pirveli cxra rigi or 

frTadaa mocemuli, meaTedan mecxramete rigis CaTvliT 

ki gaerTianebulia. parteris bolo meoce rigi darbazis 

nalisebr moyvanilobas imeorebs da am formiT asrulebs 

parteris sarTuls. parterSi 369 adgilia. darbazSi eqvsi 

farTo Sesasvlel-gamosasvlelia, gverdis sivrceebSi isini 

erTmaneTis pirispiraa warmodgenili. beletaJze 23 loJaa. 

balkonze ki or, zogjer sam rigad ganlagebulia 141 adgili 

(30-40-iani wlebis gegmaze 127 adgilia. parterSi ki 330 savar-

Zeli). galereaze 6 rigad mocemulia 225 adgili (30-40-iani 
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wlebis gegmaze 137). amfiTeatrulad ganlagebuli rigebi 

galereis mxolod centrSia, gverdebze ki TiTo rigia. asea 

warmodgenili ~artistuli sazogadoebis” 810 mayurebelze 

gaTvlili Teatraluri darbazi Teatris, musikis, kinosa 

da qoreografiis saxelmwifo muzeumSi dacul gegmaze. igi 

adgilebis ganlagebis Tavdapirvel suraTs iZleva da XX 

saukunis dasawyisSi unda iyos gamocemuli. amdenad, mogvi-

anebiT Setanili cvlilebebi adgilTa ganawilebis sistemaSi 

umniSvneloa da mas raime arsebiTi zegavlena Teatraluri 

darbazis sivrceze ar mouxdenia. rac Seexeba ~artistuli 

sazogadoebis” Senobis sxva sivrceebs, aq ukve 1949 wlis geg-

mebiT visargeblebT: pirvel sarTulze mayurebelTa darba-

zis marjvniv ganlagebuli iyo Teatris direqtoris kabineti 

da darbazi. marcxena mxares ki samTavrobo loJis foie. isini 

ucvlelad rCeba 80-iani wlebis rekonstruqciis Semdegac. 

am sarTulis doneze, foies orive mxares, Ria gasasvlelebia, 

romelTagan marcxena Sida ezoSi gadis. mis meore mxares, 

erTmaneTis miyolebiT, ganTavsebulia salaro, sakoncerto 

darbazis garderobi, administraciuli ganyofileba. es 

sakoncerto darbazis, mogvianebiT mcire darbazis, damx-

mare sivrceebia. 80-ian wlebSi igi ukve Secvlilia da Teat-

ralur instituts aqvs daTmobili. scenis marjvena mxares 

monacvle dekoraciaTa sawyobi, msaxiobTa foie da reJiso-

ris oTaxia. uSualod scenis ukan ki sxvadasxva saWiroebis 

sivrceebi: sarekvizitoro, msaxiobTa garderobi, msaxiobTa 

sapirfareSoebi da a.S., ufro modernizebuli saxiT, magram 

es yvelaferi 80-ian wlebSic aseve rCeba. scenis es marjve-

na da ukana nawili sardafis sarTulze warmodgenilia 

Semdegi TanmimdevrobiT: marjvniv – musikosTa oTaxi da 

igi uSualod am sarTulze ganlagebul saorkestro ormos 

ukavSirdeba; garderobi, sawyobi, kostiumebis samkervalo 

saamqro. Senobis sigrZiv Wrilze scenis ukan xuT sarTulad 

ganviTarebuli minaSenia. igi sasceno kolofis simaRlis 
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Sua welamde aRwevs imis xarjze, rom reliefi TabukaSvilis 

quCis mxares prospeqtis donesTan SedarebiT mniSvnelovnad 

dabalia. 

saTeatro nagebobis meore sarTulze sakoncerto darba-

zis orive mxares foieebia. maT Soris marjvena _ msaxiobTa 

foie.

1949 wlis gegmaze, mis marcxena nawilSi didi darbazis 

sivrce ukavia Teatris muzeums. 80-ian wlebSi es darbazi 

sazeimo miRebebis darbazad gadaakeTes. win ki mayurebelTa 

bufeti gaimarTa. aseve Seicvala scenis marjvena mxares 

fermweris saxelosnoc. 80-ian wlebSi igi sarepeticio dar-

bazad iqca da win axali sivrce-minaSeni gauCnda, romelSic 

xmis Camweri studia ganTavsda. ucvleli darCa scenis ukan 

ganlagebuli msaxiobTa sapirfareSoebi.

mesame sarTulis gegmaze mTavari kibis ujredis sivrceSi 

tanvarjiSis darbazi da sagrimioroa. kibe ki marjvena da mar-

cxena kuTxeebSi inacvlebs. am sarTulze kvlav grZeldeba 

sakoncerto darbazis sivrce da mis orsav mxares audito-

riebia.

marTalia, ~scena, sapirfareSoebi, vestibiuli, qvemoT 

foieebi, pirveli sarTulisa da sardafis sadgomebi mas 

Semdeg gadakeTda, magram Zveleburadaa darCenili iaruse-

bze asasvleli marmarilos mTavari kibeebi... ovalurad 

moxazuli samiarusiani mTavari darbazi – Zalian sasiamovno 

proporciisa, erTsa da imave dros sazeimoc da intimuric. 

ucvlelad darCa fasadic (Tu ar CavTvliT pirveli sarTu-

lis vitrinebis mier gancdil kerZo cvlilebebs). Senobas 

gamohyofs maRali, mansardisebri mrgvalsamercxlulebiani 

saxuravi, romelic TiTqos zrdis da amaRlebs mTel Senobas 

(es motivi aqa-iq ukve ixmareboda TbilisSi), Sesasvlelis 

win midgmuli meore sarTulis terasa, romelic trotuaris 

mTels siganezea gadamjdari, meore sarTulisve Zalian maRa-

li, mTlianminebiani sarkmelebi, zemo sarTulis mrgvali 
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sarkmelebis mwkrivi, kolosaluri orderis pilastrebi 

Sua da ganapira rizalitebze. yvela es elementi mkafiod 

ganasxvavebs Senobas sacxovrebel saxlTa wvrilad dacxri-

luli fasadebisagan. TeTri Tlili qviT Semosili fasadi 

uxvadaa morTuli. amJamad, avtorebi Senobis samoselisTvis 

rokokos motivebs mimarTaven. aseTi motivebia or-ori vo-

lutiT Semoxazuli, SuaSi gaxsnili frontonebi sarkmlis 

TaRebze, piramidisebr daxvavebuli aqoCrili naZerwi samkau-

lebi, niJarisebri formebi imave sarkmlis morTulobasa da 

niSebis konqebSi da sxv. ra Tqma unda, rokokosTan kavSiri 

mxolod am dekoriT ganisazRvreba. pirveli sarTuli, ro-

melic imTaviTve maRaziebis vitrinebisTvis iyo gankuT-

vnili, Tavisufalia samkaulTagan da yovelgvari ~stil-

isagan”. SigniT saTeatro darbazis damuSavebaSi rokokos 

damaxasiaTebeli talRis Sxefebis msgavsi da niJarisebri 

mooqrovili ornamenti, patara amurebis naZerw figurebTan 

da naxat samkaulTan erTad qmnis plafonis, portalisa da 

loJebis tradiciul saxes, kargad cnobils mravali evro-

puli Teatris mixedviT”.106  mayurebelTa darbazs gaSlili 

nalis forma aqvs. es forma SenarCunebuli iqneba mravali 

saremonto Tu sarekonstruqcio samuSaoTa procesSi, ro-

gorc saukeTeso da xelSeuxebeli forma. ~Zalian gvaSinebda 

akustikis sakiTxi – amboben, rom akustika gaumjobesdao, 

albaT imitom, rom darbazis konfiguracia ar Segvicvlia”, 

– ganacxadebs 1980-ian wlebSi sarekonstruqcio samuSaoTa 

xelmZRvaneli o. naxucriSvili (~literaturuli saqarTve-

lo”, 1987w. 16.01).

k. tatiSCevisa da a.SimkeviCis proeqti ori ZiriTadi amo-

canis ganxocielebas isaxavda miznad: pirveli – evropuli 

teqnikis uaxlesi miRwevebis gaTvaliswinebiT unda agebuli-

yo Teatri, romelic sazogadoebis moTxovnebs daakmayofi-

106  v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 wlebi, t.II, Tbilisi, sabWoTa saqarTvelo,  
1963 w. gv.78
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lebda da, amave dros, iqneboda mosaxerxebeli, keTilmowyo-

bili saklubo Senoba. TanamedroveTa SefasebiT, arqiteqto-

rebma orive mizans miaRwies. ai, ras wers gazeTi ~kavkazi” 

1901 wlis 8 Tebervals Teatris sazeimo gaxsnis dResTan 

dakavSirebiT: ~axali Teatris sazogado mniSvnelobis gar-

da, gansakuTrebuli yuradReba unda mieqces Senobasac. es 

gamorCeuli da Cveni qalaqisTvis erTgvarad moulodneli 

morTulobacaa... xelovnebis taZrad gankuTvnili Senoba sa-

zogadoebis gaerTianebis arenasac warmoadgens...

kibeebi da foie ~modernis” stilSi brwyinavs... pirveli 

SexedvisTanave gaocebs mravalricxovani WaRebis, brebisa 

da sxva eleqtrogasanaTebeli saSualebebis araCveulebrivi 

daxvewiloba da mravalferovneba...

Teatris mayurebelTa darbazi Sedgeba parterisgan,  be-

nuaris loJebisgan, beletaJis, balkonisa da zeda galereis-

gan. igi itevs 810 kacs, gadawyvetilia rokokos stilSi da 

SeiZleba vaRiaroT daxvewilobisa da komfortulobis mwver-

valad. saRebavTa wynari tonebi TvalisTvis friad sasiamov-

noa. saerTo stils loJebis oqrosferi gadasakravi kargad 

exameba. araferia myvirala da ferTa sruli harmoniis dam-

rRvevi. roca am TeatrSi Sedixar suli naTdeba da xarobs... 

garSemo yvelgan sivrce da simyudrove igrZnoba. mTels 

TeatrSi ar aris arcerTi adgili, saidanac scena kargad ar 

Candes. am mxriv, rogorc pirveli rigis savarZeli, ise zemo-

Ta iarusis bolo skami, savsebiT erTnairia.

araCveulebrivad warmatebulia mayurebelTa darbazis 

kombinacia. igi msubuqad gafarToebuli nalis formisaa. 

es forma gansakuTrebul damsaxurebad unda CavuTvaloT 

mSeneblebs, igi srulyofilia CanafiqriTac da Sesrule-

biTac...

mravali Rirsebisa da komfortulobis (parteris savar-

Zlebze, magaliTad, mowyobilobaa qudebisa da Wogritebis-

Tvis) paralelurad, axali Teatris damTvaliereblebs Seu-
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ZliaT Tavi srulebiT usafrTxod igrZnon. TeatrSi imdeni 

farTo da Tavisufali gasasvlelebia (magaliTad, parteri-

dan eqvsi mudmivad gaxsnili gasasvlelia), rom sacdeli 

gangaSis dros mTeli darbazi wuTnaxevarSi daicala. yvela 

kuTxeSi xanZarsawinaaRmdego mowyobilobaa. marto scenaze 

eqvsi saxanZro onkania, romelsac mTeli scenis datborva 

SeuZlia...

scenis iataki mbrunavia. maSin, roca mayurebeli speq-

takls uyurebs, meore mxridan, SeiZleba dekoraciebis ga-

marTva momdevno moqmedebisTvis. sakmarisia SemoabrunoT 

iataki, rom moxdeba dekoraciebis cvla yovelgvari antra-

qtebis gareSe. me aRar Sevexebi wminda teqnikur sakuliso 

mowyobilobas rogoricaa, magaliTad, specialuri kari sade-

koracio nawilidan scenaze, saidanac mza dekoracia scenaze 

idgmeba, Semdeg ki sagangebo lukiT scenis qveS gamarTul 

sawyobSi Cadis...

scena naTdeba 1200 eleqtronaTuriT, garda specialuri 

naTurebisa, romlebic ganaTebis efeqtisTvisaa. kulisebs 

miRma farTo foiea msaxiobebisTvis, aseve sareJisoro, buta-

foriis, sarekvizito da sxva oTaxebi...

mayurebelTa darbazidan gamosulebi imave sazeimo kibe-

ebiT sakoncerto darbazisken mivemarTebiT. es uzarmazari 

darbazi gadawyvetilia ludoviko XV-is stilSi, grandiozu-

li sarkuli sarkmelebiT, romlebic golovinis prospeqtze 

gamodis. is imdenad maRalia, rom erTi SexedviT ver axdens 

didi sivrcis STabeWdilebas, magram sakmarisia naxoT ra Ta-

visuflad itevs adamianTa did raodenobas, rom mixvdeT rao-

den xalvaTia. Tu saxiT golovinis prospeqtisken dadgebiT, 

maSin sakoncerto darbazis marjvniv iqneba mcire darbazi 

direqtoriis stilSi, Semdeg mSvenieri sastumro oTaxi mod-

ernis stilSi, yvela am oTaxidan ar ici romels mianiWo upi-

ratesoba gemovnebisa da daxvewilobis mxriv. sakoncerto 

darbazis marcxniv sasadiloa renesansis stilSi, kedlebze 
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sarkeebiT, ris gamoc adamianTa uzarmazari masis STabeWdi-

leba iqmneba. sasadilos ukan ganTavsebulia mcire zomis 

uaxles stilSi originalurad gadawyvetili bufeti.

amgvarad, Cven davaTvaliereT ~artistuli sazogadoe-

bis” mTeli Senoba da isRa dagvrCenia, rom Senobis orive 

mxares ganlagebuli saTadarigo kibeebiT, romelsac droTa 

ganmavlobaSi asasvleli manqana Secvlis, movxvdeT sakuTriv 

klubSi. aq aris vrceli samkiTxvelo darbazi, aRmosavluri 

stilis sastumro oTaxiT, didi sasadilo, sabiliardo, Wad-

rakis, nardis da sxva gasarTobi oTaxebiT... mokled, aseTia, 

axali, araCveulebrivi nageboba, romelmac daamSvena Cveni 

qalaqi”.

am aRweriT SesaZlebelia ara marto ~artistuli sazoga-

doebis” Tavdapirveli Senobis mTliani suraTis warmodgena, 

aramed saukuneTa mijnis (XIX-XX ss.) zogierT arqiteqturul 

tendenciaze yuradRebis gamaxvileba. kerZod, Tu qarvaslis 

TeatrSi eqsterieri da interieri renesansuli da aRmosav-

luri stilebis sxvadasxvaobiTaa gamorCeuli, operis Teat-

rSi ki erTiani ~mavruli” stili dominirebs da mTlianobaSi 

kravs nagebobis Sida sivrcisa da fasadebis arqiteqturas, 

~artistuli sazogadoebis” TeatrSi saukunis ekleqtizmi 

kulminacias aRwevs. aq erTmaneTs enacvleba sxvadasxva 

stilSi gadawyvetili arqiteqturuli sivrceebi. naxevari 

saukunis qronologiuri monakveTi da saxezea stilTa gamo-

yenebis sul ufro farTo speqtri. miswrafeba maTi ~organu-

li” urTierTkavSirisken. es epoqis maxasiaTebelia da sami 

saTeatro nagebobis magaliTzec naTlad gamoixata. ~artis-

tuli sazogadoebis” Teatri, am mxriv, marTlac, sanimuSoa. 

garkveuli periodis manZilze gansxvavebul stilTa Tanaar-

sebobas arqiteqturul nawarmoebSi iazrebdnen, rogorc 

nagebobis mxatvruli mTlianobis rRvevas, misi formebis 

daqucmacebas, stilTa siWrelesa da aRrevas. Tavad XIX 

saukunis II naxevarsa da XX saukunis dasawyiss ki xuroTmoZ-
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Rvrebis dakninebis xanad miiCnevdnen. ~amgvari negatiuri 

damokidebulebis erT-erTi mizezTagani is gaxlavT, rom 

Cven ekleqtikas klasicizmisaTvis miRebuli esTetikuri 

sazomebiT vudgebodiT da Secbunebulebi viyaviT am droi-

saTvis damaxasiaTebeli mravalstilianobiT (SeadareT TiT-

qmis erT dros da erTmaneTTan uSualo siaxloves aSenebu-

li operisa da rusTavelis Teatris mxatvruli ier-saxe). 

amjerad, ekleqtikis xanis xuroTmoZRvrebis analizi Cvens 

mizans ar warmoadgens, magram mainc aRsaniSnavia is garemoe-

ba, rom ekleqtikuri xanis arqiteqturis keTilganwyobilad 

Seswavlam SeiZleba im daskvnamde migviyvanos, rom man bevri 

saintereso da Zvirfasi Tviseba SesZina qalaqis ganaSeniane-

bas. vgulisxmob ganaSenianebis adamianisadmi Tanazomier 

masStabs, rac am drois quCebsa da moednebs dResac yvelaze 

mimzidvelad aqcevs moqalaqeebisTvis, Senobebis funqciona-

lurad maRal xarisxs, rac amJamadac erTgvar etalonad rCe-

ba, axali Senobis arsebul ganaSenianebaSi ~Caweris” unars, 

mis virtuozul Casmas nebismieri moxazulobis monakveTSi, 

Senobis mkveTrad gamosaxul individualobas da sxv.”107 

sworad SerCeuli masStabi, Tanazomieri proporciuloba 

saxasiaToa rusTavelis Teatris “interierebisTvisac”. gan-

sakuTrebiT gamorCeulia am mxriv mayurebelTa darbazi. 

misi sivrce xalvaTicaa da kompaqturic, sazeimo-monu-

menturica da intimuric. moZravi, amave dros, Sekruli da 

organizebuli. igi uSualod ekvris scenas, romelic iribad 

ixsneba da gadadis darbazis sivrceSi. Tavad scenis siRrme 

ki darbazTan SedarebiT ufro metia, igi Svid planad iyofa 

da farTo SesaZleblobas qmnis ara marto nebismieri saxis 

didi moculobis dekoraciis gasamarTad, aramed Tavad mo-

qmedebis sxvadasxva mimarTulebiT gasaSleladac – rogorc 

win mayurebelTan uSualo siaxloves, ise misgan did man-

107  T. kvirkvelia, rusTavelis Teatris rekonstruqciis gamo, Jurn. ~sabWoTa xelovneba”, 
1988 w. ##11, gv.17-30
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Zilze (ori aTeuli metri) dacilebiTac.

sainteresodaa gadawyvetili scenis ormagi portalic. 

misi ormagoba erTgvarad pirobiTia. Tu qarvaslis Teatris 

an operis Teatris sasceno portalebs SevadarebT, maTi ori-

ve TaRi erTnairia da Seisruli formiT sruldeba, riTac 

izrdeba sasceno sivrcis monumenturobis gancda da, amave 

dros, scenis da mayurebelTa darbazis erTian sivrced gaer-

Tianebis STabeWdileba. rusTavelis Teatris sasceno porta-

li gansxvavebulia. mas kuTxeebmomrgvalebuli oTxwaxgana 

Riobis forma aqvs. mayurebelTa darbazisken mimarTuli 

meore TaRis rkali sasceno TaRis moyvanilobas ki ar imeo-

rebs, aramed saerTod ar arsebobs. igi uSualod gadaxurvas 

uaxlovdeba da, imave qarvaslisa da operis Teatrebisgan 

gansxvavebiT, ar warmoqmnis kedlis sibrtyes e.w. ~Subls” 

sasceno portalsa da mayurebelTa darbazs Soris. sakuTriv 

portalis Sida kamara TaRisebri formis nacvlad brtyelia 

da darbazisken ~gaRebuli”. amitom rusTavelis Teatris 

scena operis da qarvaslis Teatrebisagan gansaxvavebuli 

monumenturobisa da, amave dros, Caketili, kompoziciurad 

gawonasworebuli sivrcis STabeWdilebas qmnis. amis gamo 

scenis darbazTan kavSiri uSualocaa da distanciuric. ma-

Sin roca rusTavelis Teatri aSenda, profesiuli reJisura 

mxolod fexs ikidebda saqarTveloSi, amitom es saTeatro 

nagebobac zogadad Teatraluri Senobis aucileblobiT 

iyo nakarnaxevi da ara romelime reJisoris esTetikis, misi 

dasisa, Tu Teatris TaviseburebebiT. es tendencia saukunis 

Semdeg, anu dRes, ufro iCens Tavs, marTalia, gaubedavad, 

jer gadakeTeba-morgebis gziT, magram ukve Cndeba am niSniT 

gamorCeuli da sagangebod Seqmnili saTeatro sivrceebic.

rusTavelis Teatri XIX-XX saukuneTa mijnis saTeatro 

arqiteqturis tipuri da, amave dros, gansxvavebuli nimuSi-

caa. tipuria, zogadi gadawyvetiT: Rrma scena-kolofi, evro-

puli iarusuli tipis mayurebelTa darbazi, sferuli gada-
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xurviTa da mdidrulad morTuli dekoratiuli samkauliT. 

gamorCeulia misi darbazis gaSlili nalisebri forma, rome-

lic saukeTesoa rogorc optikuri, ise akustikuri Tvalsaz-

risiT. jer kidev qarvaslis TeatrSi iyo gamoyenebuli Teat-

raluri darbazis mimsgavsebuli forma, Tumca scenisken 

Seviwrovebuli darbazis kedlebi ufro nalis moyvanilobas 

iZleoda da sasceno sivrcis aRqmis SedarebiT nakleb Sesa-

Zleblobas qmnida. Teatraluri darbazis identuri forma 

gvxvdeba, aseve, sazafxulo TeatrSic. saTavadaznauro ban-

kis TeatrSi mayurebelTa darbazis Tavdapirveli naxevar-

wriuli forma mogvianebiT sworkuTxovani konfiguraciis 

Teatraluri sivrciT icvleba. operis TeatrSi ki Tavdapir-

veli kuTxeebmomrgvalebuli samkuTxedis formis e.w. seqto-

ruli darbazia, romelic tradiciul iarusul princips 

Seerwya. arc erTi aRniSnul darbazTagani ar xasiaTdeba 

iseTi optimaluri akustikuri da optikuri TvisebebiT, ro-

gorc ~artistuli sazogadoebis,” anu rusTavelis Teatris, 

mayurebelTa sivrce.

Teatris gansakuTrebul Rirsebas warmoadgenda im droi-

saTvis uCveulo mbrunavi scena, romelic Sesvenebebis gare-

Se dekoraciebis swrafad Secvlisa da antraqtebis maqsima-

lurad Semcirebis saSualebas iZleoda. “erT-erTi sagazeTo 

statiis avtori acxadebda: ~ramdenadac CvenTvis cnobilia, 

mTels ruseTSi dRemde aseTi sceniT mxolod erTi Teatri 

arsebobs – es aris moskovis mcire Teatri e.i. Cveni... Teatri 

am mxriv rigiT meore iqneba”.108  

mbrunavi scenis istoria ki sul ramdenime wels iTvlida. 

igi cnobilma Teatralurma meqanikosma karl lautenSle-

germa gamoigona da pirvelad 1896 wels miunxenis rezidenc-

TeatrSi gamoiyena. ruseTSi mcire Teatris garda, mbrunavi 

scena samxatvro TeatrSic iyo. sul raRac or weliwadSi ki 

108 m. mirianaSvili, q.muSkudiani, rusTavelis Teatris Senoba, Jurn. „Zeglis megobari”, 
1987 w. ##3, gv.65-68
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mas ~artistuli sazogadoebis” Teatris daproeqtebisas 

mimarTaven. amdenad, imdroindel evropulsa Tu ruseTis sa-

Teatro teqnologiaSi cnobili siaxleebi Tamamadaa ganxor-

cielebuli rusTavelis TeatrSic. am nagebobis Tavisebure-

bas isic Seadgens, rom Tavdapirvelad Senoba mravalfun-

qciuri iyo, mas mxolod Teatris daniSnuleba ar hqonia da, 

arsebiTad, Teatraluri sazogadoebis saklubo Senobas 

warmoadgenda. imTaviTve Cafiqrebuli sakoncerto darbazis 

sworkuTxovani sivrce (dRes rusTavelis Teatris mcire dar-

bazi) ~artistuli sazogadoebis” Senobis saerTo arqiteqtu-

rul-mxatvruli dagegmarebis ganuyofel nawils Seadgens. 

igi meore sarTulze, mTavari foies Tavzea ganlagebuli da 

farTo TaRisebri sarkmelebiT uSualod gamodis prospeq-

tis mxares. sakmaod didi da STambeWdavi sivrcis darbazi 

Tavisi simaRliT mesame sarTulis donesac moicavs. misi 

interieri arqiteqturul-dekoratiuli damuSavebis metad 

saintereso da originaluri nimuSia. kedlis sibrtyeebi ho-

rizontaluri dekoriT or nawilad iyofa. pirveli nawilis 

kedlebi xazgasmulad brtyeli, Sewyvilebuli korinTuli 

pilastrebiTaa damuSavebuli. isini ar Camodian iatakis do-

nemde. pilastrTa kanelurebiani sibrtyeebi ki kedlis gluv 

zedapirTan kontrastul mimarTebaSia. meore zeda nawilis 

kedlebi RiobebiTa da TaRebiTaa  damSvenebuli. isini uxva-

daa Semkuli rokokos motivebis mqone naZerwi dekoraciiT. 

Seisrul TaRebSi Casmuli naxevarwriuli TaRebi da wriuli 

sarkmelebi iseve, rogorc kedlis areebad danawevreba, ko-

rinTuli naxevarsvetebi da rokaili stilisturad pasuxobs 

Teatris fasadis saerTo dekoratiul gaazrebas. Senobis win 

gamarTuli portiki-veranda, aseve damSvenebuli Sewyvilebu-

li korinTulkapitelebiani svetebiT, mTlianobaSi kargad 

eTanxmeba mis gare gadawyvetas da safasado morTulobis 

erT-erT saukeTeso nimuSs warmoadgens XX saukunis dasawyi-

sis TbilisSi.
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sakoncerto darbazSi iyo mcire moculobis saestrado 

scena, Tavad darbazis sworkuTxa sivrceSi erTmaneTis ukan 

simetriulad ganlagebuli skamebis mTliani rigebi xuTasam-

de mayurebels itevda. XX s. 80-ian wlebSi sakoncerto 

darbazi rusTavelis Teatris mcire darbazad gadakeTda 

da mas eqsperimentuli scena ewoda. moZravi scena ise iyo 

daprogramebuli, rom transformaciis saSualebas iZleoda. 

darbazis wina oTxi rigis savarZlebi saWiroebis SemTxvevaSi 

dabla Cadioda da scena oTxi-xuTi metriT win iwevda. aseve 

iyo didi darbazis scenazec. iq saorkestro ormo dabla 

Cadioda da scena jebiramde iwevda. rekonstruqciis Sem-

deg mcire darbazSi 350 adgili iyo. Tavidan gakeTda mcire 

Teatris foie, bufeti, Zveli klasikuri stiliT aRdga am 

Teatris darbazi, ganaxlda mxatvroba. yovelive es Sedegi 

iyo im axali formebisa da meTodebis Ziebisa, rasac 80-ian 

wlebSi bunebrivad mohyva principulad axali saTeatro as-

parezis (scena, ganaTeba, musikaluri gaformeba, akustika 

da a.S.) Seqmna. kerZod, moZvelebuli iyo sasceno teqnolo-

gia. scenas ar hqonda e.w. ~jibeebi”, rac ver akmayofilebda 

Tanamedrove Teatralur moTxovnebs. rekonstruqciisas 

SesaZlebeli gaxda mTeli rigi gamouyenebeli farTobis 

aTviseba. cnobilia, rom xanZris Semdeg aRdgenili Teatri 

sami ZiriTadi korpusisgan Sedgeboda, rekonstruqciis 

dros moxda maTi ~gadabma”. Seicvala da moculobiT gaiza-

rda qveda foie. mayurebelTa bufets daeTmo axali, ufro 

mosaxerxebeli adgili. adre Senobis aqeT-iqiT ganlagebuli 

ezoebi gadaixura da maT adgilze darbazebi da dekoraciaTa 

sawyobebi ganTavsda.

mayurebelTa darbazSi arsebiTi cvlilebebi ar momxda-

ra. scenis teqnologiis srulyofis mizniT mas meore mbru-

navi wre daemata, romelic diametriT mcire darbazis wres 

utoldeba da saWiroebis SemTxvevaSi mcire scenaze dadgmu-

li speqtaklebis did scenaze gadmotanis SesaZleblobas 
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qmnida. gansakuTrebiT garTulebuli iyo scenis momsaxure-

ba. Teatrs realurad ar gaaCnda dekoraciebis dasamontaJe-

beli farTobi, mcire iyo Tavad saxelosnoebis raodenoba, 

maTi kavSiri ki mouxerxebeli. amitom Zalian mniSvnelovani 

iyo Teatris gafarToeba. TabukaSvilis quCidan SvidsarTu-

liani minaSenis saxiT mas gaukeTda axali korpusi, romelmac 

sagrZnoblad gaaumjobesa sasceno nawilis teqnologiuri 

maxasiaTeblebi. Teatris Senobis sivrculad aseTi ganviTa-

reba gansakuTrebiT gamarTlebuli iqna qalaqmSeneblobiTi 

TvalsazrisiT. misi fasadis danawevrebis xasiaTi, ritmi, de-

talebis interpretacia imgvarad damuSavda, rom korpusis 

moculoba kargad ikiTxeba rogorc axlodan, ise Sori manZi-

lidanac. masSi sam sarTulad ganlagda sawyobebi, gamoiyo 

saTavsebi dekoraciebis dasamzadeblad da dasamontaJeb-

lad. damatebiT ganTavsda msaxiobTa oTaxebi, sarepeticio 

darbazi, sagrimioro, sakostiumero, administraciis oTaxe-

bi da a.S. gaumjobesda scenis aRWurvilobac: ganaTeba, saor-

kestro ormos transformacia, ramdenime sarTuliani seifi, 

sadac SesaZlebelia moculobiTi dekoraciis damontaJeba 

da sxv.

granitiT mopirkeTda qveda da zeda foieebi, daigo axali 

granitis samferovani iataki da axleburad aJRerda foiesa 

da vestibiulis koloristuli gadawyveta. kibeebi kvlav 

TeTri marmarilosia. xisgan damzadda mdidrulad moCuqur-

Tmebuli karebi (o. naxucriSvilis eskizis mixedviT), li-

Tonis aJuruli Weduri WiSkrebi (avtori T. sulxaniSvili) 

daidga mTavari Sesasvlelis orive mxares.

zeda vestibiulSi organulad iqna adgilze morgebuli 

n. ignatovis freska. Seicvala mTavari kibeebis centraluri 

kedlis arqiteqtura axali, oqroTi movarayebuli sarkiT da 

damatebiTi ornamentuli kazmulobiT.

sardafis sarTulSi, sadac adre kafe ~qimerioni” iyo, 

aqamde gamouyenebeli farTobi miemata da aq gakeTda axali 
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garderobi calke parterisa da calke iarusebis mayurebel-

TaTvis da, agreTve, samdarbaziani bufeti. qveda sarTulis 

es axali nawili Tavisi arqiteqturiT – svetebiT, kamarebiT, 

kapiteliT organulad Seerwya Zvels. gaTavisuflda da amo-

qmedda aq Camosasvleli meore kibec.

1949 wlis xanZris Semdeg Teatralur darbazSi aRdgeni-

li ornamentebi da moxatuloba Sesacvleli gaxda da xelax-

la Sesrulda. ~rekonstruqciis avtorebs ar gaaCndaT 

darbazis pirveli kazmulobis sando naxazebi da Canaxatebi. 

am situaciaSi maT erTaderTi swori SemoqmedebiTi meTodi 

airCies – SemorCenili fragmentebis, Zveli fotoebisa da, 

rac mTavaria, rokokos stilis maniSneblebis SeswavliT 

maqsimalurad damajereblad aRedginaT darbazis mxat-

vruli saxe”.109 

bevrad ufro rTuli viTareba iyo kafe ~qimerionis” moxa-

tulobasTan dakavSirebiT. ~vicodiT, rom qveda foies ked-

lebi moxatuli iyo yvelasTvis kargad cnobili suraTebiT, 

magram konkretulad ra dagvxvdeboda iq, winaswar amas vera-

vin ityoda. sabednierod baTqaSis qveS bevri ram Senaxuli-

yo” (gazeTi ~Tbilisi”, 1986 w. ##103). ~artistuli sazogadoe-

bis” Senobis sardafis sarTulSi, rogorc ukve aRvniSneT, 

ganTavsebuli iyo restorani ~anona”. mis mepatroned 1913 

wlis gzamkvlevi vinme i. bondarenkos asaxelebs. 1919 wels 

qarTvel mweralTa kavSirma qalaqis xelisuflebisgan SeiZi-

na ~anonas” darbazebi; Tavis droze igi iaffasiani, mdare 

mxatvrobiT yofila ~damSvenebuli”, amitom gadawyda kafes 

xelaxali moxatva.

tician tabiZem da paolo iaSvilma qarTveli mwerlebis 

saxeliT TxovniT mimarTes im dros TbilisSi myof cnobil 

rus fermwers – ruseTis saimperatoro Teatris yofil 

mxatvars – sergei sudeikins moexata axali kafes interieri. 

sudeikinTan erTad muSaobas Seudgnen lado gudiaSvili da 

109 T. kvirkvelia, rusTavelis Teatris rekonstruqciis gamo, Jurn. ~sabWoTa xelovneba”, 1988 w. 
##11, gv.17-31
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daviT kakabaZe. moxatvaSi monawileoba miuRiaT, agreTve, 

kirile zdaneviCsa da sigizmund valiSevskis, mogvianebiT, 

1920 wels ki mose da irakli ToiZeebs.

~cisferyanwelTa” kafe-restorani sazeimod gaixsna 1919 

wlis dekmberSi. valerian gafrindaSvilis leqsis mixedviT 

mas ~qimerioni” ewoda da maleve iqca Tbilisis Semoqme-

debiTi cxovrebis metad saintereso da originalur kerad. 

es cnobili artistuli kafe, romelsac xSirad ~fantastikur 

samikitnosac” uwodebdnen, literaturuli Sexvedrebis, poe-

ziis saRamoebis, mxatvarTa gamofenebis, gamoCenil msaxiob-

momReralTa Tu mocekvaveTa SemoqmedebiTi Tavyrilobebis 

adgili, metad popularuli iyo imdroindel sazogadoebaSi. 

~albaT mTel qveyanaze ar aris kafe, romelic itevdes imden 

STagonebas da Semoqmedebas, rogorc ~qimerioni”, – werda 

t. tabiZe. aTwleulebis gasvlis Semdeg ki l. gudiaSvili 

Tavis mogonebebSi aRniSnavs: ~qimerionis” Sexvedrebma da 

saRamoebma udidesi roli Seasrules imdroindeli mxatvru-

li inteligenciis erovnuli saxis Camoyalibebasa da misi 

erovnuli poziciis ganmtkicebis saqmeSi. SeiZleba iTqvas, 

rom im dros es erTaderTi adgili iyo, sadac mwerlebi da 

xelovnebis muSakebi xvdebodnen erTmaneTs... axlac ki bevr-

jer menatreba is ganwyobileba da STagoneba, romelic ~qime-

rionSi” sufevda”.110  misi moxatuli kedlebi ki kidev ufro 

aZlierebda da SemoqmedebiTad muxtavda kafeSi ~cxel gul-

ze” sasaubrod Sekrebil adamianebs. magram rogori iyo es 

mSvenieri samyaro da ras gamosaxavda igi? an ra SeiZleba gvi-

Txras dRes am SemorCenilma fragmentebma mis saerTo saxesa 

da xasiaTze. erTi faqtia, es marTlac mravalferovani da 

mravalsaxovani ~darbazi uamrav mistikur, jadosnur, alego-

riul Tu poetur scenasa da mxatvrul saxes aerTianebs: mas-

xarebi Tu balerinebi, zRvis mbrZaneblebi Tu qimerebi, uc-

nauri niRbebi Tu stilizebuli mcenareebi, mxatvrobisa Tu 

110  l. gudiaSvili, mogonebebis wigni, Tbilisi, 1979 w., gv.14-15 
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poeziis alegoriebi erTmaneTs enacvlebian da saocrad emo-

ciur poetur atmosferos qmnian. yvelaferi es TiTqos erTi 

samyaros mravalmxrivi gamovlenaa. es aris samyaro Teatris, 

niRbis, zogadad poetur-mxatvruli da es gamoxatulia ro-

gorc maT siuJetur – sagnobriv mniSvnelobaSi, ise maT gadaw-

yvetaSi: yvelgan igrZnoba simsubuqe, daxvewiloba, xasiaTis 

Teatraloba, groteskul-simboluroba, Sesrulebis artis-

tizmi, Zaldautanebloba, ubraloeba da, amave dros, mxat-

vruli saxis mkafio, naTeli daxasiaTeba...”111

kafeSi Sesasvleli rusTavelis prospeqtidan iyo gamar-

Tuli. derefanSi kibeebiT Casuli stumari marcxena kedelSi 

gaWrili TaRiT ~qimerionis” mTavar darbazSi xvdeboda. aq 

erTmaneTs enacvleboda sudeikinis, gudiaSvilis da kakaba-

Zis mier moxatuli kedlis sibrtyeebi. gudiaSvilis ~step-

kos duqani”, romelsac Tanamedroveni qarTuli xelovnebis 

Sedevrad aRiarebdnen da misive ~daraji mela”, d. kakabaZis 

~Semoqmedi da muza”, s.sudeikinis cnobili kompozicia 

~qarTveli poetebi” da sxv. mas ukve hqonda peterburgSi 

moxatuli ori artistuli kafe (“@Бродячая собака” da “Привал 
комедиантов”), TbilisSi ki TumaniSvilebis saxlis saSinao 

Teatri. arc erTi am namuSevarTagani dRes SemorCenili 

aRar aris. ~qimerionSi” gadarCenili kedlismxatvrobis 

umetesi nawili (50-mde kompozicia) ki swored s. sudeikins 

ekuTvnis. ~... ar iqneboda gadaWarbebuli, Tu vityodiT, rom 

~qimerionSi” iqmneboda harmoniuli, sinTezuri garemo ara 

marto sivrculi, aramed droSi ganvrcobili xelovnebisa. 

garemo, romelic mxolod WeSmarit TanamoziareTa Tanamo-

Rvaweobis Sedegad iqmneba; rodesac ideur-mxatvruli Cana-

fiqris srulyofili ganxorcieleba saerTo interesebis 

gaTvaliswinebiTa da mxatvrul individualobaTa warmoCe-

nis xarjze xdeba. albaT amas gulisxmobda daviT kasraZe, 

roedsac werda: „ar vici rasTan maqvs saqme, aris marTla es 

restorani Tu xelovnebis taZari... Cven Tvalwin ki faqtia, 
111 T. tabataZe, m. CixraZe, kafe „qimerionis” moxatuloba, Jurn. „freska”, 1987 w. gv.32-33
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romlis uaryofa SeuZlebelia. es faqti aris ~qimerioni”, 

romelic erT uSesaniSnaves Zeglad unda CaiTvalos Cveni 

xelovnebisa im xanaSi”.112

1922 wlis Sua xanebSi ~qimerioni” ganaTlebis komisari-

ats gadaucia Teatrebis mmarTvelobisTvis, magram male 

daxurula warmoebis zaralis gamo. mweralTa kavSirs ganuz-

raxavs misi ukan dabruneba. amis mizezi maTi azriT, isic 

unda yofiliyo, rom axali mesveurebi udierad epyrobodnen 

~qimerionis” darbazebs: ~am bolo dros “qimerionSi” gamar-

Tuli iyo loto da Zvirfasi mxatvroba am klubisa sruliad 

dazianda. imedia xelovanTa komiteti gamoasworebs am saqmes 

da gamoiCens met mzrunvelobas” (gaz. „rubikoni“, 1923 w.# #8). 

~qimerioni” male daixura, misi xanmokle arsebobis kvalic 

saguldagulod daimala. kedlebi gadaiReba da kafes dar-

bazi Teatris foied iqca. mogvianebiT l.gudiaSvili gulis-

tkiviliT aRniSnavs: ~yvela im satkivarTa Soris, romlebic 

ki odesme cxovrebis gzaze Semxvedria, erT-erTi isic aris, 

rom xelovnebis es SesaniSnavi Zegli yovlad uazrod gaqra 

da daikarga”. jer kidev missave sicocxleSi mxatvris naambo-

biT Seadgines (i. Zucova) moxatulobis aRwera da gegmareba, 

magram freskaTa gadarCenis imedi realurad aravis hqonda. 

miuxedavad amisa, 80-iani wlebis sarestavracio samuSaoTa 

dros ara marto moxatulobis sakmaod didi nawili gamovlin-

da, aramed moxda misi aRdgena-gamagrebac. ra Tqma unda, 

mxatvroba Tavdapirveli saxiT ar SemorCenila. namuSevrebi 

Tavis droze temperis Txeli feniT SeusrulebiaT da amitom 

zogi maTgani zeTis saRebaviT mravalgzis gadaRebvis gamo 

ukve daRupuli iyo.

~qimerionis” moxatuloba XX saukunis qarTuli monumen-

turi mxatvrobis tradiciaTa gagrZelebis pirveli cda iyo, 

romelic erovnuli kulturisa da, imavdroulad, evropuli 

mxatvrobis gamocdilebas daeyrdno.

112 T. tabataZe, kafe „qimerionis” moxatuloba, Jurn. „speqtri”, 1998 w. #1 gv.58-65
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~artistuli sazogadoebis” Senoba Tavisi arqiteqturu-

li da maRalmxatvruli gadawyvetiT ara marto XIX-XX sauku-

neTa xuroTmoZRvrebis gamorCeuli Zeglia, aramed zogadad 

qarTuli kulturis istoriis mniSvnelovani nawili. igi 

wilnayaria rusTavelis Teatris istoriasa da mis awmyo-

sTan. Tavdapirvelad ~artistuli sazogadoebis” SenobaSi 

erTdroulad moRvaweobda qarTuli dasi, rusuli Teatri 

~tarto”, somxuri da azerbaijanuli dasebi. ~ZiriTadSi es 

Senoba ekava rusul dramas, romelic iq kviraSi sam dRes Ta-

maSobda, ori dRe qarTul Teatrs hqonda daTmobili, xolo 

TiTo dRe somxebsa da azerbaijanelebs. es dasebi Sexmatk-

bilebulad muSaobdnen, administraciac Teatralur Senobas 

gaerTianebuli hyavda”.113  mogvianebiT organizebuli iqna 

axali dramatuli Teatri, romelsac, 1921 wlis 25 noembris 

dadgenilebiT, S. rusTavelis saxeli mieniWa. Tavad rusTave-

lis Teatris istoria ki saTaves XIX saukunidan iRebs, roca 

iliasa da akakis TaosnobiT 1879 wels TbilisSi kvlav aRsdga 

Teatraluri dasi ~dramatuli komitetiT” saTaveSi. 1881 

wels mis bazaze Seiqmna ~dramatuli sazogadoeba”. Teat-

raluri cxovrebis gamocdilebam aucilebeli gaxada aseTi 

warmarTveli organos Camoyalibeba (mis Tavmjdomared i. 

WavWavaZe iqna arCeuli).

qarTuli Teatri sazogado sarbielze didi survile-

biTa da miznebiT gamodioda. mas hyavda mudmivi dasi Tavisi 

komitetiT, darmatuli sazogadoeba Tavisi mmarTvelobiT, 

magram ar hqonda sakuTari Senoba, Raribi iyo repertuariT, 

moklebuli iyo mTavrobisgan daxmarebas da a. S. qarTuli 

Teatris warmodgenebi imarTeboda sazafxulo TeatrSi, 

saTavadaznauro bankis Teatri ki misi mudmivi kera iyo. 

Tumca 1914 wlis xanZris Semdeg Teatri kvlav Senobis ga-

reSea da droebiT saxalxo saxls afarebs  Tavs.

1918-1921 wlebma bevri cvlileba moitana saqarTvelos 

113  d. anTaZe, dReebi axlo warsulisa, Tbilisi, xelovneba, 1962 w. gv. 80



1�1

kulturul cxovrebaSi. ~ukve arsebobs erovnuli universi-

teti, literaturis asparezze brwyinaven g. robaqiZe, m. java-

xiSvili, galaktioni, ticiani, paolo... gamodis xelovnebis 

ganxris Jurnal-gazeTebi: ~Teatri da musika”, ~meocnebe nia-

morebi”, ~safironi”, ~Teatri da cxovreba“. maT furclebze 

ibeWdeba vaxtang kotetiSvilis, kita abaSiZis, geronti qiqo-

Zisa da sxvaTa kritikuli werilebi. ixsneba artistuli ka-

feebi... 1919 wels yofili didebis taZarSi gaixsna suraTebis 

galerea da gaimarTa qarTvel mxatvarTa pirveli gamofena. 

sazogadoebam ixila ramdenime Taobis Semoqmedeba, maT So-

ris g. gabaSvilis, a. mrevliSvilis, m. ToiZis, i. nikolaZis, 

vl. sidamon-erisTavis, d. kakabaZis, l. gudiaSvilis, S. qiqo-

Zis, e. axvledianis da sxvaTa. pirvelad gamoifina firosmani. 

JRerda m. balanCivaZisa  da sxvaTa hangebi. mxolod 1919 

wlis ganmavlobaSi Tbilisis saopero TeatrSi a. wuwunavas 

mier daidga sami qarTuli opera: d. arayiSvilis ~Tqmuleba 

SoTa rusTavelze”, z. faliaSvilis ~abesalom da eTeri” 

da v. doliZis ~qeTo da kote”. galobs vano sarajiSvili... 

xelovnebis yvela SadrevanSi Cqefs qarTuli suli, garda 

erTisa, qarTuli dramatuli Teatrisa. usaxlkarodaa igi, 

yovelnairad ganZarculi, radgan SenobasTan erTad daiwva 

garderobi, aveji, nivTebi”.114 

faqtiurad ar Semdgara 1917-18 wlebis sezoni. 1918 wels 

ki safrangeTis antuanis Teatris reJisori g. jabadari 

TbilisSi aarsebs Teatralur studias, romlis Sesaxebac 

a. faRava JurnalSi ~Teatri da musika” dawers, rom Zveli 

Teatri saqarTveloSi kvdeba da swored am dros ibadeba 

axali – g. jabadaris studia, magram man mxolod 1920 wlamde 

iarseba da Tavisi arc Tu mcire wvlili mainc Seitana qa-

rTuli Teatris ganviTarebaSi. swored g. jabadaris stu-

diagamovlili axalgazrdebi gaxdebian k. marjaniSvilis 

revoluciuri ideebis ganmaxorcieleblebi. manamde ki 1920 

114  n. uruSaZe,  saxli saTamaSo, Tbilisi, dia, 1999 w. gv. 147



1�2

wels mowveul qarTvel msaxiobTa kavSiris pirvel yrilo-

baze ZiriTadi Tema kvlav Teatris umZimesi mdgomareobaa. 

gadawyda TbilisSi mudmivi dasis Camoyalibeba, romelsac 

akaki faRava uxelmZRvanelebs. dasSi cnobil msaxiobebTan 

erTad g. jabadaris studielebic Sevidnen. 1920 wlis 15 

oqtombers ~artistuli sazogadoebis” Teatris SenobaSi 

gaixsna axladSeqmnili dasis pirveli sezoni m. qorelis 

mier ganxorcielebuli S. dadianis piesiT ~guSindelni”. ma-

le ruseTidan Camosuli k. marjaniSvili saTaveSi Caudgeba 

qarTul dramatul dass da kategoriulad daayenebs sakiTxs 

rusTavelis TeatrSi mxolod qarTuli warmodgenebis gamar-

Tvis Taobaze, rasac praqtikuli ganxorcielebac mohyveba. 

~Zalian Zneli iyo oTxi Teatraluri koleqtivis muSaoba 

erT SenobaSi. gansakuTrebiT rTuldeboda repeticiebisa 

da generaluri repeticiebis Catareba. Tumca Senoba mTav-

robas ijariT hqonda aRebuli, igi mainc kerZo Senobad 

iTvleboda, Tavisi patroni hyavda, romlis neba-survilze 

bevri ram iyo damokidebuli”.115  da ai, saxelis miniWebidan 

(1921 w. 25.XI) zustad erTi wlis Tavze rusTavelis Teatris 

scenaze warmodgenilma lope de vegas ~cxvris wyarom” ara 

marto gaacocxla marjaniSviliseuli sinTezuri Teatris 

idea qarTul scenaze, aramed Seqmna axali Tanamedrove 

formebis Teatri. es ukve reJisuris saukunis axali Teat-

ria, XX saukune ki qarTuli Teatris axali epoqa.

115  d. anTaZe,  dReebi axlo warsulisa, Tbilisi, xelovneba, 1962 w. gv. 80
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zubalaSvilis saxelobis saqalaqo 
saxalxo saxli

XX saukunem mraval siaxleTa gverdiT Teatris axlebu-

rad gaazrebac moitana, ufro sworad, kidev ufro metad 

gaamaxvila yuradReba mis sazogadoebriv rolze da realu-

rad Seafasa mayurebelze Teatris zemoqmedebis didi Zala. 

~aiReT Cveni dReebi. sad midis adamianTa nakadi, ra aRelvebs 

mas yvelaze metad?.. midis TeatrSi, cxovrobs iq da Relavs. 

ltolva udaoa da igi izrdeba, ar klebulobs. aqedan moedi-

neba Teatris farTo sazogadoebrivi mniSvneloba, misi kul-

turul-saganmanaTleblo misia.”116

axalma epoqam XIX saukunidan memkvidreobiT miiRo Teat-

risadmi mosaxleobis farTo fenebis sul ufro mzardi inte-

resi, ramac bunebrivad ganapiroba saxalxo Teatrebis Seqmna 

da maTi saqmianobis gaaqtiureba. 

pirveli saxalxo Teatrebi XIX saukunis meore naxevarSi 

Cndeba rogorc dasavleT evropaSi, ise ruseTSi. aseTi iyo 

1870 wels odesaSi gaxsnili saxalxo Teatri, romelmac Tavi-

danve aiRo orientacia ~iafi speqtaklebis” gamarTvaze. amave 

periodSi moskovSi arsebuli saxalxo Teatris moRvaweobas 

afasebdnen rogorc publikaze zneobrivad gamakeTilSobi-

lebeli zegavlenis mqones. gansakuTrebiT warmatebuli da 

mravalmxrivi iyo saxalxo Teatrebis muSaoba evropaSi. war-

modgenebis gamarTvis paralelurad, aq atarebdnen musika-

lur-literaturul saRamoebs, koncertebs, gamofenebs, 

leqciebs, sazogadoebriv gasarTobebs da a.S. sainteresoa, 

rom es saRamoebi da speqtaklebi specialurad am mizniT age-

bul ~saxalxo” TeatrebSi ewyoboda. XIX saukunis bolosTvis 

marto berlinSi sami aseTi saxalxo Teatria. imave funqciis 

matarebeli iyo ~Toynbee Hall”-i, aseve, 1897 wels gaxsnili cno-

116 Городской народный дом им. К. Я. Зубалова, Тифлись, Типография  К. П. Козловского, 
1913г. стр. 3
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bili ~saxalxo sasaxle” londonSi, ~UUniversite-populare” pariz-

Si. am dawesebulebaTa mTavari amocana iyo codnisa da kul-

turis Setana xalxis farTo masebSi. ~misi zneobis Serbileba, 

SesaZleblobis micema azrianad da inteligenturad gaata-

ron dro, daisvenon Sromisagan da gaerTon. xelmisawvdomi 

Teatraluri warmodgenebis, musikaluri saRamoebisa da 

uamravi sxva gasarTobebis gverdiT aq gamudmebulad ewyo-

ba popularuli leqciebi istoriaSi, medicinaSi, iuridiul 

mecnierebebSi, filosofiaSi, sociologiaSi literaturaSi 

da a.S. leqciebis garda mimdinareobs axali enebis, musikis, 

simReris, buRalteriis, sxvadasxva xelobebisa da xelovne-

bis Seswavla. iweren wignebsa da Jurnalebs, arsebobs bibli-

oTekebi da samkiTxveloebi. ewyoba perioduli gamofenebi, 

funqcionirebs tanmovarjiSeTa darbazebi, fizikuri labo-

ratoria, upovari bavSvebisaTvis arsebobs, aseve, dawyebiTi 

skola da sabavSvo baRi, kargad aRWurvili saxelosnoebi 

Raribi xelosnebisaTvis, samuSao adgilis mosaZebni biuro, 

samkurnalo ganyofileba, afTiaqi, ferwerisa da qandakebis 

muzeumi, iafi restorani. TeatrebTan arsebul parkebSi 

mowyobilia Ria scenebi, Tojinebis Teatri da sxv. Teatrsa 

da parkSi Sesasvleli xSirad sruliad ufasoa...”117 

evropuli da rusuli magaliTebis fonze sul ufro naT-

lad ikveTeba XX saukunis dasawyisSi TbilisSi k. zubalaSvi-

lis saxelobis ~saxalxo saxlis” mSenebloba. mis proeqtze 

daxuruli konkursi jer kidev 1901 wels gamocxadda. warmo-

dgenili 30 proeqtidan pirveli premia aSenebis nebarTviT 

miekuTvna peterburguli arqiteqtoris s. kriCinskis pro-

eqts deviziT ~m. k.” mSenebloba daiwyo 1902 wlis 7 noembers 

~kirkisa” da didi mTavris quCebis kuTxeSi (amJamad, marjani-

Svilisa da uznaZis quCebis kuTxe). gazeTi ~kvali” (1903w. 

20. IV. ##17) sxvadasxva ambebis rubrikaSi werda: ~Seudgnen 

saxalxo saxlis agebas kiriCnis da didi mTavris quCebze. geg-

117 Городской народный дом им. К. Я. Зубалова, Тифлись, Типография К.П. Козловского, 1913г. стр. 11-12
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miT SuaSi Teatri unda gaimarTos, marjvniv darbazi leqcie-

bis sakiTxavad, marcxniv wignTsacavi da samkiTxvelo; Zirs 

gaimarTeba sasadilo da saCaie.”

Tbilisis saxalxo Teatrs safuZveli jer kidev 1893 wels 

~avWalis auditoriaSi” Caeyara. misi Semdgomi ganviTarebis 

etaps k. zubalaSvilis saxelobis saxalxo saxli warmoad-

gens. 1907 wels Senoba ukve dasrulebuli iyo da Sig Teatra-

luri muSaobac mimdinareobda. 1909 wlis 4 aprils saxli 

oficialurad gaixsna. konstantine zubalaSvilis vaJebma, 

petrem, levanma da iakobma, igi saCuqrad gadasces qalaqs. 

~z. WiWinaZe wers: ~rom Teatris saqmes didi yuradReba miaq-

cies CvenSi kargad cnobil ZmaTa zubalaSvilebma... da 1901 

wels TavianTi mamis, aw gardacvlili konstantine iakobis 

Zis saxsovrad Tbilisis xalxisTvis Teatris aSenebac ga-

moacxades TavianTi xarjiT: dapireba maT ukve Seasrules 

da dRes Teatri mzad aris, razedac fulad daxarjes 300 

aTas maneTamde. es saqme TbilisSi qvelmoqmedTagan pirve-

lia da samagaliTo”, z. WiWinaZe daaskvnis: ~movigonebT sa-

magaliTod rogorc saqarTvelos gulSematkivar qarTvel 

mamuliSvilTagan gakeTebul samaxsovro saqmes _ saxalxo 

Teatrs.” samwuxarod k. marjaniSvilis Teatris Senobis is-

toria Semdeg aRaravis gaxsenebia!”118

saxalxo saxli male iqca Tbilisis erT-erT mniSvnelovan 

kulturul centrad. misi saTeatro darbazi yovelTvis sav-

se iyo mayurebliT da aq regularulad 12 enaze imarTeboda 

speqtaklebi, rac Tbilisisa da misi sazogadoebis kidev erT 

Taviseburebaze _ internacionaluri bunebis masStaburo-

baze miuTiTebs. saxalxo saxlTan arsebobda biblioTekac. 

misi 200 adgilze gaTvlili samkiTxvelo darbazi mudmivad 

savse iyo mkiTxveliT (biblioTekaSi momsaxureba da kiTxva 

ufaso gaxldaT). asobiT aTasi adamiani, romelsac saxalxo 

saxli yovelwliurad maspinZlobda naTlad adasturebda 

118 v. kiknaZe, qarTuli dramatuli Teatris istoria, t. I, Tbilisi, saari, 2001w. gv. 394.
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Zmebi zubalaSvilebis mier qalaqisTvis zedmiwevniT sworad 

amocnobil saWiroebas. centralur saistorio arqivSi (f. 

192.  ##1899) daculia metad saintereso dokumenti. es aris k. 

zubalaSvilis saxalxo saxlis Teatralur seqciaTa komite-

tis Tavmjdomaris moxsenebiTi baraTi Tbilisis saqalaqo 

mmarTvelobisadmi, sadac erTgvarad Sejamebulia saxalxo 

saxlis saqmianoba. dokumenti 1918 wliT TariRdeba. masSi 

naTqvamia: ~aTi weli gadis zubalovis saxelobis Tbilisis 

saqalaqo saxlis daarsebidan. es erTaderTi internaciona-

luri xasiaTis dawesebulebaa mTels ruseTSi, romelic 

mtkiced icavs xalxis ganmanaTlebluri miznebis ganxorcie-

lebas.

Tbilisis saxalxo saxlma mTeli Teatraluri ruseTisa 

da cnobili saxalxo saxlebis yuradRebac miipyro. ruseTis 

yvela kuTxidan moedineba kiTxvebi saxalxo saxlis mowyobi-

sa da marTvis Sesaxeb. saxalxo saxlis gamorCeuli Tavisebu-

reba da misi Rirsebaa: 1) saganmanaTleblo saqmianobis inter-

nacionaluroba: saxalxo saxlSi speqtalebi midis rusul, 

qarTul, somxur, ukrainul, TaTrul, polonur, ebraul, 

asiriul, litvur, berZnul enebze, aseve idgmeba operebi, 

momzadebuli musikaluri seqciis mier. 2) yvela seqcias mar-

Tavs inteligenciis warmomadgenelTa wreebi ufasod. dasebi 

kompleqtdeba moyvarulebisgan, romlebic wris srulufle-

biani wevrebi arian. esenic ufasod moRvaweoben. amitom 

saxalxo saxlis Teatri yvelaze iafi da xelmisawvdomia 

ruseTisa da sazRvargareTis saxalxo saxlebidan. 3) yvela, 

Tormetive seqcia mkacrad icavs dawesebulebis demokra-

tiul xasiaTs da iswrafvis rac SeiZleba metad moizidos 

mosaxleobis naklebkulturuli fenebi.” 

saxalxo saxlis moRvaweobis mravalmxrivoba, marTlac 

rom, xazgasasmelad aRsaniSnavi movlenaa. rogorc cnobi-

lia, 1921 wlis 25 Tebervals saqarTveloSi damyarebuli 

komunisturi reJimis Semdeg farTod iSleba kulturul-
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saganmanaTleblo agitaciuri muSaoba, rac mogvianebiT 

sabWoTa sistemis kulturis politikis umTavres Rirsebad 

iqneba aRiarebuli. es tendencia mTeli ruseTisa da maT So-

ris saqarTvelos masStabiTac warimarTeba, magram rogorc 

ukve davinaxeT, aseTi tipis mravalferovani kulturuli 

centri TbilisSi ukve saukunis dasawyisidan arsebobda da 

farTo popularobiTac sargeblobda. 

rogori iyo am cnobili saqalaqo saxlis arqiteqturuli 

gadwyveta? igi moicavda saTeatro nawils _ sworkuTxa mo-

yvanilobis 630 adgilze gaTvlili mayurebelTa sivrciTa da 

sasceno nawiliT. aseve, biblioTekas vrceli samkiTxvelo 

darbaziT.

Senobis fasadi uSualod kriCinskis premirebuli pro-

eqtiT gakeTda, magram, rac Seexeba Sida gadanawilebas, igi 

ramdenadme Seicvala, rac rkina-betonis konstuqciaTa Semo-

taniT iqna ganpirobebuli.

saxalxo saxlSi imTaviTve idgmeboda rogorc dramatu-

li, ise saopero warmodgenebi. sainteresoa, rom Teatrs xe-

lovnuri ganaTeba im dros ar hqonda da amitom speqtaklebi 

mxolod dRis ganmavlobaSi imarTeboda. saRamoobiT ki yo-

velTvis daketili iyo.

saxalxo saxlis samnawiledi nagebobis masiuri korpusi 

fasadiT quCis mxaresaa mimarTuli. miuxedavad imisa, rom 

igi yvela niSniT gamoirCeoda: iqneboda es dekoratiuli 

samkauli, reliefuri qandakeba, sazeimo kibeebi Tu sibrtyis 

danawevrebis riTmi, Senobis aRqma mainc mTliani moculobiT 

xdeboda da amiT is saxazino Teatris arqiteqturasac ki mog-

vagonebs. saxalxo saxlis samsarTuliani Senobis birTvi misi 

saTeatro nawilia. Teatraluri darbazi Sedgeboda parte-

ris sarTulisa da balkonisagan. es mcire tevadobis mayure-

belTa sivrcis gadawyvetis erT-erTi gavrcelebuli formaa. 

scenis kideebSi, saorkestro ormos orsav mxares, ganlage-

bulia benuaris TiTo loJa. meore sarTulze warmodgeni-
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lia balkoni, romelic siRrmeSi afarToebs mayurebelTa 

darbazis sivrces. misi centraluri nawili amfiTeatris 

principzea agebuli, gverdiT ki dasajdomebis TiTo rigi 

uvlis. gadaxurva orgvaria da aq darbazis originaluroba 

plafonis gansxvavebuli arqiteqturuli da dekoraciuli 

gaazrebiT icvleba. darbazis centralur nawilSi is brtye-

lia da kesonirebuli, balkonis sivrce ki kamarovan gadaxur-

vaSia moqceuli. amiT gazrdilia misi sivrciTi nawili da 

mxatvrul SesabamisobaSia moyvanili Teatraluri darbazis 

danarCen sivrcesTan. sainteresodaa gadawyvetili TeatrSi 

ganaTebis sakiTxi. igi bunebriv, dRis Suqzea orientire-

buli, rasac meore sarTulis gverdis kedlebSi gaWrili 

didi, sworkuTxa sarkmelebi uzrunvelyofs (amJamad, isini 

Sevsebulia da sustad gamoxatuli dekoraciuli samkaulis 

saxes atarebs _ igulisxmeba yofili sarkmelebis kontu-

ri). msgavsi suraTi Cven mier ganxilul arc erT saTeatro 

nagebobaSi ar yofila. swored amitom saxalxo saxlis fun-

qcionirebis pirvel etapze aq speqtaklebi  mxolod dRis 

ganmavlobaSi imarTeboda, rac Seexeba sasceno portals, 

misi kuTxeebmomrgvalebuli oTxwaxnaga ekrani Semkuli iyo 

modernis stilis dekoratiuli moCarCoebiTa da fardiT, 

romelic TbilisSi dekorator a. novakis mier iqna Sesrule-

buli. saerTod, saxalxo saxlis mTeli Senoba modernis sti-

lis arqiteqturas ganasaxierebs. am SemTxvvaSi interieric 

da eqsterieric erTian mxatvrul gemovnebas eqvemdebareba 

da amitom stiluri aRrevis XIX saukunisTvis Cveuli movle-

na aq aRar ikiTxeba. marTalia, saxalxo saxli mravalgzis 

gadakeTda, magram modernis stilis niSnebs is kvlavac inar-

Cunebs. aseTia mTavari fasadis farTo rizalitis talRise-

buri frontoni, figuruli reliefi da naZerwi mcenareuli 

ornamenti, ovalurad morkaluli kibeebi, pilastrTa 

svetisTavebad warmodgenili qalis Tavis gamosaxulebebi, 

sarkmlis RiobTa dekoraciuli moCarCoeba. aseve, sasceno 
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kolofis gamomyofi talRovani formis aziduli kedeli, 

parapetis rkinis gisosis kompoziciaSi CarTuli gaSlili 

vardis gamosaxuleba. es modernis stilis tipuri fasadia 

dinamikuri, denadi xasiaTis prioritetuli formebiT. mod-

ernis stilisaTvis niSandoblivi mrudxazovani ornamenti 

xSirad warmoqmnida arqiteqturuli danawevrebis eqspre-

siul ritms. ~dekoris xazebi atarebda sulier-emociur 

da simbolur Sinaarss. igi aerTianebda gamomsaxvelobiTs 

_ ganyenebulTan, cocxals _ aracocxalTan, suliers 

_ sagnobrivTan da a.S. am stilisTvis damaxasiaTebelia 

dazguri da dekoraciul-gamoyenebiTi xelovnebis formebis 

urTierTSerwyma. ferwerisa da qandakebis nawarmoebebi 

kargavdnen Tavis damoukidebel xasiaTs da erTvebodnen 

modernis interieris mTlian ansamblSi... arqiteqtoris, 

mxatvris, moqandakis mizani xdeboda xelovnebis nimuSis 

mTliani, erTiani sinTezuri gaazreba.”119

saxalxo saxlis Tavdapirveli interieris fotomasalaze 

naTlad ikveTeba modernis stilis ZiriTadi maxasiaTeblebi. 

Weris kesonebi,  arqiteqturuli formebis garda, faqizi or-

namentuli ferweriTacaa damSvenebuli. kedelTan Serwymis 

adgilebSi naZerwi dekoracia ufro moZravi xdeba, origina-

luradaa gaazrebuli sarkmelTa alaTebi. maT dekoraciuli 

gadawyvetis Taviseburi ritmi SeaqvT interieris saerTo 

saxis SeqmnaSi. balkonis momcveli kamaruli gadaxurva ki 

modernis stilis usayvarles Temas _ mrudxazovan dekorsa 

da moxazulobas warmoaCens. sivrcis mxatvruli mTlianoba 

ganmtkicebulia sasceno portalis talRisebri formebis 

dekoraciuli motivebiT. interieris moZravi xazebisa da 

formebis mier warmoqmnili saxe am arcTu ise didi masSta-

bis pirobebSi sakmaod vrceli da aqtiuri sivrcis STabeWdi-

lebas Seqmnida.

k.zubalaSvilis saxelobis saxalxo saxlis garda, Tbilis-

119 e. ciciSvili, fotogamofena ,,moderni TbilisSi”, Jurn. ,,xelovneba” 2001w. #3-4. gv. 65
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Si modernis stilis kidev ramdenime Senobaa SemorCenili. 

maT Soris, uSualod saxalxo saxlis pirdapir, quCis sawi-

naaRmdego mxares mdebare Tibisi bankis saTao ofisis Senoba 

(yofili centraluri univermaRi), kinoTeatri ~apolo” da a. 

S. ~ruseTis gziT Semosuli modernis gavrceleba TbilisSi, 

agreTve, naTlad gviCvenebs mis Cabmas saerTo kosmopoli-

tur ferxulSi. principulad axali TviT Tbilisis arqiteq-

turis ganviTarebis TvalsazrisiT aq araferia: esaa kidev 

erTi nabiji ucxoeTSi SemuSavebuli nimuSebis mibaZvis 

gzaze, magram amgvari nimuSi istoriul stilizacias ki ar 

warmoadgens, aramed axlad SemuSavebul stils... 

moderns marTlac ukve gamomuSavebuli hqonda fasadTa 

saerTo kompoziciis, mis calkeul elementTa _ kar-sarkme-

lebis, karnizebisa da parapetebis, aivnis moajirTa da ked-

lis gluv sibrtyeTa damuSavebis Taviseburi asortimenti. 

amis wyalobiT modernul fasads Tvali advilad gamoarCevs 

ganaSenianebis saerTo masaSi. moderns axasiaTebda xazgasmu-

li, sagangebo siaxlis Zieba. am mizniT igi cnobil xuroTmoZ-

Rvrul elementTa deformaciasac mimarTavda. ase gaCnda 

talRiseburi parapetebi da kar-sarkmelTa alaTebi, metis-

metad gadmoSverili karnizebi fasadis calkeul nawilebSi, 

mcenareuli da geometriuli motivebiT gamoyvanili grafi-

kuli fantaziebi, simboluri figurebis reliefebi. specifi-

kuria poliqromiisa da sxvadasxvagvari faqturis (moWiquli 

filebis, xorkliani Selesvisa da sxv.) moxmareba fasadisTvis. 

yvela am motivs met-naklebi intensivobiT iyenebdnen Senobis 

mosarTavad. amisda mixedviT, vxvdebiT xan ultramodernul 

fasadebs, xan ufro zomiers, romelSiac ZiriTadi struqtura 

SeubRalavia da mxolod calkeuli aqcentebia modernuli... 

CvenSi moderni gansakuTrebiT gavrcelebulia 10-12 wlis 

ganmavlobaSi. 1910 wlisTvis misi popularoba zenits aRwevs, 

Semdeg igi mxolod recidivebis saxiT gvxvdeba.”120

120  v. beriZe, Tbilisis xuroTmoZRvreba 1801-1917 ww., t. II, Tb., sabWoTa saqarTvelo, 1963 w. gv.82
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XX saukunis 30-ian wlebSi saxalxo saxlis SenobaSi dam-

kvidrdeba 1928 wels k. marjaniSvilis mier daarsebuli qu-

Tais-baTumis anu meore saxelwifo Teatri da mas cnobili 

reJisoris gardacvalebis Semdeg k. marjaniSvilis saxeli 

mieniWeba. am periodidan moyolebuli yofili saxalxo sax-

lis TeatrSi qarTuli saxelmwifo dramaa k. marjaniSvilis 

xelmZRvanelobiT da es TiTqmis saukunovani istoriis 

nageboba dRemde k. marjaniSvilis saxelobis saxelmwifo 

akademiuri Teatris ucvleli sivrcea. saintereso Tanxve-

draa. am TeatrisTvis marTlac rom kargi saCuqari aRmoCnda 

k. zubalaSvilis saxalxo saxli. ,,fsiqologiuri realistu-

ri Teatri zustad moergo Senobas, ufro sworad, Senobis 

scenis xasiaTi Teatrs saSualebas aZlevda maqsimalurad 

gamomxatveli yofiliyo misi simarTlisa. Zalian axlos 

mividnen erTmaneTTan mayurebeli da Teatri.”121

marjaniSvilis Teatris sivrce dResac gansazRravs misi 

speqtaklebis fsiqologiur, ufro intimur da mayurebelTan 

uSualo mimarTebaze agebul xasiaTs. aq TiTqmis aRar aris 

distancia msaxiobsa da mayurebels Soris, vinaidan darbazis 

es erTiani, kompaqturi sivrce pirdapir uerTdeba scenas 

_ mas arc gverdis loJebi aqvs da arc iarusebad danawevre-

buli darbazi, rac qmnis kidec mis specifikurad myudro da 

Tbil atmosferos.

droTa ganmavlobaSi bevri ram Seicvala: aRar aris saor-

kestro ormo, scena gamodis sasceno TaRis sivrcidan da ma-

yurebelTa darbazSia SeWrili. aRar arsebobs meore sarTu-

lis farTo sarkmelebi. Secvlilia gadaxurva rogorc parte-

ris, ise balkonis nawilSic. scenis kideebSi kuTxis or-ori 

loJaa, sadac gasanaTebeli aparaturaa damontaJebuli, ma-

yurebelTa darbazis grZiv kedlebSi simetriulad ganTavse-

buli oTxi Sesasvlelia. evakuaciis TvalsazrisiT am mcire 

121 v. kiknaZe, qarTuli dramatuli Teatris istoria, t.I, Tbilisi, saari, 2001 w., gv. 641
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moculobis interierisTvis es sakmaod mosaxerxebelia. 

foie or sarTuladaa warmodgenili, Tumca meore sarTulis 

sivrces ganaTebisa da sixalvaTis TvalsazrisiT, pirvelxa-

risxovani roli eniWeba. igi sami mxridan gars akravs Teatra-

lur darbazs da mis erT nawilSi didi sibrtyis kedeli 1979 

wels ~sameulis” (o. qoCakiZe, a. slavinski, i. CikvaiZe) mier 

Sesrulebuli monumenturi ferweruli panoTia Semkuli. 

marjaniSvilis TeatrSi 550 adgiliani mayurebelTa darba-

zia, romelic mravalgzis gadakeTebis miuxedavad, Tavisi 

optikuri da akustikuri TvisebebiT kvlavac inarCunebs 

sicocxlisunarianobas da dRemde gansazRvravs k. majaniSvi-

lis Teatris speqtaklebis SedarebiT kamerul xasiaTs. 

gansxvavebiT rusTavelis Teatris wrmodgenebisagan, sadac 

saTeatro sivrce ukve Tavad ubiZgebs monumenturobisa da 

masStaburobisken.

rusTavelis Teatris msgavsad sarestavracio samuSaoebi 

k. marjaniSvilis TeatrSic mimdinareobs da nagebobis pir-

vandeli saxiT aRdgenas isaxavs miznad.

amgvarad, XX saukunis dasawyisSi TbilisSi agebuli saxa-

zino da artistuli sazogadoebis Teatrebis gverdiT ad-

gils imkvidrebs k. zubalaSvilis saxelobis mravalfunqciu-

ri saxalxo saxli, romelic droTa ganmavlobaSi mxolod sa-

Teatro nagebobis mniSvnelobasa da daniSnulebas SeiZens. es 

Teatrebi _ z. faliaSvilis saxelobis operisa da baletis 

Teatri, S. rusTavelis saxelobis Teatri da k. marjniSvilis 

saxelobis Teatri XXI saukunis Tbilisisa da saqarTvelos 

saTeatro arqiteqturis umTavres nimuSebsa da, zogadad, 

kulturuli memkvidreobis saganZurs Seadgens.

saTeatro Senobebi, Tbilisis garda, saqarTvelos sxva 

qalaqebSic arsebobda, Tumca es ufro saTeatrod morgebu-

li nagebobebia, vidre uSualod an mxolod Teatrebi. ase, 

magaliTad, quTaisSi jer kidev 1879 wels yalibdeba mudmivi 

dasi, Seqmnilia dramatuli komitetic, magram ar aris saTeat-
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ro sivrce. Zmebma xaraziSvilebma qalaqis mmarTvelobis 

mier gimnaziis quCaze am mizniT gamoyofil farTze daiwyes 

Senobis ageba, romelic sxva daniSnulebasTan erTad Teatr-

sac aZlevda warmodgenebis gamarTvis saSualebas. Teatri 

1880 wlis 21 Tebervals gaixsna. ~Senobis eqspluataciaSi 

Sesvlis Semdeg Zmeb xaraziSvilebs evalebodaT Teatraluri 

Senoba qarTuli dasisTvis daeTmoT kviraSi erTi  dRiT, 30 

maneTiani qiriT, dRis arCevis uflebiT. dasrulebis Semdeg 

Teatris Senoba sakmaod mouxerxebeli da uxarisxo aRmoC-

nda. scenas araviTari teqnikuri saSualebani ar gaaCnda, 

Tumca saWiro specialistebi ukve mravlad moiZebnebodnen 

ruseTsa da saqarTveloSic... aseve mouxerxebuli iyo patara 

parteri, ori loJiT mis sxvadasxva mxares, miuxedavad imisa, 

rom aseT SenobaSi dgamdnen warmodgenebs, darbazi mainc yo-

velTvis savse iyo... 1890 wels xaraziSvilebi gakotrdnen da 

es Senoba gaiyida... garda amisa, moZvelda da misi SekeTeba 

aucilebeli gaxda.

rodesac quTaiss imperatori aleqsandre meore ewvia 

(1888 wels) qalaqis mmarTveloba mas baRSi, sagangebod am 

vizitisTvis agebul SenobaSi Sexvda. es Senoba k. mesxisa da 

n. gamrekelis TaosnobiT Teatris Senobad iqna gadakeTebu-

li... magram 1894 wlis 12 oqtombers gaCenilma xanZarma es 

Teatraluri Senoba mTlianad gaanadgura.”122 mas mogviane-

biT aRadgenen.     

saTeatro Senobebi iyo soxumSi (aloizis Teatri), baTum-

Si, sadac jer kidev 1884 wels augiaT xis saojaxo Teatri, 

oTx weliwadSi ki ananevis saxlSi 600 adgilze gaTvlili 

Teatraluri darbazic gaumarTavT. magram gansakuTrebuliY 

mniSvneloba mainc Smaevskis mier 1907 wels agebul cirkis 

Senobas hqonda. 1912 wels is saTeatro nagebobad iqna gada-

keTebuli (swored am adgilasaa dRes baTumSi i. WavWavaZis 

saxelobis Teatris axali Senoba) da sxv. magram es Teatre-

122  g. yajriSvili, saqarTvelos Teatralur nagebobaTa istoriisaTvis, Jurn. ,,Teatraluri 
moambe.” 1987w. ##6, gv. 56-64
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bi an saTeatrod morgebul-gadakeTeuli nagebobebi verc 

saTeatro praqtikidan gamomdinare da verc arqiteqtu-

rul-mxatvruli gadawyvetiT, cxadia, ver gautoldebodnen 

dedaqalaqis cnobil Teatrebs. ase, rom Tbilisi am mxrivac 

mtkiced inarCunebda saqarTvelos kulturuli centris 

ukve istoriulad damkvidrebul poziciebsa da mniSvnelo-

bas.
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reziume

uZvelesi droidan 1921 wlamde periodi did qronolo-

giur sivrces moicavs. saTeatro arqiteqtura ki am sivrceSi 

araerTgvarovnad warmoCindeba. pirobiTad igi sam safexu-

rad SeiZleba davyoT.

pirveli etapia antikuri periodis saTeatro arqiteqtu-

ra saqarTveloSi. mis Sesaxeb cnobebi daculia berZnul-ro-

maul wyaroebSi. prokofi kesarieli qalaq afsarusis (go-

nios) daxasiaTebisas, misi sididisa da mniSvnelovnebis gamo-

saxatavad, Teatrsa da ipodroms asaxelebs. lukiane ufro 

Sors midis, dionisur-bakxuri warmodgenebis popularobaze 

saubrobs da TeatrebTan erTad yuradRebas ipodromebzec 

amaxvilebs. ipodromebi ixsenieba ara marto literaturul 

wyaroebSi, aramed realurad ivaraudeba dRemde moRweul 

arqiteqturul kompleqsebSic (ufliscixe). aRniSnuli 

masala adasturebs Teatrebis arsebobis faqts, magram ar iZ-

leva informacias Teatralur nagebobaTa tipze, formebze 

da a.S. antikuri periodis saqarTvelos urTierToba ber-

Znul-romaul samyarosTan gvafiqrebinebs, rom sanaxaobiTi 

daniSnulebis nagebobebi im dros gavrcelebuli antikuri 

Teatris, rogorc saTeatro xuroTmoZRvrebis erTaderTi 

tipis, arqiteqturul struqturas gaimeorebs. garda amisa, 

wyaroebSi isini Tavad berZnebisa da romaelebis mier sru-

liad bunebrivad, yovelgvari komentaris gareSe, iwodeba 

Teatrebad da ipodromebad. gansxvavebuli arqiteqturis 

SemTxvevaSi, vfiqrob, es garemoeba ama Tu im formiT mainc 

aisaxeboda literaturaSi. samwuxarod, arqeologiurad jer 

ar gamovlenila uZvelesi xanis saTeatro nagebobaTa kvali, 

amitom es azri mxolod hipoTezad rCeba.

meore etapi Sua saukuneebis epoqaa. misi qronologiuri 

CarCoebi V-XVIII saukuneebs moicavs. saTeatro arqiteqtu-

ris TvalsazrisiT, es periodi, kvlav dokumentur  masalas 
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gvawvdis. SemorCenili mdidari saTeatro terminologia 

Teatraluri xelovnebis ganviTarebis maRal donesa da 

misi arsebobis sxvadasxva formaze miuTiTebs. es ar aris 

saTeatro arqiteqtura klasikuri, tradiciuli gagebiT, 

magram specialuri terminebi ~saxli salxino”, ~saxli sa-

TamaSo,” nagebobaTa konkretuli funqciis gamomxatvel 

saxelwodebebad gvevlineba. istoriul da literaturul 

wyaroebSi daculi cnobebi naTlad migviTiTebs sanaxao-

bebisTvis Seqmili sagangebo arqiteqturuli sivrceebis 

arsebobaze. aseTi unda yofiliyo mravalfunqciuri mniS-

vnelobis mqone ~saxli salxino,” drois saamod gasatarebeli 

da, amavdroulad, sanaxaobaTa gamarTvisTvisac mosargebi. 

misgan ramdenadme diferencirebulia termini ~saxli saTa-

maSo,” romelic uSualod Teatraluri warmodgenebisTvis 

gankuTvnil specialur nagebobad unda moviazroT. aseTia, 

~qarTlis cxovrebaSi” moxseniebuli naWarmagevis ~saxli 

saTamaSo” (~cna ese mefeman mefeTagan giorgi naWarmagevsa 

saxlsa saTamaSosa Sina”).

sasaxliskaris Teatri _ Sua saukuneebis saTeatro xe-

lovnebis es erT-erTi umTavresi forma _ feodal-aristo-

kratTa socialuri fenisTvis damaxasiaTebeli movlenaa. 

saqarTveloSi is XVIII saukunis miwurulamde iarsebebs da 

mxolod mZime politikuri viTarebis (aRa-mahmad-xanis 

Semoseva) gamo wyvets arsebobas. saTeatro cxovreba ki 

am droisaTvis sakmaod gaaqtiurebuli iyo. warmodgenebi 

imarTeboda erekle meoris karze, arsebobda ~komediantTa 

dasi,” romelic TbilisSi awyobda sanaxaobebs. Tbilissa da 

TelavSi marTavda speqtaklebs cnobili gabriel maioric, 

SemorCenilia warmodgenaze dasaswrebi bileTis nimuSic. ma-

gram konkretulad sad imarTeboda speqtaklebi, rogori iyo 

am arqiteqturuli sivrcis forma da xasiaTi, dReisaTvis 

ucnobia. savaraudoa, rom komediebis gammarTveli gabriel 

maiori, romelsac specialuri bileTebic ki daubeWdavs, 
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speqtaklebs sagangebod am miznisaTvis agebul SenobaSi Tu 

ara, maT Casatareblad morgebul Sesabamis arqiteqturul 

sivrceSi mainc gamarTavda. 

1795 wlamde, anu aRa-mahmad-xanis Semosevamde, arsebobda 

giorgi avaliSvilis klasicisturi Teatri, warmodgenebs igi 

didgvarovanTa sasaxleebSi marTavda. kulturuli cxovre-

bis am sakmaod mravalferovan suraTs kidev ufro amdidrebs 

sasaxliskaris Teatris paralelurad saukuneebis manZilze 

arsebuli sanaxaobebi: berikoba da yeenoba. maTi karnavalu-

ri, improvizaciuli warmodgenebi ar iTxovda sagangebo 

arqiteqturul gaformebas.

mesame etapi _ XIX saukune da XX saukunis dasawyisia. sa-

Teatro arqiteqturis es axali periodi, romelic evropasa 

da ruseTSi iarusuli tipis daxuruli Teatrebis saboloo 

formirebiT aRiniSna,  sainteresod da mravalmxrivaa warmo-

dgenili saqarTveloSic.

maneJis Teatri

1845 wels i.ivanovis proeqtiT gadakeTda Tbilisis sam-

xedro maneJis Senoba. droebiTi Teatri 340 adgilze iyo 

gaTvlili. naxevarwriuli mayurebelTa darbaziT, erTi, 

ordoniani, iarusiTa da gverdiTi loJebiT. maneJis Teatri 

dRevandeli mTavrobis sasaxlis zeda korpusis teritoria-

ze mdebareobda. qarTuli dramatuli Teatris pirveli 

speqtaklis (1850w. 2/14 ianvari) Semdeg, g. erisTavis dasma 

swored am SenobaSi iTamaSa misive komedia ~dava.”

 

qarvaslis Teatri

1847-1851 wlebSi arqiteqtor j. skudieris proeqtiTa 

da misi xelmZRvanelobiT agebuli qarvaslis Teatri erev-

nis moedanze _  pirveli, axali tipis saTeatro nagebobaa 

TbilisSi, romelsac, marTalia, Cvenamde ar mouRwevia, mag-

ram SemorCenili dokumenturi, grafikuli da fotomasala 
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vrcel informacias gvawvdis saTeatro Senobis rogorc 

arqiteqturaze, ise mis Sida gaformebaze. oriarusiani, nali-

seburi formis Teatraluri darbazi rvaasamde mayurebels 

itevda (parteris sarTulze benuaris loJebiT, aseve, loJe-

bad dayofili pirveli iarusiTa da qandariT). klasikuri 

renesansuli fasadebis sapirispirod, g. gagarinma Teatris 

interieri aRmosavlur stilSi gadawyvita.

qarvaslis Teatri XIX saukunis evropasa da ruseTSi gav-

rcelebuli iarusuli tipis Teatria, Rrma perspeqtiuli 

scena-kolofiT. Teatris es tipi Camoyalibda renesansuli 

epoqis italiaSi da XX saukunis dasawyisis CaTvliT warmoad-

genda saTeatro arqiteqturis TiTqmis erTaderT saxeobas. 

swored am principiT, anu evropuli da rusuli saTeatro 

arqiteqturis gamocdilebis gamoyenebiT, aigo es pirveli 

saTeatro nagebobac XIX saukunis TbilisSi.

 

sazafxulo Teatri

1870 wels sainJinro uwyebis baRSi aigo sazafxulo Teat-

ri. samiarusiani mayurebelTa darbaziT, romlis bolo iaru-

si qandaras warmoadgenda, meore ki loJebad iyo dayofili. 

interieris moxatuloba ekuTvnoda dekorator knols. sa-

Teatro nagebobis specifikas qmnida masala. Teatri xisgan 

iyo agebuli da Ria eqsterieriT uSualod ukavSirdeboda 

baRs. mTlianobaSi sazafxulo Teatri gamoirCeoda sisadavi-

Ta da sasiamovno ubraloebiT. qarvaslis Teatris Semdeg is 

meore sagangebod am mizniT agebuli nagebobaa TbilisSi.

saTavadaznauro bankis Teatri

1878 wels a.fon-skoinis proeqtiT Teatrad gadakeTda g. 

arwuniseuli qarvaslis erTi nawili da masSi pirveli kerZo 

Teatri gaixsna. es Senoba SeiZina saTavadaznauro bankma, ris 

gamoc, mas sabanko Teatrsac uwodebdnen. Tavdapirvelad 400 

mayurebelze gaTvlili Teatraluri darbazi naxevarwriuli 
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formis oriarusiani sivrcea. 1887-1888 wlebSi Teatris inte-

rieri antreprenion forkatis iniciativiT gadakeTdeba da 

mayurebelTa darbazis tevadoba 700 adgilamde gaizrdeba. 

parteris garda, igi moicavs benuaris loJebs, beletaJis 

loJebs, galereasa da amfiTeatralurad gadawyvetil qanda-

ras.

mniSvnelovani cvlilebebi TeatrSi 1906-1908 wlebSic 

mimdinareobs da, interieris garda, mis safasado nawilsac 

exeba. ampiris stilSi gadawyvetili saTeatro Senoba 1914 

wels momxdari xanZris dros ganadgurda. sasaxlis quCaze 

ganTavsebuli saTavadaznauro bankis Teatri ovaluri 

formis oriarusiani mayurebelTa darbaziTa da Rrma scena-

kolofiT XIX saukunis ranguli Teatrebis gavrcelebul 

nimuSs warmoadgens.

saxazino Teatri (opera)

1880-1896 wlebSi TbilisSi, golovinis (dRevandeli 

rusTavelis) prospeqtze arqiteqtor v. Sreteris proeqtiT 

agebuli saxazino Teatri   saTeatro arqiteqturis sakmaod 

rTuli da araerTgvarovani nimuSia.eqsperimentul siaxle-

Ta paralelurad (seqtoruli tipis mayurebelTa darbazi, 

loJebis samiarusiani struqtura da tradiciuli sferuli 

gadaxurvis nacvlad brtyeli Weri) , aq axal masala-kons-

truqciebsac mimarTes, aseTia Tuji, rkina da a. S. Tbilisis 

saxazino Teatri Tavisi tevadobiTa da moculobiT didi Te-

atrebis kategorias ekuTvnis. igi 1272 mayurebelzea gaTvli-

li. saTeatro arqiteqturis istoriaSi mayurebelTa darba-

zis waxnagovani formis Secvla naxevarwriuli, elifsuli 

formiT wingadadgmuli nabiji da progresuli movlena iyo 

ukve XVIII saukunis evropisTvis, vinaidan am gziT gadawyda 

umTavresi – saukeTeso akustikis Seqmnis problema. es ki 

saopero Teatrebis upirvelesi Rirsebaa. Tbilisis saxazino 

Teatris mayurebelTa darbazis seqtoruli forma Tavda-
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pirvelad Sinkelis, Semdeg zemperis eqsperimentul ideebs 

ukavSirdeba. igi gamoyenebuli iqneba baireiTis TeatrSi, 

mogvianebiT miunxenis princ-regentis TeatrSi. orive 

nageboba vagneris operebisTvis iyo gankuTvnili. mayure-

beli darbazSi amfiTeatris erT daunawevrebel sibrtyeze, 

Tanabar pirobebSi iyo moqceuli yovelgvari iarusuli gan-

lagebis gareSe. v. Sreterma Tbilisis TeatrSi gaaerTiana 

seqtoruli darbazisa da iarusuli Teatris struqtura. wi-

namorbedi saTeatro nagebobebisagan gansxvavebiT, saxazino 

Teatris arqiteqturul-dekoratiuli gaazreba mTlianobiT 

gamoirCeoda. mavritanul fasadebs organulad eTanxmeboda 

aRmosavlur stilSi gadawyvetili interieri.

Tbilisis operis Teatris arqiteqturaSi garkveuli ko-

reqtivebi iqna Setanili 1954 wlis saremonto samuSaoebis 

dros. 1973 wels gaCenili xanZris gamo TiTqmis mTlianad ga-

nadgurda saTeatro nageboba. miuxedavad amisa, upiratesoba 

misi rekonstruqciis variants mieniWa. 1977 wels gaxsnil 

saopero Teatrs mas Semdeg raime mniSvnelovani cvlilebebi 

aRar ganucdia. Tumca rekonstruirebuli Senoba TavisTavad 

bevr siaxles Seicavda, rogoric iyo: modernizebuli sasce-

no teqnologia, Teatraluri darbazis Secvlili forma, ra-

mac gaaumjobesa misi optikuri mxare da mospo e.w. ~mkvdari 

wertilebi“, gaizarda misi simaRle, Teatrs Seemata sarepe-

ticio darbazebi da a.S.

saxazino TeatrTan dakavSirebiT yuradReba unda mieqces 

kidev erT garemoebas: Tu qarvaslis TeatrSi erTdroulad 

moRvaweobda italiuri opera, qarTuli dramatuli dasi, ru-

suli dramatuli dasi da baleti anu XIX saukune jer kidev 

~iwynarebda“ sxvadasxva Sinaarsisa da specifikis Teatrebis 

erT nagebobaSi Tanaarsebobas, saukunis miwurulidan es 

ukve gaumarTlebeli da miuRebeli xdeba. mxolod saopero 

speqtaklebisaTvis gankuTvnili Sreteriseuli saxazino Te-

atri ki amis TvalsaCino dadasturebaa.
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~artistuli sazogadoebis” Teatri

1898-1901 wlebSi arqiteqtorebis a.SimkeviCis da k. tatiS-

Cevis proeqtiT igeba ~artistuli sazogadoebis” Teatri go-

lovinis prospeqtze. 810 mayurebelze gaTvlili naliseburi 

moyvanilobis samiarusiani Teatraluri darbaziTa da Rrma 

scena-kolofiT, aseve, mcire sakoncerto darbaziT. Teat-

ris umniSvelovanes Rirsebas misi mayurebelTa darbazi Sead-

gens. Tavisi proporciebiTa da masStabebiT is monumenturic 

iyo da amavdroulad, intimuric. darbazis forma mis gamor-

Ceul optikur da akustikur Tvisebebsac ganapirobebda, 

rac SenarCunebuli iqneba ara erTi saremonto Tu sarekon-

struqcio samuSaoTa procesSi. arqiteqtorTa proeqti or 

ZiriTad mizans isaxavda: aegoT Teatri evropuli teqnikis 

uaxlesi miRwevebis gaTvaliswinebiT da amave dros, mosa-

xerxebeli, keTilmowyobili saklubo Senoba. orive amo-

cana, marTalia, erTian, magram sakmaod rTuli aRnagobis 

arqietqturul kompoziciaSi ganxorcielda. am nagebobis 

Taviseburebas misi mravalfunqciurobac Seadgenda. rac Se-

exeba nagebobis xuroTmoZRvrul stilistikas, ~artistuli 

sazogadoebis” SenobaSi erTmaneTs enacvleba sxvadasxva 

stilSi gadawyvetili arqiteqturuli sivrceebi. ase, rom 

epoqisTvis niSandobliv stilTa ekleqtizmi rusTavelis 

Teatris arqiteqturaSi Tavisi ganviTarebis kulminacias 

aRwevs. Tavdapirvelad aq erTWerqveS muSaobda qarTuli 

dasi, rusuli Teatri ~tarto” da somxuri drama. 1921 wli-

dan TeatrSi momuSave qarTul dramatul dass SoTa rusTa-

velis saxeli mieniWa da yofili ~artistuli sazogadoebis” 

Senobac dRemde rusTavelis Teatris mudmiv keras warmo-

adgens.

saTeatro nagebobas mravalgzis Cautarda sarekonstru-

qcio samuSaoebi, moxda Senobis gafarToebac TabukaSvilis 

quCisken. TariRebis ubralo CamoTvlac ki naTlad asaxavs am 

mravalSriani arqiteqturuli nagebobis istorias. 1949 wels 
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Teatri mniSvnelovnad dazianda xanZriT, 1950 wels igi ukve 

ganaxlebulia. saremonto samuSaoebi mimdinareobda 60-ian 

wlebSic. 1982-87 wlebSi Senobas Cautarda didi da farTomas-

Stabiani rekonstruqcia. saremonto samuSaoebi rusTavelis 

TeatrSi amJamadac mimdinareobs. Teatri mTavari fasadiT 

prospeqtze gamodis da, saopero Teatrisgan gansxvavebiT, 

romelic mTeli moculobiT aRiqmeba, igi quCis saerTo gana-

SenianebaSia moqceuli. amitom prospeqtis mxridan Teatri 

mxolod fasadiT ikiTxeba da mainc inarCunebs sazeimod 

gamorCeuli, sazogadoebrivad mniSvnelovani nagebobis 

arqiteqturul saxes.

zubalaSvilis saxelobis saqalaqo saxalxo saxli

1901-1909 wlebSi arqiteqtor s. kriCinskis proeqtiT 

~kirkisa” da didi mTavris quCebis kuTxeSi aigo k. zubalaSvi-

lis saxelobis saxalxo saxli. igi Zmebma zubalaSvilebma 

sakuTari xarjiT aaSenes da saCuqrad gadasces Tbiliss. 

saqalaqo saxalxo saxlis Senoba aerTianebda Teatrs, 

leqciebis wasakiTxad gamiznul darbazs, wignTsacavsa da 

samkiTxvelos. ase, rom igi imTaviTve Tbilisis kulturul 

centrad mogvevlina, miT ufro, rom saxalxo saxlis scenaze 

warmodgenebi 12 enaze idgmeboda da igi yvelasTvis xelmi-

sawdomi iyo. sxva Teatrisgan gansxvavebiT, saxalxo saxlis 

Teatraluri darbazi bunebrivi SuqiT naTdeboda, ris gamoc 

mxolod dRis manZilze funqcionirebda. 

saxalxo saxlis Senobis birTvs misi saTeatro nawili 

Seadgenda. sworkuTxa formis 630 mayurebelze gaTvlili 

darbazi Sedgeboda parteris sarTulisa da balkonisgan. 

arqiteqtori am SemTxvevaSi mcire moculobis Teatralur 

sivrceTa gadawyvetis erT-erT yvelaze gavrcelebul for-

mas mimarTavs.

saxalxo saxli mTlianad modernis stilis arqiteqturas 

ganasaxierebda. misi sasceno nawili dekorator a. novakis 
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mier amave stilSi iqna gadawyvetili. marTalia, Senoba bevr-

jer gadakeTda, magram modernis stilis niSnebs is kvlavac 

inarCunebs.

XX saukunis 30-ian wlebSi k. zubalaSvilis saxelobis 

saxalxo saxlSi k. marjaniSvilis mier daarsebuli quTais-

baTumis anu meore saxelmwifo Teatri daidebs binas. 1933 

wels mas kote marjaniSvilis saxeli mieniWeba da dRemde es 

Senoba am Teatris ZiriTadi arqiteqturuli sivrcea.

* * *  

amdenad, naxevarsaukunovani monakveTi da saqarTvelos 

dedaqalaqSi igeba oTxi sagangebod Tavidanve am mizniT 

gaTvlili da daproeqtebuli saTeatro Senoba, romelTac 

emateba, aseve, am mizniT gadakeTebuli, gafarToebuli Tu sa-

xecvlili arqiteqturuli nagebobebi. cxadia, saqme mxolod 

raodenobaSi ar aris, Tumca aseTi simravlec gaaqtiurebuli 

saTeatro cxovrebis intensivobasa da mniSvnelobaze me-

tyvelebs. yvela es nageboba ranguli tipis daxuruli Teat-

rebia Rrma scena-kolofiTa da im teqnikur Tu teqnologiur 

siaxleTa gaTvaliswinebiT, romlebic aRniSnuli periodis 

saTeatro arqiteqturaSi arsebobda. aseTia, naliseburi, 

optikuri da akustikuri TvalsazrisiT saukeTeso, forma 

sxvadasxva variaciiT gamoyenebuli qarvaslis TeatrSi, 

saTavadaznauro bankis TeatrSi, `artistuli sazogadoe-

bis~ TeatrSi. eqsperimentuli saxis mayurebelTa darbazi 

seqtoruli da iarusuli tipis darbazebis sinTeziT saxazi-

no TeatrSi, mcire darbazisTvis optimaluri sworkuTxa 

formis ordoniani Teatraluri sivrciT k. zubalaSvilis 

saxalxo saxlSi.

yvela TeatrSi Rrma scena-kolofi, marTalia, zogadad 

saTeatro arqiteqturis tradiciul gadawyvetas gvTava-
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zobs, magram imdroindel teqnikur SesaZleblobebze mainc 

metyvelebs. aseTia, ~artistuli sazogadoebis” Teatris 

scenaze damontaJebuli mbrunavi wre, romelic dekoraciaTa 

swrafi cvlis da antraqtebis Semcirebis SesaZleblobas 

qmnida. saTeatro teqnologiis swrafi ganviTareba yovel-

Tvis iwvevda siaxlis danergvisken ltolvas, rac wesisamebr 

ganapirobebda kidec Teatralur nagebobaTa xSir rekon-

struqciebs.

sagangebodaa aRsaniSnavi Teatrebis rogorc sazogadoeb-

rivi, ise qalaqgegmarebaSi maTi gansakuTrebuli adgili 

da mniSvneloba. kerZod, Tbilisis Teatrebis umravlesoba 

(gamonaklisia marjaniSvilis Teatri), qalaqis umTavresi 

magistralis gaswvrivaa warmodgenili. erevnis (Tavisufle-

bis) moednidan moyolebuli golovinis (rusTavelis) pros-

peqtsa da mis mimdebare teritoriaze. Teatrisa da saTeatro 

arqiteqturis es aqcentirebuli mdgomareoba mis erT-erT 

umTavres maxasiaTeblad gvevlineba.

wignSi SevecadeT calke gamogveyo Teatrisa da arqiteq-

turis xelovnebaTa gadakveTis Sedegad aRmocenebuli 

– xuroTmoZRvrebis es specifikurad gamorCeuli dargi 

– saTeatro arqiteqtura da misi nimuSebi imdroindeli 

xuroTmoZRvrebisa da Teatralur cxovrebaSi mimdinare 

procesebis fonze warmogveCina. uZvelesi droidan 1921 

wlamde istoriul WrilSi saTeatro arqiteqturis istoria 

saqarTveloSi metad sainteresod ikiTxeba; intensivobiT 

gamorCeuli XIX saukune ki am istoriaSi sxvadasxva formaTa 

da stilTa gamoyenebis siTamamiT, ostatobiTa da mraval-

ferovnebiT saetapo mniSvnelobis adgils imkvidrebs.

ganxiluli Teatraluri nagebobebidan dRes aRar arse-

bobs maneJis Teatri, qarvaslis Teatri, sazafxulo da 

sabanko Teatrebi, magram kvlavac funqcionirebs yofili 

saxazino Teatris, dRes z. faliaSvilis saxelobis operisa 

da baletis saxelmwifo akademiuri Teatris Senoba, yofili 
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~artistuli sazogadoebis” – dRevandeli SoTa rusTavelis 

saxelobis saxelmwifo akademiuri dramatuli Teatris Seno-

ba da zubalaSvilis saxelobis saxalxo saxli – dRes kote 

marjaniSvilis saxelobis saxelmwifo akademiuri drama-

tuli Teatris Senoba. am Teatralur nagebobebSi iqmneboda 

ara marto qarTuli profesiuli Teatri, aramed zogadad 

saTeatro cxovrebis istoria saqarTveloSi.
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ilustraciebis sia:

1. qarvaslis Teatris interieri. 1851 w.

2. qarvaslis Teatris ganivi Wrili. j. skudieri. 1846-1851 ww.

3. qarvaslis Teatris Weris moxatuloba. mxatvari gr. gagarini

4. qarvaslis Teatris interieri. 1851 w.

5. qarvaslis Teatris fardis eskizi. mxatvari gr. gagarini. 1850-   

    1851 ww. fragmenti

6. sazafxulo Teatri sainJinro baRSi. generaluri gegma. 1878 w.

7. saTavadaznauro bankis Teatri. sigrZivi Wrili. 1907 w.

8. saTavadaznauro bankis Teatri. galereis gegma. 1907 w.

9. saxazino Teatri. generaluri gegma. 1879 w.

10. saxazino Teatri. generaluri gegma. 1880 w.

11. ufliscixis Teatris rekonstruqcia. T. qarumiZe. 1947w.

12. ufliscixis Teatris rekonstruqcia. T. qarumiZe. 1947w.

13. Tbilisis maneJis Senoba. XIX s.

14. qarvaslis Teatri erevnis moedanze. 1880-iani ww.

15. maneJis Teatris interieri.

16. maneJis Teatris interieri. 1845 w.

17. qarvaslis Teatri erevnis moedanze. arqiteqtori j. skudie- 

       ri. 1890-iani ww.  

18. qarvaslis Teatris interieri. XIX s. 50-iani ww.

19. qarvaslis Teatri. arqiteqtori j. skudieri. 1846-1847 ww.

19.1. qveda sarTulis gegma.

19. 2. pirveli sarTulis gegma.

19. 3. sardafisa da zeda sarTulis gegmebi.

20. saTavadaznauro bankis Teatri, e. w. ~sabanko Teatri”. 1908 w.

21. saTavadaznauro bankis Teatri, e.w. ~sabanko Teatri”. 1908 w.

22. sazafxulo Teatri. XIX s. 80-iani ww.

23. saxazino Teatri  (opera).

24. saxazino Teatris sakonkurso proeqti. arqiteqtori v. Sre-  

       teri. 1877 w.
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25. saxazino Teatris sakonkurso proeqti. arqiteqtori v. Sre- 

       teri. 1877 w.

26. saxazino Teatri. Wrili. arqiteqtori v. Sreteri. 1880 w.

27. saxazino Teatris proeqti. arqiteqtori v. Sreteri. 1880 w.

28. saxazino Teatris proeqti. fasadi. arqiteqtori v. Sreteri.  

       1880 w.

29. saxazino Teatris fasadi. 1896 w.

30. saxazino Teatris mayurebelTa darbazi.

31. saxazino Teatri (opera). saerTo xedi. 1880-iani wlebis dasas-

ruli.

32. golovinis prospeqti. adgili, sadac aigo ~artistuli sazo- 

      gadoebis” Teatri. 1850-iani wlebis foto.

33. ~artistuli sazogadoebis” Teatri. arqiteqtorebi: a. Sim-

keviCi, k. tatiSCevi. 1898-1901 ww.

34. saxazino Teatris didi foie. 1896 w.

35. ~artistuli sazogadoebis” sakoncerto darbazi da estrada.  

       1901 w.

36. ~artistuli sazogadoebis” Teatris mayurebelTa darbazis  

       gegma. XX s. dasawyisi.

37. ~artistuli sazogadoebis” sakoncerto darbazis gegma. XX s.  

        dasawyisi.

38. rusTavelis Teatris fasadi r. TabukaSvilis quCidan. arqi- 

      teqtori  m. SaviSvili. XX s. 30-iani ww. ar ganxorcielda.

39. zubalaSvilis saxelobis saqalaqo saxalxo saxli. 1901-1909 ww.

40. zubalaSvilis saxelobis saqalaqo saxalxo saxli. arqiteq- 

       tori s. kriCinski. 1901-1909 ww.

41. zubalaSvilis saxelobis saqalaqo saxalxo saxlis Teatra- 

       luri darbazi. 1909 w.
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АРХИТЕКТУРА ТЕАТРА В ГРУЗИИ

Архитектура театра в Грузии с древнейших времен вплоть до 1921 
года раскрывает чрезвычайно интересную картину своего исторического 
развития. В книге, согласно   хронологическому принципу, рассмотрен 
весь тот материал, который в той или иной мере находится в связи с 
памятниками театральной архитектуры. Эти материалы, представля
ющие собой свидетельства античной и римской эпох, литературных и 
исторических сочинении средних веков, а также обнаруженные в архивах 
и музеях графические, текстуальные и фотоматериалы, относящиеся к 
XIXXX векам, используются в исследовании в качестве основы и играют 
значительную роль при конкретном стилистическом  анализе памятников 
театральной архитектуры. Вместе с тем, рассмотрение театральных 
зданий осуществляется с учетом процессов, протекавших в театральном 
и архитектурном искусствах соотвествующего периода.

О существовании в Грузии театральнозрелищных строений расска
зывается в греческих и римских источниках. В них говорится о театрах и 
ипподромах, хотя не даются их описания. Исходя из этого, в книге значи
тельное место отводится анализу типических форм распространенной 
композиционной структуры театральных строений.

В средние века картина радикально меняется. Осуществляются гоне
ния на театр, и вопрос театральной архитектуры логически должен был 
быть снят. Однако, именно в этот период литературные и исторические 
источники предлагают богатейшую театральную терминологию. Такова, 
к примеру, терминология, существовавшая для обозначения строений, 
специально отведенных для проведения представлений: “дом для игрищ”, 
“дом для развлечений”  и т.п.

Сформировавшийся в средние века в Европе  закрытый театр 
ярусного типа со сценойкоробкой, пройдя этапы развития и совершен
ствования, к XIX веку становится единственным типом  повсеместно 
распространенной  театральной архитектуры.

XIX век представляет собой новое время для истории грузинского 
искусства. Со второй половины этого столетия активизируется театраль
ная жизнь и, соответственно, строительство театральных зданий. К это
му периоду относятся: известный театр на Ереванской площади   Театр 
при Каравансарае, Летний театр в Инженерном саду, театр Дворянского 
банка, Казенный театр, Театр “Артистического общества”, расположен
ный на Дворцовой улице и на Головинском проспекте. Каждый из этих 
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театров, несмотря на то, что являются театрами европейского ярусного 
типа,  отличаются друг от друга и несут на себе печать своеобразия.

Часть строений, воздвигнутых в XIX в., ныне не существует.  На осно
вании имеющихся данных мы постарались восстановить их картину. Это 
касается Театра при Каравансарае, Театра Дворянского банка, первичного 
облика Казенного театра (опера), Театра “Артистического Общества” (ны
не Театра имени Ш. Руставели), а также первозданного облика  Народного 
дома им. К. Зубалашвили. Каждое из этих строений связано с судьбой 
грузинского театра. Кроме того, театральные здания XIX и начала XX в. 
отражают общие тенденции развития архитектуры и в определенной мере 
узаконивают эти тенденции. В строительство Тбилиси они вписываются 
органично, представляя собой важные и значительные архитектурные 
произведения, сконцентрированные вокруг центральной магистрали 
города  проспекта Руставели.

ИсТоКИ
Древнейшие театральные представления обнаруживают связь с куль

товым назначением. Где и когда проводились они   об этом можно лишь 
предполагать; существовали ли для их проведения специально созданные 
строения?

В “Аргонавтике” Аполлон Родосский вспоминает о местечке “Утева
ни” недалеко от Кутаиси, предназначенном специально для проведения 
состязаний. “В память о своих героях колхи устраивали здесь состязания 
в беге и военизированные игры. “Согласно сведениям Прокофия 
Кесарийского город Апсарос украшает театр и иподром. О существовании 
театра в Понтийском царстве (IV в.) свидетельствует и Лукиан. По его 
словам  “В определенное время  местные жители, забывая о своих делах, 
все время сидели в театрах”.1

К тому времени структура античного театра была уже сформирована. 
Это было здание открытого типа, которое состояло из полукруглой сцени
ческой площадки  орхестры, зрительного зала  театрона и пристройки 
для хранения реквизита и костюмов  скены. В Греции для театра спе
циально изыскивалось возвышенное место. Если раньше (до IV в.) театры 
и скены были деревянными, позднее греки стали использовать камень, 
что и определило их долговременность и стойкость, позволившие им 

1 Д. Джанелидзе, Сахиоба, Тбилиси, 1972 г., Хеловнеба, стр.205 (На грузинском языке)
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достигнуть наших дней. Как правило, античные театры были рассчитаны 
на большое количество зрителей (в Эпидавре 13 000, в Эфесском театре 
23 000 и т.п.).

Римский театр представляет собой следующий этап развития 
греческого театрального зодчества. В период Республики государственные 
и народные празднества в Риме проводились в специальных строениях 
временного типа. Сенат запрещал возведение театральных зданий 
постоянного типа и их сосуществование со зданиями государственного 
назначения. Первые каменные здания театров в Риме появляются в I в.до.
н.э. и занимают значительное место как в зодчестве Рима, так и в его 
провинциях. К этому времени (период империи) относятся театральный 
комплекс Бальбы, позднее Оранжа (I в. до н.э.), Аспенды и другие театры, 
которые представляют собой свидетельства окончательного формирования 
римской театральной архитектуры.

Римский театр являетя строением городского типа. Он уже не связан 
с ландшафтом и представляет собой независимую архитектурную едини
цу. С точки зрения осмысления интерьера, он, хоть и повторял принцип 
греческого театра (амфитеатр, орхестра), но его внутреннее пространство 
было более изолированным, закрытым. Ступени театрона уже охватывают 
полукруг орхестры. Свободная часть орхестры теперь предназначается 
для зрителей вышего сословия  (такой социальной дифференциации не 
знал древнегреческий театр. Впервые она появляется именно в римском 
театре). Просцениум, который в греческом театре выполнял игровую 
функцию только эпизодически, здесь, подобно современной сцене, несет 
основную нагрузку. Несмотря на большие размеры римских театров, 
греческие театры вмещали  больше зрителей.

Грузия античного периода хорошо знакома с грекоримской цивили
зацией. Регулярные контакты греков с населением восточной части 
черноморского побережья датируются VIIIVI в.в. до н.э. Так,  на побе
режье Черного моря появляются эллинские поселения: Фазис, Диоскурия, 
Гиенос, Трапезунд, Котиора, Керасунт и др.

Обнаруженные в результате археологических раскопок в Колхиде и 
Иберии архитектурные комплексы наглядно свидетельствуют о том, что 
местные строители прекрасно знали античную архитектуру, распростра
ненные в те времена способы и средства строительства. В этот период в 
Грузии уже существует традиция строительства  каменных сооружений 
(IVIII вв. до н.э.), а с III в. в Иберии используется и известь. Существуют 
различные типы светского зодчества, но об архитектуре зрелищного типа 
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известны лишь свидетельства исторических источников. Основываясь 
на них, можно утверждать, что в городах Грузии того  времени  были  и 
театры, и ипподромы. Но какие, какого рода  все это пока не выявлено 
посредством археологических раскопок.Охарактеризованный Прокофием 
Кесарийским Апсарос, который локализуеться в окрестностях Гонио, 
представлял собой типический город античного мира.  Кроме театров 
и ипподромов, здесь множество других строений, отличавших большие 
города. Факт существования театра Лукиан отмечает во всех городах 
Понтийского царства, а также подчеркивает огромный интерес к театру, 
проявляемый местным населением: “Сидели в театре по несколько дней 
и смотрели на титанов, сатиров, пастухов”.2

Разумеется, эти сведения не дают описания  структуры и форм теат
ральной архитектуры, но они позволяют предположить об их сходстве 
со строениями театральной архитектуры античности, как единствен
ным типом театральных строений, распространенных в ту пору. Выше 
отмеченное рассуждение представляется тем более достоверным, если 
принять во внимание, что “большая часть Иберии, согласно Страбону, 
заселена городами и деревнями, так что в них встречаются выстроенные 
по принципам архитектурного искусства жилища, базары и другие 
общественные строения”.3

Стало быть, и строения, предназначенные для проведения зрелищ, 
были возведены в согласии с тем распространенным и утвержденным 
типом строений, который существовал в грузинской архитектуре тех 
времен.  

Таким образом, в Грузии античного периода  можно предположить 
наличие двух типов строений зрелищного назначения. Функциональная 
нагрузка и архитектурное решение каждого из них различно. Театральное 
здание, в котором предположительно проявляются  характерные черты 
греческого античного театра,  и ипподром для состязаний.

       

К ИсТоРИИ ТЕАТРАльныХ сТРоЕнИй ГРУЗИИ В сРЕднИЕ ВЕКА

 Распространение христианства определило новое мировозрение 
эпохи. Язычество изгонялось не только временем, но и новым учением 

2 Д. Джанелидзе, Сахиоба,Тбилиси, Хеловнеба, 1972 г., стр.205 (На грузинском языке)
3 В. Беридзе, Древнегрузинское архитектура,Тбилиси, Хеловнеба, 1974 г., стр.13 
(На грузинском языке)
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и его сторонниками. Официальная церковь подвергала театр гонениям. 
Уже в VII  веке шестым церковным Собранием было вынесено специ
альное постановление, в котором Театр (Театрон)  упоминался в списке 
языческих обрядов: “Проклятью будут преданы все те, кто возвел в горо
дах “Театроны” и готовил к участию в них актеров,”4  призывал Иоанн 
Окропири. Но интерес к представлениям не падал, вопреки постановле
ниям, критике и гонениям.

Следы существования ипподромов и театров сохранились во многих 
странах христианского мира (такова  Византия и входящие в ее орбиту 
города). Христианство враждебно встретило древнегреческий театр, но 
не исключило полностью, своеобразно осмыслило его форму, коечто 
приняв, приспособив и поновому оживив.

Придворный театр, т.е. “Сахиоба”, который представлял собою 
направляющую силу позднего средневековья в Грузии, насчитывает 
многовековую историю. В соседстве с ним существует церковный театр 
“Сахиоба”. Местом проведения театральных представлений, обозначен
ным в старой грузинской литературе различными терминами, являются 
“сахилвели”, который отличался множеством сцен, “гансацхромели”, “уба
ни”, “уракпарки” и др.  Но были ли  специальные строения, созданные 
для проведения представлений “Сахиоба”?

Театральная архитектура в средневековой Грузии, как отдельная 
область зодчества, не существует. Но источники четко указывают на 
существование специальных  зданий. Таковы упомянутые в XIXII 
веках зрелищные строения “Сахли сатамашо” (“Дом для игрищ”), в 
том же контексте “Сахли салхино”... Сегодня единственной опорой для 
изучения упомянутых зданий  может послужить лишь терминологический 
анализ.

Во время описания набега мусульман на Аниси историк в летописи 
“Картлис цховреба” констатирует, что об этом факте царь  узнал в “доме 
для игрищ” в Начармагеви 5. Речь идет о царе Георгии III (11561184 
гг.). В своем известном труде “Описание царства грузинского” Вахушти 
Батонишвили это место считает “местом для охоты”. Строительство архи
тектурного комплекса здесь предположительно можно отнести к XII веку  
т.е. ко времени политического и экономического расцвета Грузии. Царский 
дворец в Начамаргеви упоминается и во время правления царицы Тамар. 

4 Т. Рухадзе, Старый грузинский театр и драматургия, т.II, Тбилиси, 1959 г., стр. 47 
(На грузинском языке)
5 Картлис Цховреба, т. II, Тбилиси, 1959г., стр.6 (На  грузинском языке)
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Становится очевидным, что в Картли в эпоху развитого средневековья  
в Начармагеви (ущелье Лиахвы) существует архитектурный комплекс, в 
котором и предполагается упомянутый историком “Дом для игрищ”.

Терминология сама по себе уже представляет информацию о том 
или ином предмете, явлении и выступает своего рода выразителем его 
содержания. Термины “сахли сатамашо”, “сахли салхино” бесспорно 
родственны. Однако между ними всетаки обнаруживается различие. 
“Сахли сатамашо”  (“дом для игрищ”) подразумевает строение, 
непосредственно предназначенное для игрищ, т.е. для осуществления 
театральной постановки. “Сахли салхино” по содержанию приближается 
к первообозначенному смыслу, хотя включает в себя и развлекательную 
функцию. В частности, в художественной литературе не раз встречается 
описание представлений,  и обычно они связанны с пиршеством, 
званными приемами или же просто с отдыхом и развлечением. С этой 
точки зрения интерес представляют эпизоды из произведения Мосе 
Хонели “Амирандареджаниани” (XII в.).

Подобно Начармагеви, дворец в Гегути представлял собой одну 
из резиденций грузинских царей. В исторических источниках он 
упоминается как крепость. В связи с этим архитектурным комплексом 
Вахушти Батонишвили отмечает, что дворец “многопалатовый, палаты 
большие и маленькие и все отточенные в камне”. Согласно определению 
С. С.Орбелиани, назначение этого дворца  проведение пиров и собраний. 
Период постройки царского дворца датируется XII веком и связывается с 
именем Георгия III. Вначале в Гегутский комплекс входила единственная 
комната с камином, которую называли малым царским  “охотничьим 
домом”. В XII в. во время правления Георгия был построен огромный зал, 
центральная часть которого была перекрыта сводом. В итоге появилось 
огромное крестообразное пространство, которое могло быть использовано 
для представления любого масштаба (включая представления мушаитов 
т.е. акробатов).

  Основой театральной жизни в Грузии в средневековый период 
остаются народные празднества и театрализованные представления. 
Они проводились большей частью на открытых городских и сельских 
площадях. В соседстве с ними до конца XVIII столетия существовал 
придворный театр, в это время он функционировал при дворе Ираклия 
II. Из известных театральных деятелей той поры можно назватъ  Мача
бела, Саятнова, Иарали Шаншиашвили, а также Габриэля Арешашвили. 
Вернувшись в чине майора из России, Габриэль невдалеке от царского 
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дворца основал частный театр, который посещали зрители,  приобретая 
билеты стоимостью в два шаури (пятак).

Где находился этот театр? Вблизи какого дворца? Что касается театра 
Габриэля Майора, то предположения по этому поводу тесно связаны с 
изучением градостроительства Тбилиси в XVIII веке. К этому времени 
город состоял из трех основных частей:  древнейшая часть города, 
расположенная в районе серных бань, центральная часть города  Кала 
и часть левобережья Куры, на которой расположены районы Исани и 
Авлабар. Район крепостей занимал большую часть столицы. Его значение 
возрастало изза близости к дворцовым комплексам. Таким он представлен 
на плане, составленном Вахушти Батонишвили, а также и на плане 
А.Пищевича, датированном 1785 годом, т.е. в документальном материале 
того периода, с которым хронологически совпадает существование театра 
Габриэля Майора. К сожалению, в источнике не конкретизируется, около 
какого именно дворца выстроил свой театр Габриэль Майор. Тем более, 
что эта часть города, начиная с XVII столетия, являлась местом жительства 
царской семьи и аристократической знати (ныне это ул.Леселидзе). Здесь 
находился царский дворец, апартаменты представителей царской семьи, 
церкви, базары и т.д. Соответственно,  и Театр Габриэля Майора, если на 
самом деле существовало его здание, должен был находиться именно в 
этом районе города. 

Рядом с придворным “Сахиоба” к этому времени, т.е. к 1791 г., в Гру
зии появился классицистический театр Георгия Авалишвили, представле
ния которого проходили в царском дворце и дворцах вельмож (Мели
кишвили, Орбелиани, Месхишвили). Этот театр и его актеры, подобно 
традиционному “Сахиоба”, погиб во время борьбы с АгаМагомедханом. 
Набег АгаМагомедхана (1795 г.) стер с лица земли не только столицу 
тогдашней Грузии, но и физически уничтожил труппу грузинского театра. 
Для  рождения его заново потребовались долгие десятилетия.

ТЕАТР пРИ КАРАВАн-сАРАЕ И ТЕАТРАльнАя АРХИТЕКТУРА 
ТбИлИсИ В XIX ВЕКЕ

В XIX столетии  феодальная Грузия уже достояние прошлого. 
Капиталистические взаимоотношения утверждаются во всех сферах и 
областях жизни страны. Радикальные сдвиги наблюдаются и в культуре. 
На этом новом этапе исторического развития Тбилиси продолжает 
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сохранять за собой определяющую роль. Значение города перерастает 
функции одного города, даже столицы. В начале XIX века Тбилиси стано
вится центром политической, экономической и культурной жизни всего 
Закавказья. В этот период все значительные явления культурной жизни 
рождаются в Тбилиси и уже потом, подобно импульсам, переносятся на 
периферию. Эта авангардная роль города без изменений будет сохранена 
и в следующем столетии. Именно здесь впоследствии будут сформиро
ваны те условия, которые приведут в дальнейшем к созданию профессио
нального грузинского театра. В историческом отношении это будет 
возобновленный театр, который может рассматриваться как наследник и 
продолжатель средневековой традиции театра “Сахиоба” и театральной 
культуры XVIII века.

Параллельно с театром Георгия Эристави и даже несколько раньше, 
с 1845 года в Тбилиси уже существовал Русский театр, вскоре Итальян
ская опера и балетный театр, оркестр. Все это делает культурную жизнь 
отмеченной эпохи необычайно разнообразной, подчеркивая активную 
общественную роль театра.

18501856 гг.  время существования Театра Эристави. Поначалу 
он давал свои представления в актовом зале Тбилисской Первой 
гимназии, спустя некоторое время в т.н. Манежном театре, а затем в 
собственном театральном здании (Театр при Каравансарае), в котором 
был открыт сезон 185152 гг. и который вскоре превратился в вечный очаг. 
Строительство театрального здания в Тбилиси было явлением такого же 
масштаба,  как и само создание драматического театра. Каким было это 
здание и что определило его архитектурный облик, пространственный 
характер, формы?!

Это первое театральное строение, детальное описание которого 
сохранилось: существует фотоматериал, рисунок интерьера, известен 
архитектор  Дж. Скудиери и художникоформитель  Гр. Гагарин, про
должительность строительства (18471851 гг.) и время существования 
театрального здания (до 1874 г.).

Театр при Каравансарае в 18471851 гг. был построен по проекту 
Джованни Скудиери на Ереванской площади (ныне пл.Свободы). 
Вместе с труппой Театра Эристави здание было предназначено для 
Итальянской оперы, русской драматической и балетной трупп. В XIX веке 
сосуществование различных театральных коллективов в одном здании 
считалось вполне допустимым. В возведенном в столице здании Караван
сарая (Карвасла),  кроме театра располагались магазины и склады, 
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само строительство финансировалось тбилисским купцом  Габриэлом 
Тамамшевым. Магазины и склады были пристроены в целях коммерческой 
выгоды. Основным же был всетаки театр. Для того времени это здание 
было одним из самых примечательных в Тбилиси,  да и не только в нем: 
“Среди русских театров того времени это был один из самых лучших как 
по своим размерам, так и с точки зрения художественной красоты”.6

Александр Дюма, который увидел этот театр в 1858 г., напишет: “Без 
всяких угрызений совести могу сказать, что зрительный зал тбилисского 
театра один из самых замечательных среди тех, которые мне довелось 
видеть на протяжении жизни... как в архитектурном плане, так и в смысле 
его декоративного решения”.7

Театральный зал сгорел в 1874 году. Здание восстановили без театра, 
а  в 1930е годы его снесли. Еще до строительства Театра при Караван
сарае,  вопрос о постройке театрального здания встал на повестку дня в 
1844 г. Был создан проект, автором которого являлся тбилисский архитек
тор И.Иванов. Тогда строительные работы по возведению здания театра 
осуществить не удалось. Хотя, взамен этого, было решено переделать в 
театр Манеж. Этот проект также был выполнен Ивановым. Временный 
театр в Манеже был открыт в 1845 г. Он был рассчитан на 340 мест, 
имел  полукруглый зрительный  зал, нетипичные яруса и боковые ложи 
(вместе с фотоматериалом была обнаружена также и зарисовка интерьера 
театра, относящаяся к тому периоду). Театр Манежа располагался на 
территории верхней части здания парламента (пр. Руставели #8). После 
показа первого спектакля грузинского профессионального театра (2 
[14] января 1850 г.) труппа Г.Эристави именно в этом здании сыграла 
комедию Эристави “Тяжба” (1850, май). Спектакль посетил наместник 
М. Воронцов. Зал был переполнен. Настолько велик был интерес к театру, 
что представления в Манежном театре продолжались и летом. Новый 
сезон грузинская труппа открыла уже в театре при Каравансарае (театр 
“Карвасла”) на Ереванской площади. После этого Манежный театр теряет 
свое значение.

Возведенное в центре площади здание театра при Каравансарае 
обретало доминантное значение в пространстве окружающих его стро
ений. Многоэтажность здания визуально не “читалась”. Нижние этажи, 
находящиеся на уровне земли, занимали подсобные помещения. Они 

6 А. Иовидзе, Материалы по истории тбилисских театров, Тбилиси, 1961г., стр.395
 (На грузинском языке)
7 А. Дюма, Кавказ,Тбилиси, Мерани, 1988 г., стр.167
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являлись собственностью Тамамшева, театр же принадлежал городским 
властям. Театральное пространство, т.е. сцена и зрительный зал,  занимали 
центральную часть здания. Интерьер театра впечатлял своими размерами 
и объемом (36x23,5м). Зрительный зал вмещал около 800 зрителей. В 
архитектурном плане театра при Каравансарае хорошо прочитывалась 
подковообразная форма его зала.

В оптическом смысле  это лучшее архитектурное решение для 
театра. Зрительские места в плане представлены таким образом, что 
перед ложами бенуара оставлены свободные коридорчики, что дает возмо
жность быстрой эвакуации находящихся в зале. Принцип амфитеатра 
в расположении зала  хорошо просматривается в продольном разрезе. 
Высота пола у центрального входа зрительного зала приравнивается к 
высоте сцены. Между залом и сценой располагается оркестровая яма. Сам 
сценический зал ощутимо наклонен к зрительному залу.  

Проект театра при Каравансарае  единственная в этом роде работа 
архитектора Скудиери. До того  он никогда не проектировал театр. 
Несмотря на это, видно, что он прекрасно разбирался в специфике 
театральной архитектуры и знал известные образцы театральных зданий, 
существовавшие в то время. Театр при Каравансарае является распростра
ненным в XlX в. типом ярусного театра (два яруса, со сценойкоробкой). 
Театр такого типа был сформирован в эпоху Ренессанса в Италии и 
до самого начала XX века считался почти единственным образцом, 
нашедшим распространение в Европе. Несмотря на то, что и театр при 
Каравансарае был  построен по этому принципу, он, всетаки, обладал 
рядом особенностей. Художественное оформление интерьера и фойе 
было сделано по эскизам Гагарина. Если фасад строения испытывает 
на себе влияние известного в период Ренессанса архитектора Паладио  
и порождает ассоциации с искусством  Ренессанса, то интерьер театра 
вовсе не “итальянский”, чего следовало бы ожидать согласно логике, а 
“восточный”  с исламскими арабесками. Роль Гагарина не исчерпывается 
только лишь художественным оформлением интерьера театра. Им же был 
создан и театральный занавес.

Особенность архитектуры Каравансарая, в первую очередь, опреде
лялась преобразованием его интерьера. Вместо внутреннего двора здесь 
расположился театральный зал. По существу строение одного содержа
ния было вписано в здание с иными специфическими отличиями. К 
сожалению, не удалось техническое совершенствование театра. В 
виду отсуствия вентиляции   представления не показывались почти на 
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протяжении пяти месяцев. Было решено строительство Летнего театра  в 
Инженерном саду. В 1870 году здание уже было завершено. Летний театр 
представлял собой двухярусный театр с галеркой. В его просторном зале 
помещался партер. На первом ярусе две ложи, а на втором  23. Двери 
верхнего яруса выходили на открытый балкон, а нижнего  прямо в сад. 
Роспись потолка и зала была выполнена декоратором Кноли.

В 70е гг. XlX в. в Тбилиси известны два театральных строения:  
Театр при Каравансарае и Летний театр в Инженерном саду. После 
пожара в театре “Карвасла” вся нагрузка переходит на Летний театр. Его 
реконструируют с целью возможности использования театра и зимой. 
Несмотря на это,  изза холодов, эксплуатация театра становится невоз
можной. Таким образом, и после реконструкции театр теряет возможность 
функционирования. К этому времени театр Эристави уже не существовал. 
Грузинскую труппу еще в 1854 г. выдворили из здания. В сезон 185455 гг. 
Г.Эристави покинул театр. Руководство театром возглавил И. Кереселидзе, 
“именно ему пришлось продолжить борьбу за существование театра. 
Ив. Кереселидзе арендовал зал, построенный еще во времена Ираклия 
II, занял в долг деньги, сделал ярусы, ложи, поставил стулья, обустроил 
сцену, заказал декорации”.8

Таким образом, в стенах тбилисского театра осталась только рус
ская труппа. Впоследствии в Летний театр также перешла лишь русская 
труппа. И в Тбилиси вновь встал вопрос постройки специального теат
рального здания. С дистанции времени, весьма своеобразная картина 
привлекает внимание. В частности, начиная с площади Свободы и  вклю
чая проспект Руставели, за половину столетия можно насчитать шесть 
театральных зданий, только два из которых подверглись перестройке 
(Театр Манежа и Дворянского банка). Все остальные строения – театр на 
Ереванской площади, Летний театр и Театр “артистического общества” 
 специально построены для театра. С точки зрения хронологического 
развития архитектуры,  привлекает внимание и здание Театра банка. Этот 
театр располагался на том месте, где ныне находится Театр им.Грибоедова. 
Этот отрезок проспекта с 60х годов XIX в. назывался Дворцовой улицей. 
В здании грузинского Дворянского банка находилось Общество по 
распространению грамоты. Здесь же находилось правление Дворянского 
Банка. Какова же была связь этого здания с театром?

Усилиями Ильи Чавчавадзе и Акакия Церетели в 1879 г. будет восста

8 В. Кикнадзе, История грузинского драматического театра, т. I, Тбилиси, Саари, 2001 г., стр.167-
168 (На грузинском  языке)
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новлен профессиональный грузинский театр. Ему потребуется свое здание. 
Театр при Каравансарае сгорел несколько лет назад. Летний театр, несмо
тря на реконструкцию, не оправдал надежд. Необходимой стала постройка 
нового здания, но средств для этого не было. Решили заняться переделкой 
существующего. Для этого и нашлось здание Дворянского банка. Труппа 
грузинского театра была вынуждена обратиться к Г.Арцруни. Зал его 
здания был переделан в театр по проекту А. Фонскоина,  и в 1879 г. в нем 
открыли первый частный театр. Дворянским банком было приобретено это 
здание, хотя за ним осталось имя “Театра Арцруни”. Первую серьезную 
реконструкцию в нем осуществил антрепренер В.Форкат, который со 
своей труппой находился на гастролях в Тбилиси в 188788 гг. Согласно 
новому плану, он изменил фойе, ложи, расширил коридор, видоизменил 
облик зрительного зала. Зал, вмещающий раньше 400 зрителей, после 
реконструкции был расчитан на 700 зрителей. Соответственно был 
переделан и фасад здания, которое приобрело облик театрального 
строения. Распространенный в начале XIX в. в Европе и России стиль 
“ампир”  был применен и на фасадах Банковского театра.

Почти на протяжении трех десятилетий Театр “банка” будет предста
влять собой очаг грузинского драматического театра. Его сцену украсит 
занавес, созданный художником Ал.Беридзе. В 1914 году этот театр 
сгорит. Пропадет все его богатство  архив, библиотека. К этому времени 
строительство проспекта Руставели почти завершено. В его структуре 
уже давно утвердили за собой место Казенный театр (ныне Театр оперы 
и балета им.З.Палиашвили) и Театр “Артистического Общества” (ныне 
Театр им.Ш. Руставели).

 

КАЗЕнный  ТЕАТР
ОПЕРА

Казенный театр, или Театр оперы и балета имени З.Палиашвили, 
в Тбилиси отразил все процессы, которые протекали в театральной 
архитектуре  XIX века. Построенный в 18801896 гг. на Головинском 
проспекте (ныне пр. Руставели) в Тбилиси, этот театр представляет 
собой интереснейший образец архитектурного искусства. После пожара 
в Театре на Ереванской площади вопрос строительства театрального 
здания становится актуальным. По распоряжению наместника, для этой 
цели был выделен земельный участок,  строительной комиссии поручена 
разработка необходимых мероприятий, а в 1876 году после проведения 
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конкурса на лучший проект, комиссия отдала предпочтение проекту, 
который принадлежал петербургскому архитектору В. Шретеру. Его деяте
льность в области театральной архитектуры была уже хорошо известна. 
По его проектам был построен не один театр в городах России.

В начале предполагалось строительство в Александровском саду, 
но от этого отказались, и решено было строить Театр на Головинском 
проспекте. В процессе работы архитектор создал три варианта проекта,  
из которых был осуществлен последний. Согласно условиям конкурса, 
с самого начала было определено, что здание должно вмещать не менее 
тысяча зрителей и должно быть решено в “мавританском” стиле. Оперный 
театр строился на протяжении 16 лет. В.Шретеру не удалось руководить 
строительными работами. Поэтому  эта функция была передана извес
тным архитекторам: О.Симонсону, А.Зальцману, А.Шимкевичу. Театр 
открылся 3 ноября 1896 г. оперой Глинки “Иван Сусанин”. В начале,  в 
этом здании проводились представления только итальянской оперной 
труппы. Время от времени давались спектакли русского театра и очень 
редко грузинского.  В отличии от Театра при Каравансарае,  этот театр 
не объединял труппы разного назначения, что в истории театрального 
искусства уже четко разграничено.

Казенный театр, спроектированный В. Шретером, представляет 
собой театральное строение, рассчитанное на 1272 зрителя с четырехъ
ярусным зрительным залом и глубокой, перспективной сценойкоробкой. 
Зал треугольной формы Шретер определяет как веерообразный, считая 
его аналогом Баирейтского театра. Он имеет ввиду вагнеровский театр 
в Баирейте, построенный в 1872 году по проекту Г.Земпера. На самом 
деле, это секторный зал нового типа, в котором использован принцип 
амфитеатрного построения зала без ярусов, осмысленного таким образом, 
что согласование амфитеатра с глубокой сценической коробкой создает 
идеальные условия для восприятия. Все это во второй половине XIX века 
определила более демократическая, чем ранее, структура, связанная и с 
дифференциацией жанров.   

Секторная форма зала, использованная Шретером, поначалу была 
предложена Шинкелем и связывалась с его идеями экспериментального 
характера. Впоследствии это получило развитие в работах Земпера  в 
уже отмеченном Баирейтском театре, позднее  в Мюнхенском театре. 
Оба строения предназначались для постановок опер Вагнера. Зрители 
в зале, находящиеся в одной, неразделенной  плоскости амфитеатра, 
были поставлены в равные условия, исключающие ярусы. В Тбилисском 
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театре Шретер использовал лишь форму секторного зала, а не уже опре
деленный и апробированный принцип  чистый амфитеатр без ярусов. 
Он объединил зал секторного типа и ярусную структуру театра  в 
композицию одного простанства. Вначале секторная форма зала была в 
проекте подчеркнутой. После переделки ее грани “ослабли”, “размылись” 
и приняли более овальную форму. Создается впечатление, что Шретер 
попытался синтезировать отдельные новаторские идеи в архитектуре с 
традиционными формами. Так может быть осмыслена не только форма 
и структура зрительного зала, но и плоское покрытие, склоненные к 
сцене ложи и т.п., традиционное же осмысление предлагается такими 
известными в то время театрами, как Александрийский театр в Санкт
Петербурге, Большой в Москве и Одесский оперный театр. Все они 
представляют распространенный в XIX в. многоярусный зрительный зал 
партерного типа.

Хронологически Тбилисский оперный театр занимает позицию в 
середине между Баирейтским (1872 г.) и Мюнхенским (18991901 гг.) 
театрами. Своей вместительностью и объемом он относится к категории 
больших театров. Сравнительно меньший по объему  театр при Караван
сарае представлял собой монументальное строение, хотя в отличие  от 
него здание Шретеровского театра отличалось единством интерьера 
и экстерьера. Стилистический контраст Скудиеровского интерьер
экстерьера в этом случае заменяется гармоническим единством.  

В архитектуру Тбилисского оперного театра определенные коррек
тивы были внесены в 1954 году во время ремонтных работ (архитектор 
Г.Лежава) и в основном касались декора театрального интерьера. В 
частности, орнаментации лож, ярусов, сценического портала и потолка, 
куда были внесены мотивы национального орнамента. Орнаменты, 
выполненные золотом и серебром, во многом определили светлый колорит 
внутреннего пространства. А занавес, расписанный С.Кобуладзе, привнес 
празднично монументальный характер.

В 19731977 гг. в Тбилисском оперном театре, пострадавшем от 
пожара,  проводились работы по восстановлению и реконструкции. 
Степень поврежденности здания была равна почти полному уничтоже
нию здания. Несмотря на это,  предпочтение было отдано варианту 
реконструкции. Но что изменилось, а что осталось от старого театраль
ного здания? Основой проекта реконструкции (авторы  Л. Медзмариа
швили, М.Чачанидзе) представлялось сохранение архитектурного лица 
старого театра. Но столь же важным было осуществление реконструк
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ции сцены, что и было успешно сделано. В музее театра опери и балета 
имени З. Палиашвили и сегодня хранятся фотоматериалы, отражающие 
интерьер Казенного театра. Это единственный визуальный материал, 
который вместе с видами экстерьера здания создает представление о 
первоначальном виде старого театра.

ТЕАТР “АРТИсТИчЕсКоГо  общЕсТВА”
 
В отличие от Казенного театра, Театр “Артистического Общества” 

(ныне Театр им. Ш. Руставели) был воздвигнут в рекордно короткое 
время и располагался на Головинском проспекте (пр.Руставели #17). К 
сожалению,  проект Театра “Артистического Общества”, созданного А. 
Шимкевичем и К.Татищевым, ныне не существует. Само здание на про
тяжении своего векового существования не раз подвергалось реконструк
ции и ремонтным работам. В 1949 году театр сгорел. Практически 
нетронутыми остались лишь стены. Полностью был уничтожен зритель
ный зал, сценическая коробка, концертный зал со своим перекрытием. 
Восстановительные работы проходили параллельно с составлением 
проекта. В этот же период произошло расширение театра и непосред
ственно за сценической коробкой было воздвигнуто пятиэтажное 
здание. Работы продолжались и в 60е годы. В 198287 гг. в театре была 
проведена большая и широкомасштабная реконструкция. Во время этой 
реконструкции в подвале  театра выявили фрески  известного в прошлом 
кафе “Химериони”. Факт сохранения этих художественных работ за 
девятью слоями краски был почти фантастическим. С целью модерниза
ции театра произошло и его расширение с улицы Табукашвили. Работы 
по ремонту и реконструкции Театра Руставели продолжаются и ныне. 

Строительство Театра “Артистического Общества” было завершено 
в 1901 году. Главный фасад строения обращен к   пр. Руставели и, в 
отличиие от Казенного театра, вписывается в общую застройку улицы. 
Поэтому с проспекта здание “читается” только с фасада и, несмотря 
на равную с прилегающими строениями высоту, всетаки  сохраняет 
некий праздничный и избранный облик. Его фасад до сегодняшнего дня 
сохранен без изменений. Ввиду наклонности рельефа здание возведено 
террасовидно. В этой части театр четырехэтажный. Нижний, подвальный 
этаж занимал ресторан “Анона” (впоследствии “Химериони”). Это 
пространство, разделено столбами ниже  первого этажа и занимает пло
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щадь, соответствующую фойе. Расположенные в четыре ряда кресто
образные столбы создают сводчатую систему перекрытия. Первое 
впечатление начинается с фойе. Эта одна из самых праздничных частей 
театра, обрамленная с двух  сторон лестницами, которые направлены к 
первому этажу и создают ощущение двухэтажного фойе. По направлению 
к зрительному залу также ведут лестницы, а в партер попадаем с боковых 
входов. Исходя из этого,  пространство зрительного зала композиционно 
связывается и почти замыкается. Этот театральный зал приятных 
пропорций одновременно и торжественен,  и интимен.

Проект К.Татищева и А.Шимкевича ставил целью осуществление 
двух задач. Первая  с учетом достижений европейской техники должен 
был быть воздвигнут театр, который удовлетворил бы потребности обще
ства и, в тоже время, удобное, благоустроенное клубное помещение. 
По оценкам современников,  архитекторы решили обе задачи. Вот что 
писала по этому поводу газета “Кавказ” от 8 февраля 1901 г.: “Зритель
ный зал театра состоит из партера, лож бенуара, бельэтажа, балконов и 
верхней галереи. Он вмещает 810 человек, решен в стиле рококо и может 
быть признан высотой совершенства и комфорта... Необычайно успешна 
комбинация зрительного зала. Она имеет форму слегка расширяющейся 
подковы. Эту форму следует признать особым достижением строителей. 
Она совершенна как по замыслу, так и по исполнению...”

Если в театре на Ереванской площади экстерьер и интерьер отлича
ются разноречием ренессансного и восточного стилей, а в оперном 
театре доминирует “мавританский” стиль, который связывает внешнюю 
и внутреннюю архитектуру, то в здании Театра “Артистического Общес
тва” эклектизм века достигает кульминации и за фасадом решенном в 
стиле рококо друг с другом соперничают стили Людовика XV, модерна и 
немецкого Ренессанса. Налицо умелое использование более обширного 
спектра стилей и стремление к созданию их органического  взаимодейс
твия. В этом читается характерный знак эпохи, который проявляется и 
в приведенных нами трех примерах театральных зданий. Впоследствии 
отрицательно  оцененная эта тенденция, на деле возникла на реальной 
исторической почве и отразила определенную закономерность.

Театр Руставели, созданный на рубеже веков, являлся образцом как 
типической, так и своеобразной театральной архитектуры. Типичен он по 
своему общему решению  глубокая сценическая коробка, зрительный зал 
европейского типа, сферическое перекрытие и богатство декоративного 
орнамента. Особое  достижение  театра представляла также редкая для 
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того времени вращающаяся сцена, которая давала возможность быстрой 
смены декорации и сокращения времени антрактов.

В 1919 году находящийся в подвале здания ресторан “Анона” был 
приобретен Союзом писателей. Было решено разрисовать его стены. 
Названный “Химерионом” этот ресторан вместе с С.Судейкиным разри
совали Л.Гудиашвили, Д.Какабадзе, К.Зданевич и С.Валишевский. 
Позднее в 1920 г. М.Тоидзе и И.Тоидзе. “Химериони” был местом встреч 
литераторов, художников, актеров. Несмотря на популярность этого 
местечка, “Химериони” вскоре был закрыт, стены перекрашены, а кафе 
превратилось в фойе театра. Дошедшие до нас работы художников, 
оформивших “Химериони”, представляют собой уникальные образцы 
монументальной живописи. В них ощутимо продолжение традиций 
средневекового монументального искусства, в котором одновременно 
звучат национальные и европейские мотивы.

нАРодный  дом  Им. К. ЗУбАлАшВИлИ
 
На фоне европейских и русских примеров все большее значение 

обретает строительство в начале XX века в Тбилиси “Народного дома” 
им. К.Зубалашвили. Конкурс на проект этого дома был объявлен еще в 
1901 году. Из тридцати проектов, представленных на рассмотрение, пер
вая премия с правом постройки была присуждена проекту петербургского 
архитектора С.Кричинского. В 1907 году это здание было уже завершено. 
Сыновья К.Зубалашвили передали его в дар городу. “Народный дом” 
вскоре превратился в один из центров культурной жизни. Его театр 
всегда был полон зрителей и здесь регулярно на двенадцати языках 
показывали спектакли; при Народном доме функционировала  библиотека, 
расчитанный на 200 человек читальный зал, которой   никогда не пустовал. 
Его посещение было бесплатным.

Архитектурное решение “Народного дома” включало в себя теат
ральный зал на 630 мест и сцену. Фасад здания был выполнен непосред
ственно по проекту Кричинского, но что касается его внутреннего реше
ния, то оно испытало изменения, связанные с использованием железо
бетонных конструкций. Основой трехэтажного строения “Народного 
дома” являлась его театральная часть. Театральный зал состоял из 
этажа партера и балкона. Это была одна из распространенных форм для 
строений малой вместимости. Центральная часть зала кесонирована, что 
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приведено в художественное соответствие с остальным пространством. 
Освещение ориентировано на дневной свет. Именно поэтому на первом 
этапе функционирования “Народного дома” спектакли проводились 
исключительно в дневное время. Что касается сценического портала, 
то его округленный четырехгранник был украшен декоративной рамой 
в стиле “модерн” и занавесом, выполненным А.Новаком. Все здание 
“Народного дома” в целом выполнено в стиле “модерн”.  В этом случае 
и интерьер,  и экстерьер подчинены единому  художественному вкусу, 
поэтому смешение стилей, столь характерное для XIX века, здесь не 
наблюдается. “Народный дом” не раз переделывался, но тем не менее 
и сейчас сохраняет на себе черты стиля “модерн”. Со временем, много
функциональный “Народный дом” имени Зубалашвили приобретает 
только театральное  предназначение.

С 1928 года в этом здании утверждается Театр имени К. Марджани
швили. Имя режиссера присваевается театру после его смерти. Пространс-
тво Театра им. К.Марджанишвили и сегодня определяет психологический, 
более интимный характер его спектаклей. Здесь как бы нет дистанции 
между актерами и зрителем, так как единое компактное пространство 
зала словно прямо присоединяется к сцене. В нем нет ни боковых лож, 
ни разбитого на ярусы зала. В настоящее время зрительный зал Театра 
вмещает 550 человек. Несмотря на частые переделки, этот зал по своим 
акустическим и оптическим свойствам до сих пор сохраняет свою жиз-
неспособность.

Большинство Тбилисских театров располагаются на проспекте Рус
тавели. Исключение составляет лишь Театр имени Марджанишвили. Из 
описанных в книге театров не существует уже Манежного театра, Театра 
при Каравансарае, Летнего театра и Театра грузинского дворянства. По
прежнему функционируют здания Казенного театра (ныне театр оперы и 
балета имени З. Палиашвили), “Артистического Общества” (театр имени 
Ш. Руставели) и “Народный дом” (театр имени К.Марджанишвили). В этих 
театральных зданиях создавалась не только история грузинского профес
сионального театра, но и история грузинской театральной жизни.
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TheaTre archITecTure In GeorGIa
 
The history of Georgian theatre architecture, covering the period from 

ancient times to the year 1921, provides a diverse and interesting picture. 
The book considers each evidence related to the well-known Georgian 
samples of theatre architecture based on a chronological principle. The data 
have been derived from the ancient Greek and Roman sources, as well as 
literary works and historical records dating from the Middle Ages. Graphi-
cal, photo and text materials traced in the archives and museums are also 
largely represented. The presented evidence enables to perform stylistic 
analysis and identify major characteristics of theatre architecture.

BackGround
 
The essence of the ancient spectacles was determined by the importance 

of cult. We can only assume where and how performances were arranged.
Apollonius Rhodius  in his Argonautica recalls an arena nearby Cytaea 

(what is now Kutaisi) noting that “the Colchians held racing and equestrian 
games to commemorate their heroes”. According to Procopius of Caesarea, 
the city of Apsaros was furnished with a theatre and hippodrome. The ex-
istence of a theatre in the Kingdom of Pontus (4th century BC) was also 
indicated by Lucian, who noted that the people, at a fixed time…abandoned 
all their work to spend time at the theatres”.1

The ancient Greek theatre, the structure of which had already been 
established by that time, represents an opentype building, comprised of an 
orchestra  a round square assigned for a stage, a theatron – a seating area, 
and a skene – an extension for storing clothes and properties. Originally, 
until the 4th century BC, a theatron and skene were made of wood, however 
later the Greeks used stone to construct them. Ancient Greek theatre usually 
held a large number of spectators (the Theatre of Epidavros seated 13,000 
spectators, and the Ephesus Theatre, 23,000).

The Roman theatre marked a new stage in the development of Greek 
theatre architecture. The first stone theatre buildings appeared in Rome in 
the 1st century. They played an important role in the development of civil 
architecture in Rome, as well as in its provinces and colonies. Of this period 

1 D. Janelidze, Sakhioba, Tbilisi, 1972, p. 205 (in Georgian).
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(Imperial Period) are the Theatre of Pompey (1st century BC), the Theatre 
of Marcellius (1st century BC), and the Theatre of Balbus; the Orange (1st 
century AD) and other theatres dating from a later period, evidence the 
formation of the final appearance of Roman theatre architecture.

The Georgians had become familiar with the GrecoRoman civilization 
already in the period of Antiquity. Archaeological excavations have revealed 
architectural complexes indicating the local masons’ familiarity with the 
contemporary architecture, as well as construction methods and principles. 
By that time, Georgia had already adopted the tradition of building with 
stone (4th3rd centuries BC); different types of secular architecture existed, 
but the evidence on the presence of performance-oriented architecture can 
be derived only form historical sources.

Apsaros, a typical Antique city, described by Procopius of Caesarea, 
should have been located in the surroundings of Gonio. Apart from theatres 
and hippodromes, it abounded in other buildings as well. Lucian indicated 
the presence of a theatre in each city of Pontus as well as the interest taken 
by the local residents in it: “they sat in the theatre for days to view titans, 
korybantes, satires and shepherds”.2 These notes certainly do not provide 
enough evidence for reconstructing the design and forms of theatre archi-
tecture; however, they suggest certain affinity with ancient Greek theatre 
buildings, representing a variety of performance architecture. The opinion 
is further strengthened by the following note: “most part of Iberia, as noted 
by Strabo, is wonderfully inhabited by cities and villages, so that one can 
see dwellings, marketplaces and other public buildings designed in line with 
the art of architecture”.3 Buildings designed for performances, affiliated with 
the category of public buildings, were constructed according to the rules 
adopted in the Georgian architecture in that period. 

hIsTory of TheaTre BuIldInGs In MedIeval GeorGIa
 
The existence of theatres and hippodromes is attested in many countries 

of the Christendom (e.g., in Byzantium and in the majority of cities within 
its cultural orbit). However, these buildings appeared as a consequence of 
liberation from the legacy of past centuries rather than a desire to found 
theatre art on a new soil. From the very outset, Christianity met the ancient 
2 D. Janelidze, Sakhioba, Tbilisi, Khelovneba, 1972, p. 205 (in Georgian).
3 V. Beridze,  Ancient Georgian Architecture, Tbilisi, Khelovneba, 1974, p. 13 (in Georgian).
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Greek theatre with contempt, the reflection of which were ecclesiastic can-
ons. However, this did not imply ignorance; Christianity even considered 
the form in which it could accept and give new life to the theatrical art.

Court theatre, or sakhioba, which appeared to be the highlight of the 
theatre life in the medieval Georgia, has a centuriesold history. Old Geor-
gian literature used several terms to refer to the venue of theatre perfor-
mances, namely: sakhilveli which, considered as adequate to theatre, was 
characterised by multiple stages; ubani, gansatskhromeli, urakpraki, etc. 
An important question to be addressed is whether the performances were 
held in buildings specifically designed for presenting performances. The 
evidence concerning this can be derived from various sources. A playhouse, 
mentioned among performance houses of the11th12th centuries, is one of 
such buildings. 

In his description of the invasion of the Muslims in Anisi, a chroni-
cler in Karlis Tskhovreba (Georgian Chronicles) noted “and the King of 
Kings Giorgi learned this at the palace of Natcharmagevi“4. The section 
refers to King Giorgi III (11561184). The architectural complex must 
have been constructed on this place in the 12th century, which marked 
the political and economic revival of Georgia. The presence of a royal 
palace at Natcharmagevi in the reign of Queen Tamar is also evidenced. 
It appears obvious that in the advanced Middle Ages, a complex of 
secular buildings of various functions, including the one referred to as a 
playhouse by the historian, could be found at Natcharmagevi, the Kartli 
region (the Liakhvi Gorge).

The court theatre, being the major form of theatrical art in the Middle 
Ages, played an essential role in the life of feudal lords and aristocrats. It 
existed until the end of the 18th century, when it had to cease functioning 
due to the complicated political situation  (invasion of the Persian Governor 
Agha Muhammad Khan). However, theatre life remained active. Perfor-
mances were held at the court of King Erekle II, a “troupe of comedians” 
presented performances in Tbilisi. A sample ticket for the wellknown Ga-
briel Areshashvili’s performances held in Tbilisi and Telavi has preserved.  
It can be assumed that Gabriel Areshashvili, who even printed special 
tickets, presented his comedies in buildings either specially designed as 
theatres or, at least, in the ones adapted to theatre needs.

4 Kartlis Tskhovreba (Georgian Chronicles), the text edited by  S. Qaukhchishvili according to all manuscripts, 
vol II, Tbilisi, 1959, p. 6 (in Georgian). 
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Giorgi Avalishvili’s classicist theatre, which held performances in the 
houses of noblemen, functioned until the invasion of the Persian Governor 
Agha Muhammad Khan in 1795. The versatile theatrical life was further en-
riched by folk performances passed from generation to generation, such as 
feasts of berikaoba and keenoba. However, these carnivallike, impromptu 
shows did not require special architectural background. 

The caravanseraI TheaTre and The 19Th cenTury 
TheaTre archITecTure In TBIlIsI

 
The feudal system had ceased existence in the 19th century Georgia. 

Capitalism, which came instead, found reflection in every area of the 
country’s life. Radical changes took place in the cultural area. The role of 
Tbilisi at that stage of historical development was exceptionally important. 
By the early 19th century, it had turned into a political, economic and cul-
tural centre of the entire Caucasus. Tbilisi remained in the avantgarde for 
many centuries that came after. It was in Tbilisi that the foundation of the 
professional Georgian theatre by G. Eristavi appeared possible. From the 
historical point of view, the new theatre can be considered a successor of 
the medieval sakhioba and the 18th century theatre. The Russian theatre 
(1845) had already existed by that time. The Opera House, the socalled 
“Italian Opera”, and ballet troupe were founded soon after. The city also 
acquired an orchestra of its own.

The period between 1850 and 1856 was highlighted by Giorgi Eri-
stavi’s theatre performances. The company made its first presentation in 
the assembly hall of the First Gymnasium, later in the Manege Theatre, 
and finally, in the Caravanserai Theatre in which it opened the 18511852 
season. This theatre gradually turned into a permanent centre of Georgian 
drama art. What was the building like? Where was it built and what were 
the factors that determined its architectural appearance, space arrangement 
and forms?

The socalled “Caravanserai Theatre” was built in Yerevan Square 
(what is now Freedom Square), Tbilisi, to the design and under the direct 
supervision of Giovanni Scudieri, between 1847 and 1851. The building 
accommodated G. Eristavi’s Theatre, the Italian Opera, as well as Russian 
drama and ballet companies. The theatre building, which also included 
a caravanserai, was financed by the merchant living in Tbilisi, Gabriel 
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Tamamshev. Shops and warehouses were added for commercial purposes, 
however the building’s basic function was to serve as a theatre. At that time, 
this was the most remarkable building in Tbilisi. Alexander Dumas, who 
visited the theatre in 1858, wrote: “I can say without reservation that the hall 
of the Tbilisi Theatre is one of the best among those I have ever seen …in 
terms of architecture as well as adornment. Thank God, I cannot think of 
anything I could wish to this theatre”.5 The building, destroyed by the fire 
in 1874,  was restored to serve solely as a caravanserai. Later, in the 1930s, 
it fell prey to the reconstruction of the square. 

The need for a theatre building in Tbislisi had been noted even before 
constructing the Caravanserai Theatre, back in the year 1844. However, at 
that time, it appeared impossible to realise the initiative. Consequently, it 
was decided to modify the city manege to the design prepared by the archi-
tect living in Tbilisi, I. Ivanov. A temporary theatre was opened in manege 
in 1845. It held 340 seats, and was provided with a semicircular auditorium, 
twotiered, atypical circles and side boxes. The Manege Theatre stood in 
place of an upper building of the present House of Parliament at 8 Rustaveli 
Avenue. G. Eristavi’s company continued to work in this building even after 
presenting the first professional theatre performance on 2(14) January, 1850. 
The interest in the theatre was so strong that the Manege Theatre continued 
to present performances even in summer, which was next to impossible 
owing to the local weather conditions and the technical possibilities avail-
able at that time. After constructing the Caravanserai Theatre, G. Eristavi’s 
Theatre lost its significance, because of which G. Eristavi opened a new 
season in a recently built theatre in Yerevan Square (Yerevan Square was, 
for certain period of time, referred to as Theatre Square). 

The Caravanserai Theatre, erected in the middle of the central square 
of the city, was a twostorey building (78x47m). The theatre space, i.e. the 
stage and the auditorium occupied the central part of the building. The in-
terior was notable for its the impressive dimensions (36x23,5m). The hall 
accommodated about 800 spectators. Apart from the stalls, it had a circle, 
divided into boxes, and a balcony. The theatre plan features a horseshoe
shaped auditorium. From the optical point of view, this is the best architec-
tural arrangement of theatre space.

The Caravanserai Theatre was designed following the principles 
employed by the architects of the 19th century in European and Russian 

5 A. Dumas, Caucasus, Tbilisi, Merani, p. 167 (in Russian).
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theatres with circles and a perspective box set. The façades displayed the 
influence of Palladian and Renaissance architecture, while the interior was 
dominated by oriental features, rather than Italian which would be more 
typical. It was characterised by Islamic arabesques, Cufic inscription and 
stalactites. The interior, including the lobby and the auditorium, was de-
signed according to the sketches made by Gr. Gagarin.

The original character of the Tbilisi Caravanserai was mainly due to the 
modification of the interior content. The place of the courtyard was taken up 
by an auditorium. Unfortunately, it appeared impossible to furnish the the-
atre with required facilities. Due to the lack of ventilation, the performances 
were suspended for almost five months. A decision was made to build a 
theatre in the gardens of the Engineering Department. The building had 
been completed by the year 1870. The Summer Theatre had two circles and 
a gallery (the ceiling and auditorium were painted by the decorator Knol). 
Thus, by the 1870s, Tbilisi had two theatres: the Caravanserai Theatre in 
Yerevan Square and the Summer Theatre in the Engineering Gardens. After 
the burndown of the Caravanserai Theatre, the Summer Theatre appeared 
to be the only building to host theatrical performances. The building was 
reconstructed and provided with additional walls in order to enable its func-
tioning in winter. However, this appeared impossible because of unfavour-
able weather conditions. Thus, the Summer Theatre lost its significance, 
and the need for a theatre building again became topical.

The professional Georgian company was restored with the efforts of 
the prominent Georgian writers and public figures Ilia Chavchavadze and 
Akaki Tsereteli, though originally the company did not have a building of 
its own. Later, the Artsruni Caravanserai was allotted for this purpose. Its 
hall was modified to serve as a theatre back in 1878 to the design of A. von 
Skoini. A private theatre was opened in the building in 1879. The building 
was soon purchased by the Land Bank of Nobility, due to which it was also 
referred to as the Bank Theatre. The auditorium was designed to hold 400 
spectators, but was later modified to provide 700 seats. Apart from the stalls, 
it had a baignoire, gallery and a balcony designed as an amphitheatre. 

The theatre interior, together with the façade, underwent further altera-
tions in the period between 1906 and 1908. This building, designed in the 
Empire style, was destroyed by the fire in 1914. The oval Theatre of the 
Land Bank of Nobility, located in Sasakhle (Palace) Street, with its audi-
torium provided with two circles and a deep box set, represented a sample 
of a 19th century theatre with tiers of circles. 
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The Treasury TheaTre
OPERA HOUSE

The Treasury Theatre erected in Golovin Avenue, at what is now 25 
Rustaveli Avenue, between 1880 and 1896, is an interesting piece of archi-
tecture. The competition for the best theatre design was announced in 1876. 
The project was awarded to Viktor Schreter, who had already established 
himself as a prominent architect by that time. The Treasury Theatre designed 
by him was intended to seat 1272 spectators. It had an auditorium provided 
with four circles and a deep, perspective box set. The auditorium, shaped in 
a form of a triangle, was described as fanlike by Schreter and considered by 
himself as an imitation of the Wagner’s Theatre in Bayreuth, erected in 1872 
following the design of G. Zemper, the plan of which shows an auditorium 
similar to that of the Treasury Theatre. Actually, it is fanshaped auditorium 
of a new type, which follows the arrangement of an amphitheatre without 
circles. Combination of an ancient Greek amphitheatre with a deep box set 
created ideal conditions for scenic activity. This sort of arrangement was 
a result of the search for novelties in the second half of the 19th century, 
which, in turn, was dictated by the segmentation of theatre genres into 
drama and music (opera, ballet, operetta) and by the newlyappeared need 
for adopting a more democratic theatre design.

The Tbilisi Theatre, designed by V. Schreter, combined elements of a 
fanshaped auditorium and of theatres fitted with circles. The Tbilisi Opera 
House (18801896) was built after the Bayreuth (1872) and before Prince 
Renegade’s theatres (18991901). With its proportions, it can be affiliated 
with the category of large theatres. 

The Tbilisi Treasury Theatre was opened on November 3, 1896 with 
Glinka’s opera Ivan Susanin. Since then it has played a remarkable role in 
the history of Georgian culture.

The Treasury Theatre was interesting for one more reason: unlike the 
Caravanserai Theatre, which housed the Italian opera, the Georgian and 
Russian drama companies and the ballet troupe at a time, the theatre de-
signed by V. Schreter functioned exclusively as an opera house. The 19th 
century tolerated the coexistence of theatres of various conceptions under 
one roof, while this came to be unacceptable by the end of the 20th century, 
the clear evidence of which is the Treasury Theatre. 

The Tbilisi Opera House was almost fully destroyed by the fire in 1973. 
However, it was decided to reconstruct the building. The Opera House has 
not undergone any substantial alteration since its opening in 1977.
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The TheaTre of The arTIsTs’ socIeTy 
 
The Theatre of the Artists’ Society, what is now the Rustaveli State 

Academic Theatre, was, unlike the Treasury Theatre, built in a surprisingly 
short period of time, between 1898 and 2001, in Golovin Avenue (what is 
now 17 Rustaveli Ave.).

Unfortunately, the design of the theatre, made by A. Schimkevich and 
K. Tatishchev, has not survived. Despite numerous reconstructions, the 
façades have preserved their original appearance. 

The design by K. Tatischev and A. Shimkevich had two major ob-
jectives:  to construct a building for a theatre, and at the same time for a 
wellfurnished club, in line with the European technological achievements. 
According to contemporary reviews, the architects managed to attain their 
task. The newspaper Kavkazi wrote on the day of theatre opening (February 
8, 1901): “the auditorium consists of stalls, a baignoire, a dress circle and an 
upper gallery. It seats over 810 spectators, is designed in the Rococo style 
and can be considered a pinnacle of elegance and comfort... The composi-
tion of the auditorium is exceptionally successful. It has a shape of a slightly 
widened horseshoe. The theatre owes its form to its builders; it is ideal both 
in terms of its concept and execution…”

Unlike the Caravanserai Theatre, the exterior and interior of which are 
characterised by a combination of Renaissance and oriental features, and 
the Opera House dominated by the Moorish style, the theatre of the Artists’ 
Society reveals a sharp influence of the eclecticism typical of the century: 
the Rococo façade hides architectural spaces designed in the mixture of 
styles, those of Louis XV, Art Nouveau, German Renaissance and others. 
The range of styles used in designs became wider within the period of half 
a century. The three theatre buildings considered above evidence this trend 
typical of the period in which they were designed. 

The Rustaveli Theatre is a classical and, at the same time, original sam-
ple of the theatre architecture of the late 19th and the early 20th centuries. 
It is typical for its general solution – a deep box set, European auditorium 
with circles, spherical roofing and rich ornamentation. An open horseshoe
shaped auditorium, best from the optical and acoustic points of view, is 
original. The theatre boasted for its revolving stage, rare at that time, en-
abled to quickly change the props during intermissions and thus, maximally 
decrease the number of intervals. The revolving stage was installed in the 
theatre after only two years from its invention by the theatre mechanic Karl 
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Lautenschlager. It was first used it in the Munich Residence Theatre in 1896. 
The novelties of the European and Russian (minor and art theatres) theatre 
technologies were boldly realised in the Rustaveli Theatre.

In 1919, the café Chimerioni, located in the cellar of the building of the 
Artists’ Society, was painted by the prominent artists, such as S. Sudeikin, 
L. Gudiashvili, D. Kakabadze, K. Zdanevich, S. Waliszewski, M. Toidze, 
and I. Toidze. It became a venue of literary meetings and exhibitions and a 
beloved place of prominent actors, singers and dancers. Despite this, Chi-
merioni was soon closed, the walls were repainted and the café’s seating 
area was converted into a theatre lobby.

The preserved fragments of paintings once covering Chimerioni walls 
represent valuable samples of the 20th century Georgian monumental 
painting. These paintings evidence the first attempt to continue the tradi-
tions of medieval wallpainting, based on  the national culture and the ex-
perience of European painting. Originally, a Georgian company, Russian 
Tarto theatre and Armenian and Azerbaijan companies worked together in 
the same building. Later, a new Georgian drama theatre was reorganised 
and, in 1921 named after Shota Rustaveli. Since then, the building of the 
theatre of the former Artists’ Society has been a permanent house of the 
Rustaveli Theatre.

The ZuBalashvIlI cITy house
 
The first people’s theatres in western Europe and Russia emerged in 

the second half of the 19th century (the Odessa People’s Theatre opened in 
1870; the Moscow People’s Theatre). Such theatres appeared to be most suc-
cessful in Europe. Apart from theatrical performances, the theatres hosted 
music and literary events, concerts, exhibitions, lectures, public diversions, 
etc. It is interesting to note that these evenings and performances were pre-
sented in specially built or rented buildings of the People’s Theatres. By 
the end of the 19th century, Berlin had three theatres of this kind. The same 
was the function of the Toynbee Hall, the famous People’s Palace opened 
in London in 1897, and the Universite Populare in Paris. They aimed at 
spreading knowledge and culture among wide layers of the society.

The Zubalasvili People’s Theatre was built in the period between 
1901 and 1909 at the intersection of the Kirka and Didi Mtavari streets, 
the architect being S. Krichinski. The house was a gift of the Zubalashvili 
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Brothers to the city. The building included a theatre, a lectureroom, a 
book depository and a reading hall. Shortly after completion, the build-
ing became the centre of cultural life in Tbilisi, moreover that the plays 
were staged in twelve different languages to make them understandable 
to vast masses. This was the only theatre the auditorium of which was lit 
with natural light, due to which performances could be presented only 
during a daytime.

The nucleus of the building was a theatre component. The rectangular 
auditorium seated 630 spectators and consisted of stalls and a balcony. The 
architect applied one of the most accepted forms of theatre space arrange-
ment.

The People’s House was purely designed in the Art Nouveau style. 
The stage design, also dominated by Art Nouveau features, belonged to the 
decorator A. Novakov.

In the 1930s, the People’s House sheltered another state theatre founded 
by K. Marjanishvili in 1928. The theatre was named after K. Marjanish-
vili after the death of the director. This building, which counts almost a 
centuryold history, has been a permanent house of the Marjanishvili State 
Theatre.

The space of the theatre continues to determine the psychological, more 
intimate character of the plays aimed establishing direct relationship with 
spectators. The distance between actors and spectators is almost removed 
with the unified, compact space merging with the stage: there are neither 
side boxes nor circles.

Tbilisi was not the only city in Georgia which had theatre buildings. 
Theatres were built in Kutaisi, Sokhumi (Aliozi’s Theatre) and in Batumi 
where, as early as 1884, a family wooden theatre was constructed, and four 
years later Ananev’s house was converted into an auditorium seating 600 
spectators. Of special note is the circus in Batumi, the building of which 
was erected in 1907 by Shmaevski, and redesigned into a theatre in 1912 
(the new building of the I. Chavchavadze Theatre stands in its place), etc. 
These buildings originally designed as or later converted into theatres fail to 
compete with the famous theatres of the capital in terms of their theatrical 
experience as well as architectural and artistic values. Tbilisi managed to 
retain the leading role in Georgian culture.

It appeared that within half a century, the capital of Georgia acquired 
four theatre buildings originally designed as theatres, as well as structures 
later modified and expanded to acquire the new function, namely: the Ma-
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nege Theatre (1854), the Caravanserai Theatre (18471851), the Summer 
Theatre (1870), the Theatre of the Land Bank of Nobility (1878), the Trea-
sury Theatre (18801896), the Theatre of the Society of Artists (18981901), 
and the Zubalashvili City People’s House (19011909). Although quantity 
is not the only criteria, a large number of theatres should be reflective of the 
increased interest in theatre. Each of this buildings is designed as a closed 
theatre with circles and a deep box set, and in line with the technical and 
technological achievements in the theatre architecture of that time. This can 
be said of the Caravanserai Theatre, the Land Bank of Nobility, the Theatre 
of the Society of Artists  with a horseshoeshaped auditorium (the best for 
optical and acoustic purposes) with certain variations, and the Treasury 
Theatre with its experimental auditorium providing a combination of fan
shaped and circletype auditoriums, the Zubalashvili People’s House with 
a rectangular, twotiered arrangement typical of small theatres, etc.

The theatres in Tbilisi not only reflected the search for novelties, but 
followed the architectural styles established by that time: the Caravanserai 
Theatre was designed in the Renaissance style, the Land Bank of Nobility 
– in the NeoClassical style, the Treasury Theatre  in the Moorish style, 
and the Theatre of the Society of Artists, in the Rococo style. It can thus be 
assumed that, on the whole, these theatres reflected a general tendencies 
in architecture of the late 19th and the beginning of the 20th centuries and 
evidenced the presence of eclecticism.

The role of theatres in public life as well as in urban planning is of 
particular note. Most of the Tbilisi theatres (with an exception of the Mar-
janishvili Theatre) are located along the main axis of the city, stretching 
from Yerevan Square (what is now Freedom Square) to Golovin Avenue 
(what is now Rustaveli Avenue) and its adjacent areas. Such an accentuated 
position appeared to be one of the features of the theatre architecture.

The Manege, Caravanserai, Summer and Bank theatres have not sur-
vived; however, the former Treasury Theatre (presently the Paliashvili Opera 
House), the building of the former Artists’ Society (presently the Rustaveli 
Theatre) and the Zubalashvili People’s House (presently the Marjanishvili 
Theatre) continue to function to the present day. It is in these buildings that 
the history of the Georgian professional theatre takes its roots.
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lIsT of IllusTraTIons:

1. The Caravanserai Theatre. Interior. 1851
2. Crosssection of the Caravanserai Theatre. 
    Designed by G. Scudieri. 18461851
3. The Caravanserai Theatre. Ceiling paintings by  Gr. Gagarin
4. The Caravanserai Theatre. Interior. 1851
5. The Caravanserai Theatre. Sketch of a courtain 
     by  Gr. Gagarin. 18501851. Detail.
6. The Summer Theatre in the Engineering Gardens. Master Plan. 1878.
7. The Land Bank of Nobility. Longitudinal section. 1907.
8. The Land Bank of Nobility. Plan of the Gallery. 1907.
9. The Treasury Theatre. Master Plan. 1879.
10. The Treasury Theatre. Master Plan. 1880.
11. The Uplistsikhe Theatre. Reconstruction. T. Karumidze. 1947
12. The Uplistsikhe Theatre. Reconstruction. T. Karumidze. 1947
13. The Tbilisi Manege Building. 19th century
14. The Caravanserai Theatre in Yerevan Square. 1880s
15. The Manege Theatre interior
16. The Manege Theatre interior. 1845
17. The Caravanserai Theatre in Yerevan Square. 
      Designed by G. Scudieri 1890s.
18. The Caravanserai Theatre. Interior. 1850s
19. The Caravanserai Theatre. Designed by G. Scudieri. 18461847
19.1. Plan of the Lower Storey
19.2. Plan of the Ground Floor.
19.3. Plans of the Basement and Upper Storey
20. The Land Bank of Nobility (“Bank  Theatre”) .1908
21. The Land Bank of Nobility (“Bank  Theatre”). 1908
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22. The Summer Theatre. 1880s.
23. The Treasury Theatre (Opera).
24. Treasury Theatre. Design, submitted to competition 
      by the architect V. Schreter. 1877.
25. Treasury Theatre. Design, submitted to competition 
      by the architect V. Schreter. 1877
26. The Treasury Theatre. Section. Designed by V. Schreter. 1880
27. The Treasury Theatre. Designed  by  V. Schereter. 1880
28. The Treasury Theatre. Facade. Designed by  V. Schereter. 1880
29. The Treasury Theatre. Facade. 1896.
30. The Treasury Theatre. Auditorium.
31. The Treasury Theatre (Opera). General   view. End of the 1880s.
32. Golovin Avenue. Site where the Theatre of the  Artists‘ Society 
      was built. Photo of the 1850s.
33. The Theatre of the Artists’ Society. Designed by A. Schimkevich,
      K. Tatischev. 18981901.
34. The Treasury Theatre. Large Lobby. 1896.
35. The concert hall and   variety  show 
      of  the Artists‘ Society‘s  Theatre. 1901.
36. The Theatre of the Artists‘ Society. 
      Plan of the Auditorium. Early 20th century.
37. Concert Hall of the Artists‘ Society. Plan. Early 20th century.
38. The Rustaveli Theatre. Facade from Tabukashvili Street. Designed by  
       M. Shavishvili. 1930s. The design has not been realised.
39. The Zubalashvili People’s House.  19011909.
40. The Zubalashvili People’s House. Designed 
      by S. Krichinski. 19011909.
41. The Zubalashvili People’s House. Auditorium. 1909.
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11. ufliscixis Teatris rekonstruqcia. T.qarumiZe. 1947w.

12. ufliscixis Teatris rekonstruqcia. T. qarumiZe. 1947w.
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13. Tbilisis maneJis Senoba. XIX s.

14. qarvaslis Teatri erevnis moedanze. 1880-iani ww.
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15. maneJis Teatris interieri.

16. maneJis Teatris interieri. 1845 w.
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17. qarvaslis Teatri erevnis moedanze. arqiteqtori j.skudieri. 1890-iani ww.

18. qarvaslis Teatris interieri. XIX s. 50-iani ww.
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19. qarvaslis Teatri. arqiteqtori jovani skudieri. 1846-1847ww.

19.1. qveda sarTulis gegma 19.2. pirveli sarTulis gegma

19.3. sardafisa da zeda sarTulis gegmebi.
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20. saTavadaznauro bankis Teatri, e.w. ~sabanko Teatri.~ 1908 w.

21. saTavadaznauro bankis Teatri, e.w. ~sabanko Teatri.~ 1908 w



23�

22. sazafxulo Teatri. XIX s. 80-iani ww.

23. saxazino Teatri  (opera).
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24. saxazino Teatris sakonkurso proeqti.  arqiteqtori v.Sreteri. 1877 w.

25. saxazino Teatris sakonkurso proeqti. arqiteqtori v.Sreteri. 1877 w.
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26. saxazino Teatri. Wrili. arqiteqtori v.Sreteri. 1880 w.

27. saxazino Teatris proeqti. arqiteqtori v.Sreteri. 1880 w.
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28. saxazino Teatris proeqti. fasadi. arqiteqtori v.Sreteri. 1880 w.

29. saxazino Teatris fasadi. 1896 w.
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30. saxazino Teatris mayurebelTa darbazi.

31. saxazino Teatri (opera). saerTo xedi. 1880-iani wlebis dasasruli.
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32. golovinis prospeqti. adgili, sadac aigo ̀ artistuli sazogadoebis~ Teatri.
1850-iani wlebis foto.

33. “artistuli sazogadoebis~ Teatri.
arqiteqtorebi: a. SimkeviCi, k. tatiSCevi. 1898-1901 ww.
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34. saxazino Teatris didi foie. 1896 w.

35. “artistuli sazogadoebis~ sakoncerto darbazi da estrada. 1901 w.
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36. ̀ artistuli sazogadoebis~ Teatris mayurebelTa darbazis gegma.  XX s. dasawyisi.
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37. “artistuli sazogadoebis~ sakoncerto darbazis gegma.  XX s. dasawyisi.
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38. rusTavelis Teatris fasadi r.TabukaSvilis quCidan.
arqiteqtori m. SaviSvili. XX s. 30-iani ww. ar ganxorcielda.

39. zubalaSvilis saxelobis saqalaqo saxalxo saxli.  1901-1909 ww.
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40. zubalaSvilis saxelobis saqalaqo saxalxo saxli.
 arqiteqtori s. kriCinski. 1901-1909 ww.

41. zubalaSvilis saxelobis saqalaqo saxalxo saxlis Teatraluri darbazi. 1909 w.




